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SIMPOZIONUL DE ETNOLOGIE: TRADITII SI PROCESE ETNICE. Editia a IV-a

PROGRAMUL SIMPOZIONULUI / SYMPOSIUM PROGRAM
Joi, 30 martie 2023 / Thursday, March 30, 2023
9.00 - 12.00
SEDINTA PLENARA / PLENARY SESSION
Biroul / Office: Sala Mica
Link spre videoconferinta / Link to video conference:
https://us02web.zoom.us/j/81802911802?pwd=UDFVWEhTVZVWSnI20OTN-
MR3hLQUMO0dz09
Meeting ID: 818 0291 1802
Passcode: 171937
Moderator:
dr. Adrian DOLGHI

CUVANT DE DESCHIDERE / OPENING SPEECH
Dr. lon URSU, Director al Institutului Patrimoniului Cultural

MESAJE DE SALUT / GREETING MESSAGES
Dr. Natalia LAZAR, Universitatea Tehnica din Cluj-Napoca,
Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Roméania

Dr. George NICULESCU, Universitatea ,Constantin Brancusi”
din Targu Jiu, Roméania

Academician Hanna SKRYPNYK, Doctor of Historical Sciences, Professor,
Director of the M. Rylskyi Institute of Art Studies, Folkloristics and Ethnology of
the NAS of Ukraine (Kyiv, Ukraine)

COMUNICARI iN PLEN / COMMUNICATIONS IN PLENARY:

Dr. Natalia GRADINARU, Institutul Patrimoniului Cultural
Mositul traditional: cunostinte populare si implicare sociala / Midwifery:
popular knowledge and social involvement

Dr. hab. Teofil RENDIUK, Institutului Studiul Artelor, Folclor si Etnologie
.M. F. Raliski”, Academia Nationala de Stiinte a Ucrainei

Influienta emigratiei actuale ucrainene in Republica Moldova asupra
proceselor etnice din tara / The influence of the current Ukrainian emigration
to the Republic of Moldova on the ethnic processes in the country



ETHNOLOGY SYMPOSIUM: ETHNIC TRADITIONS AND PROCESSES. IV Edition

Dr. Natalia LAZAR, Universitatea Tehnica din Cluj Napoca,

Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Romania
Punerea in valoare a patrimoniului cultural UNESCO din Maramures in
respect pentru mostenirea culturala / Valorizing the UNESCO cultural her-
itage of Maramures in respect for cultural heritage

Dr. George NICULESCU, Universitatea ,Constantin Brancusi” din Targu Jiu,
Romania

Turismul cultural, vector de promovare si pastrare a traditiilor / Cultural
tourism — vector for the promotion and preservation of traditions

PhD Adem KOG, Eskisehir Osmangazi University-TURKIYE

New museology in the context of conserving function of intangible cultur-
al heritage (ICH): Sivrihisar applied Rug Museum example / Noua muzeo-
logie in contextul functiei de conservare a patrimoniului cultural imaterial (PCI):
exemplul Muzeului Sivrihisar de covoare

PREZENTARI DE CARTE / BOOK PRESENTATIONS
Traditii si procese etnice. Materialele Simpozionului de Etnologie: Traditii
si procese entice. Editia a lll-a. Chisinau, 2022. / Entic Traditions and Proces-
ses. The materials of the International Symposium of Ethnology: Entic Traditi-
ons and Processes. 3rd Edition. Chisinau, 2022.
Prezinta / present: dr. Natalia GRADINARU

Diana Nicoglo. Etnicitatea in literatura artistica a gagauzilor (Ethnicity in
the fiction of the Gagauz) / InaHa Hukorno. OTHUYHOCTb B XyOOXKECTBEHHOM
nuTepatype raraysos. Chisinau: Notograf Prim, 2022.

Prezinta / present: dr. Eudochia SOROCEANU, dr. Diana NICOGLO

Adrian Dolghi. Copilaria in Moldova Sovietica (1924-1961): O investiga-
tie istorico-antropologica a copilariei de la periferia imperiului. Chigindu:
ARC, 2022 / Childhood in Soviet Moldova (1924—-1961): A historical-anthropolo-
gical investigation of childhood on the periphery of the empire.

Prezinta / present: dr. Valentina URSU, dr. Adrian DOLGHI

Pauza de cafea / Coffee break:
Biroul / Office: 408

12.30 -17.00
Desfasurarea lucrérilor pe sectiuni / Scientific proceedings in sections



SIMPOZIONUL DE ETNOLOGIE: TRADITII SI PROCESE ETNICE. Editia a IV-a

SECTIUNEA | / SECTION I:
PATRIMONIUL ETNOCULTURAL REFLECTAT
S| PROMOVAT IN EXPRESIE SCRISA, ARTISTICA Sl IN COLECTII MUZEALE /
ETHNO-CULTURAL HERITAGE REFLECTED IN WRITTEN SOURCES AND ARTS AND
PROMOTED IN WRITTEN, ARTISTIC EXPRESSION AND IN MUSEUM COLLECTIONS
Biroul / Office: Sala Mica
Link spre videoconferinta / Link to video conference:
https://us02web.zoom.us/j/81802911802?pwd=UDFVWEhTVzVWSnI20OTN-
MR3hLQUMO0dz09
Meeting ID: 818 0291 1802
Passcode: 171937
Moderatori / Moderators:
dr. Valentina URSU, dr. Svetlana PROCOP
Drd.lonut Alexandru BANU, Muzeul de Arta Populara, Dr. Nicolae Minovici, Bucuresti,
Romania
Cartile de cult din patrimoniul Muzeului de Arta Populara Dr. Nicolae Minovici -
secolele XVIII-XX / The cult books from the heritage of the Dr. Nicolae Minovici
Folk Art Museum —18th—20th centuries

Drd. Radu-Andrei FAINISI, Universitatea ,Constantin Brancusi” din Targu Jiu
Consideratii preliminare privind sprijinul Bisericii Ortodoxe Roméne oferit
etniei rome / Preliminary considerations regarding the support of the Romanian
Orthodox Church offered to the Roma ethnic group

Alexandru MAGOLA, Institutul Patrimoniului Cultural

Manastirea de la Sarcova — unicul centru de pelerinaj al rusilor lipoveni
din Republica Moldova / Sarcova Monastery — the only pilgrimage center of
Lipovan Russians in the Republic of Moldova

Op. xa6. XosedumHa KYLUHUP, MHCTUTYT KynNbTypHOro Hacneamsi
Hepa3pbIBHOCTb 3TUYECKOrO M MHTENJIeKTyanbHOro BO3AEACTBUA: Ha
npumMepe MemMyapa O npoueccax BOCNUTaHUA B KULULUHEBCKOW €eBpPenCcKomn
cembe / Inseparability of ethical and intellectual impact: on the example of a
memoir about the processes of education in a Chisinau Jewish family

Elena RESETNIC, Muzeul National de Etnografie si Istorie Naturala, Chisinau,
Republica Moldova

Costumul traditional moldovenesc in perioada sovietica. Din colectiile
MNEIN / Traditional Moldavian clothes of the Soviet epoch (from the MNEIN
collection)
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Dr. Violeta TIPA, Institutul Patrimoniului Cultural

Imaginea cinematografica a satului traditional (in baza filmelor inspirate
din opera lui lon Creanga) / The cinematic image of the traditional village (ba-
sed on the films inspired by the works of lon Creanga)

Dr. Valentina URSU, Institutul Patrimoniului Cultural
Ekaterina Furteva — ministrul Culturii al URSS / Ekaterina Furtseva — Minister of
Culture of the USSR

PhD. Inga MATCAN-LTSENCO, International Free University of Moldova, Tech-
nical University of Moldova

Adrian Matcan: biography and creation of the bessarabian jeweler in the
21st century / Adrian Matcan: biografia si creatia bijutierului basarabean in
secolul XXI

Dr. Svetlana PROCOP, Institutul Patrimoniului Cultural

Dinastiile lautarilor gi traditiile lor: in baza materialului presei republicane din
anii 60-90 ai sec. XX / The dynasties of violinists and their traditions: based on
the material of the republican media from the 1960s—1990s

Dr. Diana NICOGLO, Institutul Patrimoniului Cultural

Tema originii gagauzilor in paginile presei regionale (pe baza materialelor
ziarului ,,Vesti gagauzii”’) / The topic of the origin of the Gagauz people on
the pages of the regional press (based on the materials of the “Vesti Gagauzii”
newspaper)

BaneHtuHa TPABOBCKAA, dom-mysen A. C. lMNywkuHa B KuwnHese

UcTtopuueckune npoueccol, npouncxoauswme B beccapadbum 20-x rr. XIX B.,
B nuuax (no pucyHkam A. C. MNMywkuHa) / Historical processes that took place
in Bessarabia in the 1820s in faces (according to the drawings of A. S. Pushkin)

Op. Hagexga KAPA, NHCTUTYT KynbTYpPHOro Hacneaus

OTpaxeHue npepcTaBrieHM O BbICLLUX CUIlax B cKa3kax 6onrap MonaoBbi
n YkpauHbl / Reflection of ideas about higher powers in the fairy tales of the
Bulgarians of Moldova and Ukraine

Op. iBan MUTTEB, Benuko-TeipHoBO, Bonrapus

B3aumocBs3b Ha3BaHuMA cTonuubl Bonrapum ¢ NOMUHaNbHbIM
npasgHukom CocdmHpeH / The relationship of the name of the capital of Bulga-
ria with the commemorative holiday "Sofinden”

HoktopaHT Emunua BAHKOBA, NocyaapcTBeHHbIN yHuBepcenteT MongoBbl
BabuH pgeH y 6onrap MongoBbl — Tpaguuum n nHHoBauum / ,Babin den”
among the Bulgarians of Moldova — traditions and innovations
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SECTIUNEA 11 / SECTION II:

CULTURA TRADITIONALA — SURSA DE CUNOASTERE ISTORICA
SI IDENTITARA / TRADITIONAL CULTURE — SOURCE OF HISTORICAL
KNOWLEDGE AND IDENTITY
Biroul / Office: 538
Link spre videoconferinta / Link to video conference:
https://meet.google.com/ueb-txci-gje
Moderatori / Moderators:

Dr. Valentin ARAPU, Raisa OSADCI

Drd. M. Simona Veronica COSEREA, Universitatea din Craiova
Migratia tinerilor romani, etnologie si identitate nationala / Migration of
young Romanians, ethnology and national identity

Angelica-TELICA HERAC, Centrul Judetean pentru Conservarea si Promova-
rea Culturii Traditionale, Caras-Severin

Obiceiuri si traditii in oglinda timpului / Customs and traditions in the mirror
of the time

Claudia BILASCO (POP), Universitatea Tehnica din Cluj-Napoca,

Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Romania
Simbolistica mastii. Festivalul de datini si obiceiuri de iarna din Sighetu
Marmatiei / The symbolism of the mask. The festival of winter traditions and
customs in Sighetu Marmatiei

Ana-Maria CUCIUREANU, Universitatea Tehnica din Cluj-Napoca,

Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Romania

Sfantul Gheorghe in cultura roméaneasca si greceasca: o abordare antro-
pologica / Saint George in Romanian and Greek culture: an anthropological
approach

Cristina PETREA, Universitatea Tehnica din Cluj-Napoca,

Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Roméania
Sénatate trupeasca si sufleteasca pe Valea Muntelui — aspecte gastrono-
mice, etnobotanice, religioase / Physical and mental health in the Mountain
Valley — gastronomic, ethnobotanical, religious aspects

Dr. Valentin ARAPU, Institutul Patrimoniului Cultural

Holera — boala care ,,nu se descanta”: perceptii folclorice si practici ale
medicinei populare (aspecte etnoculturale) / Cholera — the disease that
‘does not go away’: folkloric perceptions and practices of folk medicine (ethno-
cultural aspects)



ETHNOLOGY SYMPOSIUM: ETHNIC TRADITIONS AND PROCESSES. IV Edition

Valentina SAMOILENCO, Universitatea Pedagogica de Stat ,lon Creanga”
Luminatiile in sarbatorile religioase de primavara-vara cu data fixa / The
illuminations in the spring-summer religious holidays with a fixed date

Carolina COTOMAN, Institutul Patrimoniului Cultural
Strigoii in mitologia roméaneasca / Ghosts in Romanian mythology

Raisa OSADCI, Institutul Patrimoniului Cultural
Tinerii in cadrul obiceiurilor de nastere si ale celor de inmorméantare /
Young people during birth and funeral customs

Dr. Olga TABUNSCIC, ASEM; Coralia BABCENCO, Colegiul National de
Comert al ASEM

Rolul porumbului in sistemul culinar al moldovenilor / The role of corn in the
culinary system of Moldovans

Dr. Vitalie MALCOCI, Institutul Patrimoniului Cultural

Tipologia si morfologia acareturilor de forme mici din arhitectura rurala
moldoveneasca / The typology and morphology of the features of small ou-
thouses in the Moldovan rural architecture

Dr. Evdochia SOROCEANU, Institutul Patrimoniului Cultural
Jertfa de constructie la gagauzi in timpul zidirii casei / Construction sacrifice
in Gagauzi during the building of the house

Dr. Sergiu SUVAC, Institutul Patrimoniului Cultural
Mesteri pietrari originari din zona Codrilor Orheiului / Popular artisan stone-
masons originating from the Codrii Orheiului area

Sorin GRAJDARI, Institutul Patrimoniului Cultural

Vestimentatia elitei comerciale autohtone in perioada calda a anului (sfar-
situl sec. al XVlll-lea — inceputul sec. al XIX-lea) / Clothing of the local com-
mercial elite during the warm period of the year (end of the 18th century — be-
ginning of the 19th century)

Ina ISAC, Institutul Patrimoniului Cultural
Procedeul pregatirii materiei prime pentru vestimentatia din piele si blana /
The process of preparing the raw material for leather and fur clothing

Dr. Adrian DOLGHI, Institutul Patrimoniului Cultural

Transformari in viata cotidiana a populatiei rurale din RSS Moldoveneasca
in anii 1944—1961 / Transformations in the daily life of the rural population of the
Moldovan SSR in the years 1944—1961

9



SIMPOZIONUL DE ETNOLOGIE: TRADITII SI PROCESE ETNICE. Editia a IV-a

Dr. Viorica CAZAC, Universitatea Tehnica a Moldovei
Credinte despre portul podoabelor in tradifiile populare / Beliefs about
wearing adornments in popular traditions

Dr. Svetlana CANGAS, Elena FLOREA-BURDUJA, Universitatea Tehnica a
Moldovei, Facultatea Textile si Poligrafie

,Batista de brau” — accesoriu in costumul popular moldovenesc / “Girdle
handkerchief” - accessory in Moldovan popular costume

Viorica CAZAC, Lucia ADASCALITA, Universitatea Tehnica a Moldovei
Analiza diversitatii pieselor textile de pat traditionale / Analysis of the diver-
sity of traditional bed textiles

Natalia SUHODOL, Coralia BABCENCO, Universitatea Tehnica a Moldovei;
Colegiul National de Comert al ASEM

Nucile — componente importante ale patrimoniului gastronomic moldav /
Nuts - important components of the Moldovan

gastronomic heritage

SECTIUNEA Il / SECTION llI:
PROCESE ETNICE, ETNOSOCIALE S| ETNODEMOGRAFICE:
ISTORIE, PREZENT, PERSPECTIVA ETHNIC, ETHNOSOCIAL, AND ETHNODEMO-
GRAPHIC PROCESSES: HISTORY, MODERN TIMES, AND FUTURE
Biroul / Office: 437
Link spre videoconferinta / Link to video conference:
https://meet.google.com/gob-jngy-udv
Moderatori / Moderators:
Dr. hab. Ivan DUMINICA, dr. Nina IVANOVA

Dr. hab. lvan DUMINICA, Institutul Patrimoniului Cultural

Cu privire la unele descrieri ale localitatilor bulgaresti si gagauzesti din
Basarabia intocmite de invatatori (1884) / On some descriptions of Bulgarian
and Gagauz localities in Bessarabia drawn up by teachers (1884)

Op. Makcum XWX, BnagrmMmpckuii rocyaapCTBEHHbIN YHUBEPCUTET

um. A. T. n H. I'. CtoneToBeblix, r. Bnagumup, Poccuiickass Pegepaums

Mancun BenunukoBckui u ero «JobpoTontobue» Ha Bnagummnpckon semne
B XIX B. / Paisius Velichkovsky and his ,Philokalia” on Vladimir land in the 19th
century

Ecaterina PIHUROQV, Institutului Patrimoniului Cultural

Procesele etnoculturale din Republica Moldova sesizate prin prisma opi-
niilor turistilor straini / Ethnocultural processes in the Republic of Moldova
noticed through the prism of the opinions of foreign tourists

10
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Dr. lon DUMINICA, Institutul Patrimoniului Cultural

Solicitarea de constientizare publicd a statutului de ,,non-minoritari au-
tohtoni” autoidentificat de romii din Romania interbelica — un deziderat
ce necesita sa fie fortificat cu rationamente istorice / The request for public
awareness of the status of “non-native minorities” self-identified by the Roma in
interwar Romania — a desire that needs to be fortified with historical reasoning

Op. Buktop AJAMbAH, IHCTUTYT KynbTypHOro Hacneams

Karanbi Beccapabuu: aBontouus cucTeMbl yrpaBreHus (nepBas nonoBMHa
XIX B.) / Kahals of Bessarabia: the evolution of the administration system (the
first half of the 19th century)

Op. Oner TANYWEHKO, MHCTUTYT KynbTypHOro Hacnegus
OTHononuTnyeckme B3rnaabl Abpama JibBoBu4a MNpuHLITENHA
(1890-1937) / Abram Lvovich Grinshtein’ ethno-political views (1890-1937)

Op. MannHa CTEMAHOBA, BopOHEXCKMIA rocyAapCTBEHHbIV Neaarornyeckuii
yHuBepcuTeT, Poccuiickas Pepepaums

Mcuxonoro-negarormyeckoe COMPOBOXAEHME CTYAEHTOB By3a Kak
ycnoBue 3ddeKTUBHOM apantauMm K obpasoBaTtenbHOM cpege B
NoNUKyINbTYPHOM npocTpaHcTBe / Psychological and pedagogical support of
university students as a condition for effective adaptation to the educational
environment in a multicultural environment

Op. Npuna KAYHEHKO, IHCTUTYT KynbTYpHOro Hacneaus; AOKTopaHT TaTbsHa
POLLKA, HesaBucumbIi MexgyHapoaHbi yHnBepcuteT MongoBssbl
Mcuxonornyeckne OCOOEHHOCTU ITHUYECKUX CTEpPeoTUNOB CTapLiux
LWKOJNIbHUKOB-MONAaBaH: KPOCC-KyJbTYypPHbIN acnekT / Psychological fea-
tures of ethnic stereotypes of Moldovan senior schoolchildren: a cross-cultural
aspect

Op. Napnca XOPOSOBA, ap. Ceprenn XOPO30B,

KompaTckun rocyaapCTBeHHbI yHuBepcuTeT, Pecnybnvka Mongosa

K npobneme MWUrpauvMoHHbIX HaMeEpPeHUW CTYAEeHYECKOM MOJIoAEeXN
raray3oB u 6onrap / On the problem of migration intentions of student youth of
the Gagauz and Bulgarians

Dr. Nina IVANOVA, Institutul Patrimoniului Cultural

Urban environment of Chisinau: European dimension / Mediul urban al Chi-
sinaului: dimensiunea europeana

1
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Irina IJBOLDINA, Institutul Patrimoniului Cultural

Ethno-evolutionary processes in the development of the institution of the
family of the Russian population in Moldova in the XXI century / Procese
etno-evolutive Tn dezvoltarea institutiei familiei populatiei ruse in Moldova in
secolul XXI

Dr. Tatiana ZAICOVSCHlI, Institutul Patrimoniului Cultural

Particularitatile riturilor de inmorméantare si pomenire ale lipovenilor din
Republica Moldova / Peculiarities of funeral and memorial rites of the Lipovans
from the Republic of Moldova

Op. Butanun CbIP®, MHCTUTYT KynbTypHOro Hacnegus
BonbHaa 6opbba kak BuMA TPagULMOHHbLIX COCTA3aHUM y raray3oB /
Freestyle wrestling as a type of traditional competition among the Gagauz

Olga GARUSOVA, Institutul Patrimoniului Cultural

indeletnicirile traditionale ale credinciosilor de rit vechi din Basarabia in
perioada interbelica / The traditional occupations of the Old Rite believers in
Bessarabia in the interwar period

SECTIUNEA IV / SECTION IV:
CULTURA TRADITIONALA UCRAINEANA:
SOLUTII DE VALORIFICARE S| RESURSE / TRADITIONAL UKRAINIAN
CULTURE: RECOVERY SOLUTIONS AND RESOURCES
Biroul / Office: 408
Link spre videoconferinta / Link to video conference:
https://meet.google.com/iun-wreb-dhh
Moderatori / Moderators:
Dr. Ecaterina COJUHARI, Oleksandr HOLOVKO

Dr. Liubov BOSA, M. Rylskyi Institute of Art Studies, Folklore and Ethnology of
the National Academy of Sciences of Ukraine, Kyiv, Ukraine

Dr. Oleksandr BOSYI, Mykhailo Boichuk Kyiv State Academy of Decorative Ap-
plied Arts and Design

Landscape and memory: transformation of the cultural space of actual
Irpin region / Peisaj si memorie: transformarea spatiului cultural al regiunii Irpin
in prezent

PhD Mykola BEKH, M. Rylsky Institute of Art Studies, Folklore and Ethnology,
National Academy of Sciences of Ukraine, Kyiv, Ukraine

The study of military culture as the task of modern ethnology / Studiul cul-
turii militare ca sarcina a etnologiei moderne

12
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Oleksandr HOLOVKO, M. Rylskyi Institute of Art Studies, Folklore and Ethnolo-
gy of the National Academy of Sciences of Ukraine, Kyiv, Ukraine

Expedition photos: the way from the field to ethnological research (based
on materials from the Ukrainian-Moldovan borderlands) / Fotografii din ex-
peditie: de la teren la cercetarea etnologica (pe baza materialelor de la granita
moldo-ucraineana)

Dr. Olena CHEBANUK, M. Rylskyi Institute of Art Studies, Folklore and Ethnol-
ogy, National Academy of Sciences of Ukraine, Kyiv, Ukraine

Rituals of the transition from the season of spring to the season of sum-
mer in Ukraine and the Moldavian holiday “iarba verde”: borrowings and
interferences / Ritualuri de trecere de la sezonul de primavara la sezonul de
vara in Ucraina si sarbatoarea moldoveneasca ,iarba verde”: imprumuturi i
interferente

Dr. Kateryna BEKH, M. Rylsky Institute of Art Studies, Folklore and Ethnology,
National Academy of Sciences of Ukraine, Kyiv, Ukraine

Celebration and certain culture of the population during the duration of
marital status in Ukraine / Sarbatorirea casatoriei si unele aspecte culturale
referitoare la statutul matrimonial la populatia din Ucraina

PhD Nataliia STISHOVA, M. Rylsky Institute of Art Studies, Folklore and Ethnol-
ogy, National Academy of Sciences of Ukraine, Kyiv, Ukraine

Memorial ceremonies in the calendar rituals of Ukrainians: traditions and
modernity / Cultul mortilor Tn ritualurile calendaristice ale ucrainenilor: traditii si
modernitate

PhD Maryna OLIYNYK, M. Rylskyi Institute of Art Studies, Folklore Studies and
Ethnology, National Academy of Sciences of Ukraine, Kyiv, Ukraine

Modern Reflections of Historical Memory of the Expression of National
Identity through Clothing in Everyday Life of the Ukrainian Intelligentsia
in the Second Half of the 19th Century / Reflectii moderne asupra memoriei
istorice referitoare la exprimarea identitatii nationale prin imbracaminte in viata
cotidiana a inteligentei ucrainene in a doua jumatate a secolului al XIX-lea

PhD Valentyna SUSHKO, M. Rylskyi Institute of Art History, Folklore and Eth-
nology of the National Academy of Sciences of Ukraine, Kyiv, Ukraine
Socio-age variations of Ukrainian traditional clothes (Based on the ma-
terials of Sloboda Ukraine at the end of the 19th — the middle of the 20th
centuries) / Variatii sociale si de varsta ale hainelor traditionale ucrainene (pe
baza materialelor din Sloboda Ucraina la sfarsitul secolului al XIX-lea — mijlocul
secolului al XX-lea)
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Ihor TUREISKYI, M. Rylskyi Institute of Art Studies, Folklore and Ethnology,
National Academy of Sciences of Ukraine, Kyiv, Ukraine

Ukrainian folk children’s clothing. Traditions and evolution / Vestimentatia
traditionala ucraineana pentru copii. Traditii si evolutie

Dr. Vasyl BALUSHOK, PhD Maryna OLIYNYK, M. Rylskyi Institute of Art Stud-
ies, Folklore and Ethnology, National Academy of Sciences of Ukraine, Kyiv,
Ukraine

Little-known written sources about embroidery on the clothes of Ukrai-
nians in the second half of the 14th — 17th centuries / Surse scrise putin
cunoscute despre broderia vestimentara a ucrainenilor in a doua jumatate a
secolelor XIV-XVII

Op. Mogmuna NMOHOMAP, IHCTUTYTY MUCTELTBO3HABCTBA, (PONBbKITOPUCTUKN
Ta eTHonorii im. M. T.Punbcbkoro HAH Ykpainu

HapogHa kynbTypa fik pakTtop couianbHoi 3ryptoBaHocTi / Ethnocultural
heritage as a factor of national cohesion

Op. KatepnHa KOXKYXAP, [HCTUTYT KynbTYpPHOI CMaALMHN

«ManaHka» cena KpacHoapmiicbke XMHYELWTCHKOro p-Hy (3a MaTtepianamm
nonboBUX pgocnigkeHb) / "Malanca” from the Crasnoarmeiscoe village, Hin-
cesti district (a case-study)

SECTIUNEA V/ SECTION V:

SOCIAL SI CULTURAL iN RELATIILE INTERETNICE /
SOCIAL AND CULTURAL IN THE INTER-ETHNIC RELATIONS
Biroul / Office: 424
Link spre videoconferinta / Link to video conference:
https://meet.google.com/hjr-wghk-goo

Moderatori / Moderators:
Dr. Alexei ROMANCIUC, Op. KOnia Y3YH

PhD Oleksii DIEDUSH, M. Rylskyi Institute of Art Studies, Folklore Studies and
Ethnology, National Academy of Sciences of Ukraine, Kyiv, Ukraine

Family microhistory in the South of Odessa region: expeditionary and
comparative data / Microistorii ale unor familii din sudul regiunii Odesa: cerce-
tare comparata cu utilizarea materialelor colectate pe teren
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PhD Nataliia LYTVYNCHUK, M. Rylskyi Institute of Art Studies, Folkloristics
and Ethnology, National Academy of Sciences of Ukraine, Kyiv, Ukraine
Ukrainians’ Economic Character: View Through the Lens of Today’s War
/ Caracterul economic al ucrainenilor: abordare prin prisma razboiului in curs

PhD Olena MAKARCHUK, Lviv Polytechnic National University, Ukraine; Insti-
tute of Jurisprudence, Psychology, and Innovative Education, Lviv, Ukraine
The ethnonym ”Ukrainian” as a factor of self-identification on the pages
of the Western Ukrainian party press of the late XIX — the beginning of the
XX century / Etnonimul «ucrainean» ca factor de autoidentificare pe paginile
presei partidelor din vestul Ucrainei la sfarsitul secolului al XIX-lea — inceputul
secolului XX

Op. Onekcangp FTAHYEB, [lepxaBHuUI yHIBEPCUTET iHTENEKTYaIIbHUX TEXHONOTIN
i 38’a3ky, Opgeca, YkpaiHa

Bonrapcbkuin HapoaHuin BuYMTenb Mukona IKOHOMOB, 4M icTopis ogHoro
¢oToanb60my / The Bulgarian national teacher Mikola Ikonomov or the story
of one photo album

PhD Natalia ZAKHARCHYN, Ukrainian National Forestry University, Lviv,
Ucraine

The outline of rights of the national minorities in the legislation of the Sec-
ond Polish Republic / Drepturille minoritatilor nationale in legislatia din a Doua
Republica Poloneza

Op. ManvHa CTOAHOBA, Ogecbkuii HauioHanbHWI yHiBepcuTeT imeHi . . Meu-
HukoBa, Opeca, YkpaiHa

ToctTu B cucTeMi MiXKYNbTYPHOI KOMyHikauii: Tpaguuii Ta couianbHi
npakTukun / Toasts in the system of intercultural communication: traditions and
social practices

Op. KOnia Y3YH, Opecbkuii HauioHanbHWiA yHiBepcuTeT iMeHi . |. MeyHukoBa,
Opeca, YkpaiHa

ETHOHauioHanbHU BMMip rmobanbHOI NPOCTOPOBOI AEKOHCTPYKLii / The
ethno-national dimension of global spatial deconstruction

Op. Ceitnana KOY, Ogecbkuin HauioHanbHUA yHiBepcuTeT imeHi I. . MevHuko-
Ba, Ogeca, YkpaiHa

CyuacHi npakTuku eTHiYHOro nobitoBaHHsA B €Bponi / Contemporary practic-
es of ethnic lobbying in Europe
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Op. Buktop KOXKYXAPbL, MHCTUTYT KynbTypHOro Hacneaus

OCHOBHbIe OCOOEHHOCTM BHEllHeM Murpauuu ykpaumHueB MonpoBbl B
koHue XX — Hauyane XXI B. / The main features of the external migration of
Ukrainians in Moldova in the late XX — early XXI centuries

Op. Anekcen POMAHYYK, MHCTUTYT KynbTypHOro Hacneaus

OTHOCUTENbHaA XPOHOJIOMMA MEXI3THUYECKMX B3auMoaencTBui Gynaelu-
TCKUX YKpPauHLEB U pyMbiH (No gaHHbIM poHeTukun) / Relative chronology of
interethnic interactions between Bulaesti Ukrainians and Romanians (according
to phonetics research)
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Holera — boala care ,,nu se descanta”: perceptii folclorice
si practici ale medicinei populare (aspecte etnoculturale)

Dr. Valentin ARAPU,
Institutul Patrimoniului Cultural

in credintele populare romanesti, Moartea, confundata deseori cu Holera
sau Ciuma, facea parte din duhurile nevazute, ,desi exista credinta ca, Tnainte
vreme, aceasta putea fi vazutad”. in imaginarul colectiv Holera, la fel ca si Ciuma,
putea sa apara ,in ipostaze antropomorfe, de obicei feminine, precum toate
bolile naprasnice” cu care era confundata Moartea.

n popor se credea ca cholera sau holera ,da rar peste om, dar cand da, apoi
curata multe vieti”. In Moldova a circulat o legenda in care Holera este personifi-
cata, avand un chip hidos. Se spune ca intr-o seara de vara, un gospodar statea
la masa cu ai lui. De poarta s-a apropiat ,0 baba despletita si urata”, cerand
,sa fie poftita la masa”. Baba a spus ca ea este Holera si a venit sa ia sufletele
satenilor, dar celor care o vor primi la masa nu le va face nimic. Gospodarul o
primi la masa, iar peste cateva zile dupa plecarea babei ,satul a fost pustiit, dar
si casa gospodarului a fost atinsa” de molima.

Simptomatologia bolii se manifesta prin ,dureri strasnice la stomac”, bol-
navul ,se incérliga, are treapad si varsa intr'una”. Relevant este faptul ca in
fata holerei medicina magica este ineficientd, deoarece boala vine ,la om prea
repede, nu se descanta, cii se face bolnavului in pripa oblojeli pentru stomac si
i se d& de b&ut rachiuri tari”. Tn Bucovina, femeile preparau o zeama din planta
medicala holera (Xanthium spinosum), care era smulsa din pamant cu tot cu
radacina si fiarta ,intr'o oala cu apa”. Zeama rezultata era bauta de bolnavi, iar
conform convingerilor locale, multi dintre suferinzi se vindecau dupa administra-
rea acestui leac. intr-o cantitate mai mare aceste plante erau smulse si fierte,
zeama fiind turnata intr-o putina in care era scaldat bolnavul de holera, dupa
care, de cele mai multe ori, se vindeca.

Cuvinte-cheie: holera, boala, descantec, folclor, remedii populare.
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Cartile de cult din patrimoniul Muzeului de Arta Populara
Dr. Nicolae Minovici (secolele XVIII-XX)

Drd. lonut Alexandru BANU,
muzeograf, Muzeul de Arta Populara Dr. Nicolae Minovici, Bucuresti

Articolul de fata incearca sa surprinda intr-un mod succinct cercetarea mai
amanuntitad a unei parti din patrimoniul Muzeului de Artd Populara Dr. Nicolae
Minovici — colectia de carte veche. In ceea ce priveste colectia de carte veche
pe care muzeul o detine, atrag atentia doua carti de cult: Ceaslovul, piesa ti-
parita la Bucuresti in anul 1785 in timpul domnitorului Tarii Roméanesti Mihail
Constantin Sutu, si o Evanghelie, tiparita tot la Bucuresti Tn anul 1911 in timpul
domniei Regelui Carol I.

Cartea de cult a fost primul tip de carte care a aparut pe teritoriul tarii noas-
tre, Intr-o prima fazé — sub forma de manuscris, ulterior — sub forma de carte
tiparita. De aparitia acestor carti se ocupau copistii, calugarii sau diecii (scriitori
de cancelarie domneasca si slujbas al vistieriei din Tarile Roméane), in cazul
cartilor manuscris, iar in cazul celor tiparite se realizau cu ,blagoslovenia si
cheltuiala” mitropolitului sau episcopului din eparhia unde era situata tipografia.
Ceaslovul sau Cartea Ceasurilor, asa cum se mai numeste, reprezintéd cartea
care este alcatuita din textele slujbelor zilnice, asa cum sunt randuite in Biserica
Ortodoxa si in Biserica Greco-Catolica. Cea de-a doua carte prezentata este o
Sfanta si Dumnezeiasca Evanghelie, tiparita ,cu aprobarea si binecuvantarea
Sfantului Sinod al Sfintei Biserici Autocefale Ortodoxe Roméane” (editia a patra)
la Tipografia Cartilor Bisericesti in anul 1911, asa cum reiese din foaia de titlu.

Cartea de patrimoniu aflata in colectia muzeului este extrem de valoroasa si
reprezinta o radiografie a preocuparilor medicului Nicolae Minovici pentru obiec-
tele de cult si salvarea acestora din biserici dezafectate.

Cuvinte-cheie: Carte de patrimoniu, Ceaslov, Evanghelie, Dr. Nicolae Mi-
novici, Mitropolia Ungrovlahiei.
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Simbolistica mastii. Festivalul de datini si obiceiuri de iarna
din Sighetu Marmatiei

Claudia BILASCO (POP),
Universitatea Tehnica din Cluj Napoca,
Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Roméania

in conceptia marelui psihiatru Carl Jung, masca reprezinta un concept-cheie
al psihologiei, care se refera la imaginea pe care oamenii o prezinta despre
ei insisi n societate. Proiectia acestei masti in exterior este un mecanism de
protectie al individului, pentru a afisa o imagine acceptaté de cei din jur si pen-
tru a-si proteja vulnerabilitatea, ascunzand, astfel, adevarata lui personalitate,
precum si emotiile, dorintele sau asteptarile proprii. Jung i-a dat si o denumire
acestei méasti — persona, si a argumentat ca aceasta poate fi inteleasa ca parte
a personalitatii false, colective sau sociale.

Pornind de la arhetipurile mitice, Jung identifica douasprezece arhetipuri
psihologice, mentionand ca pot fi descoperite chiar mai multe. Acestea sunt:
conducatorul, creatorul/artistul, inteleptul, inocentul, exploratorul, rebelul, eroul,
magicianul, mascariciul, orfanul, iubitorul si ingrijitorul. Pentru fiecare dintre ele,
Jung identifica atat aspectele positive, céat si cele negative, precum si nevoile
Tmplinite sau neimplinite din spatele manifestarii fiecarui arhetip.

Masca poate fi binefacatoare sau daunatoare, iar cauzele purtarii ei sunt
diferite de la felul in care parintele il invata pe copil sa se poarte n lume, de la
felul Tn care acesta a prins ca trebuie sa ofere parintelui o0 anumita expresie pe
fata ca sa fie iertat sau ajutat, sau spre ingrozitoarele masti ale nevrozei.

Istoria mastii se confunda cu istoria omenirii. Dintotdeauna o stare de consti-
entd i-a impus omului 0 masca.

Tnainte de a purta o masca constienta, omul s-a jucat. Orice inceput al omu-
lui se raporteaza la joc. Huizinga considera ca ,jocul este mai mult decat un
fenomen pur biologic, fiziologic sau psihic. Exista Tn joc ceva mai mult decéat un
instinct”.

Jocurile roménesti cu masti sunt descrise in multe texte si documente din
secolele XVII — XVIII de autori precum Del Chiaro, Dimitrie Cantemir.

Mastile indeplinesc o functie sociald, ceremoniile cu masti sunt adevarate
cosmogonii ce regenereaza timpul si spatiul: ele cauta astfel sa-I sustraga pe
om si valorile pe care le intruchipeaza el de la degradarea ce-si pune pecetea
pe toate in timpul istoric. Insa ele sunt adevérate spectacole catartice, in cursul
carora omul capata constiinta locului sau in univers si isi vede viata si moartea
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inscrise intr-o drama colectiva, capatand astfel un sens.

Intr-un articol scris de lon Chis Ster pentru ziarul Ateneu in 1984, acesta
mentiona: ,Cercetatorii au afirmat si au demonstrat de multd vreme ca evolutia
folclorului in general, a folclorului obiceiurilor in special, a fost de la rit la ce-
remonial, apoi la spectacular. Pe masura evolutiei, valentele magice si rituale
s-au estompat, astfel incit descoperirea lor e dificila, capatind o pondere tot mai
mare spectacularul”.

Cuvinte-cheie: masca, joc, arhetip, istorie, teatru, traditie.
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,,Batista de brau” — accesoriu in costumul popular moldovenesc

Svetlana CANGAS, Elena FLOREA-BURDUJA
Universitatea Tehnica a Moldovei, Facultatea Textile si Poligrafie

Batista de brau (basmaluta, batista, naframita) este un accesoriu nelipsit al
vestimentatiei traditionale. Este un subiect frecvent discutat, intalnit si astazi,
pastrat in calitate de traditii in cadrul festivitatilor de destinatii si ocazii variate,
dar in semnificatii mult prea stilizate, reinterpretate si probabil deplasate de la
traditiile autentice caracteristice basmalutei.

Batista de brau sau basmaluta este o piesa auxiliard, un accesoriu ocazi-
onal de forma patrata sau patrulatera ce completeaza costumele femeiesc si
barbatesc ale moldovenilor si insoteste omul pe parcursul intregii vieti — de la
nastere pana la moarte, oferind protectie si semnificatie. Protectia este oferita
de elementele decorative brodate, crosetate si cusute cu acul. Materialele din
care se realiza basmaluta erau din in, bumbac, matase cu suprafata neteda,
uniforma tesute traditional Th casa. Chenarul se completa de o dantela crosetata
de diferita latime, frecvent cu identificarea unui ornament, dar si franjuri din firele
de urzeala si batatura intariti cu o cusatura. Ornamentul se realiza in diverse
tehnici de broderie, cum ar fi broderia in cruciulita simpla in patru capete ori cru-
ciulita dubla sau “musca Tmbrobodita”, lantisorul, ,gura papusii®, ,casuta”, care
ofera semnul grafic cruciform ori a unei ferestruici, sunt si ,ocoale”, si ,soroace”,
diverse tipuri de cheite si cusaturi cu acul - toate impun grafica geometrizata si
sunt motive ale produselor autentice sau elemente grafice pastrate de milenii cu
semnificatii aparte in cazul batistei de brau.

Subiectul comunicarii va oferi relatiile de organizare, de compunere a elemen-
telor decorative corelate cu simbolul semnelor relatiilor sociale brodate pe piesa
auxiliara a costumului popular — basmaluta.

Cuvinte-cheie: accesoriu, batista de brau/basmaluta, ornament, protectie,
ritual.
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Credinte despre portul podoabelor in traditiile populare

dr. Viorica CAZAC,
Universitatea Tehnica a Moldovei

Costumul traditional in calitate de element identitar al unui popor reprezinta
un ansamblu de elemente vestimentare, incaltdminte, podoabe si accesorii care
formeaza o imagine unitara.

Nelipsite piese ale costumului traditional in toate timpurile au fost si sunt
podoabele. Rolul estetic al acestora este integrat de multiplele valente sacrale,
apotropaice si sociale.

Credintele legate de portul podoabelor prezinta interes in vederea identi-
ficarii si promovarii lor ca valori necesare de cunoscut, dar si de considerat.
Analizate in ansamblu, podoabele pot fi structurate dupa mai multe criterii de
referinta, cum ar fi: locul dispunerii lor, materialele din care sunt realizate, cro-
matica utilizata, numarul pieselor si elementelor, numarul sirurilor, caracteris-
ticile dimensionale ale elementelor constituiente si ale podoabei in ansamblu,
structura compozitionala, modalitatile de imbinare a pieselor din diferite mate-
riale Tn cadrul aceleiasi structuri, ocazia purtarii, modalitatile de purtare a lor,
semnnificatia sacrala si apotropaica, statutul social denotat.

Strabunii nostri s-au ingrijit cu mare atentie de puritatea spirituala personala,
gasind modalitati de protectie a tuturor intrarilor catre spirit, podoabele Tn acest
sens avand un rol functional predefinit.

Studiul desfasurat in teren in Republica Moldova a permis identificarea unei
mari diversitati de podoabe datorata multiculturalitatji {arii, dar si credintelor ce
justifica necesitatea purtarii lor si care, nefiind valorificate si promovate, risca sa
ramana necunoscute.

In articol sunt expuse rezultatele studiului in cadrul programului de stat
20.8009.0807.17 Educatie pentru revitalizarea patrimoniului cultural national
prin tehnologiile traditionale de prelucrare utilizate in Republica Moldova in con-
textul multiculturalitatii, diversitatii si integrarii europene.

Cuvinte-cheie: podoabe, costum traitional, materiale, valente sacrale, va-
lente apotropaice.
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Analiza diverstatii pieselor textile de pat traditionale

dr. Viorica CAZAC, Lucia ADASCALITA,
Universitatea Tehnica a Moldovei

Organizarea si decorarea habitatului traditional uzual al caselor taranesti se
regasea in mare parte in seama gospodinelor caselor, care cu multa atentie si
dedicatie munceau si se intreceau in a tese panze cat mai diverse si mai com-
plexe ornamental, completate de decorurile reprezentate de tehnicile de coase-
re, cromatica, dimensiuni, integrari cu horbotele si alte tehnici de decorare ce
faceau fiecare piesa unica. In raport cu fiecare tip de piesa de pat s-au remarcat
exigente si abordari cu referinta la tipul si calitatea textilelor utilizate, a elemen-
telor suplimentare ce formau ansamblul textil, modul de aranjare pe pat etc.

Considerand mediul climatic din zona tarii noastre, diversificarea textilelor de
pat era definita in cea pentru perioada rece si cea pentru perioada calda a anu-
lui. Aceasta structurare determina materia prima utilizata la crearea peieselor
de pat influentata si de specificul indeletnicirilor zonale, care reprezentau surse
de obtinere a materiilor prime. Sudul Republicii Moldova, fiind cunoscut pentru
cresterea oilor, generos in materii prime tip 1ana, prezinta numeroase piese mu-
zeale ce constituie obiectul pieselor de pat din lana de diferita finete, identificate
in investigatiile in teren desfasurate.

Nelipsite sunt si piesele realizate din in de diferita finete, remarcate pe tot
teritoriul tarii, iar odata cu patrunderea activa a bumbacului si cele din bumbac
tesute in casa. In sec. XX era utilizatd pe larg panza industriala din bumbac.

Prezinta interes diversitatea ornamentala a pieselor de pat, cromatica si
complexitatea compozitionala, tipul piesei de pat, rolul acesteia, ocazia purtarii.

In articol sunt prezintate rezultatele studiului in cadrul programului de stat
20.8009.0807.17 Educatie pentru revitalizarea patrimoniului cultural national
prin tehnologiile traditionale de prelucrare utilizate in Republica Moldova in con-
textul multiculturalitatii, diversitatii si integrarii europene.

Cuvinte-cheie: piese textile de pat, in, 1ana, bumbac, ornamentica.
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Strigoii in mitologia romaneasca

Carolina COTOMAN,
Institutul Patrimoniului Cultural

Mitologia romaneasca este un sistem filozofic si de comportament complex,
desavarsit si suficient siesi. Mitologia da raspunsuri la orice intrebare imaginabi-
Ia despre cosmos si despre existenta umana, despre viata si moarte, despre le-
gatura omului cu Dumnezeu si cu natura etc. In mitologia populara, omul se afla
in centrul universului. El primeste din toate directiile semnale care indica noroc
sau nenoroc, succes sau esec. Caderea unei stele inseamna moartea unui om,
eclipsele de soare ori de luna prezic moarte, ciuma, foamete, razboi. Curcubeul
apare dupa ploaie pentru a aminti ca nu va mai avea loc niciodata un potop.
Fiintele naturii poseda Tnsusiri care le permit sa-I avertizeze pe om de pericole
sau sa-i transmita altfel de informatii: strigatul bufnitei anuntd moarte in familie,
ciripitul unei pasari anunta oaspeti; de cate ori canta cucul, atatia ani mai are
de trait omul. Cotcodacitul gainilor, mugetul unui animal domestic, visele, dar si
faptul de a se impiedica de ceva — toate acestea au caracter de simbol si arata
omului ca este Tn continuare in contact cu divinitatea si ca aceasta ii acorda pro-
tectie. In acest articol vom incerca s& vedem ce sunt strigoii si cum se clasifica;
Cum sunt descrisi ei Tn lucrarile de specialitate si ce obiceiuri se practica pentru
a scapa de strigoi? Vom vedea ca strigoii sunt creaturi de cosmar din mitolo-
gia romaneasca, reprezentari demonice ale persoanelor care, dupa o viata de
pacat si nelegiuiri, sunt blestemate, ca dupa moarte sa continue sa bantuie pe
pamant. Vom vedea ca viata omului, precum si intdmplarile din univers, sunt
hotarate de criterii magico-mitice. Aceasta face ca mitologia sa devina un fel de
religie neoficiala, paralela celei crestine. Este ceea ce Eliade denumeste ,cres-
tinismul cosmic”, adica un crestinism taranesc, caracteristic romanilor si in ge-
nere popoarelor din sud-estul Europei, iar tot acest sistem filozofic constituit pe
baza gandirii magico-mitice face satul independent din punct de vedere cultural.

Cuvinte-cheie: mitologie roméanesca, strigoi, moarte, traditie.
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Sfantul Gheorghe in cultura roméneasca si cea greceasca.
O abordare antropologica

Ana-Maria CUCIUREANU,
Universitatea Tehnica din Cluj-Napoca,
Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Roméania

Sfantul Gheorghe este unul dintre personajele care traverseaza plenar is-
toria culturald a umanitatii, motiv cu o vechime considerabild, cu un pronuntat
fond arhaic, peste care s-au suprapus noi contexte si sensuri. Sfantul Gheorghe
se bucura de un loc special in calendarul obiceiurilor pastorale si agrare, dar
este si un simbol al luptei pentru apararea pamantului stramosesc si a demnitatii
neamului romanesc.

Marele mucenic, purtator de biruinta, este unul dintre cei mai populari sfinti
din intreaga lume crestina, cu o insemnatate deosebita si pentru poporul elen.
Sfantul Gheorghe a devenit patronul si sfantul purtator de trofee al armatei gre-
cesti dupa eliberarea de sub dominatia otomana, imaginea razboinicului care
ucide balaurul, fiind reprezentarea care apare in hagiografie incepand cu seco-
lul al Xll-lea.

Atat in Romania, cat si in Grecia, zona Traciei, conform calendarului popular,
exista inca o serie de credinte si obiceiuri asociate sarbatorii de Sfantul Ghe-
orghe, unde in ajunul sarbatorii se aduna urzici si se pun pe usa casei, pentru
ca noaptea se spune ca ,1¢avTl” (tandi — demon) iese si ia ,0Up!” (ouri, fericirea
casei) ca si in Symis, unde, in ajun, se aprind focuri peste care oamenii sar si
striga diverite versuri.

Din perspectiva religioasa, relevante sunt bisericile si manastirile care au
hramul Sfantul Gheorghe. In Grecia, lacasurile de cult, adevarate locuri de pe-
lerinaj, sunt: Manastirea Sfantul Gheorghe Mandilas de la Meteora, Manastirea
Sfantul Gheorghe Koudunas, Manastirea Sfantul Gheorghe din llia, insula Evia,
etc.

Cuvinte-cheie: Sf. Gheorghe, ortodoxism, traditii crestine, Roméania, Grecia.
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Transformari in viata cotidiana a populatiei rurale din
RSS Moldoveneasca in anii 1944—1961

Dr. Adrian DOLGHI,
Institutul Patrimoniului Cultural

Regimul totalitar comunist a transformat din temelii societatea basarabeana
prin represiuni, infometare, deportari, colectivizare. Procesului de transformare
a culturii traditionale i s-a acordat o semnificatie politica in societatea sovietica.
Politica de formare a omului sovietic presupunea constituirea unui sistem so-
cialist de sarbatori si ritualuri care sa dilueze specificul local. Peisajul cultural
al localitatilor rurale a fost transformat decisiv prin colectivizare, replanificarea
satelor, strazilor si locuintelor. Au inceput sa fie raspandite marfurile de larg
consum produse de fabrica, inlocuindu-le pe cele produse manual in conditiile
casnice sau de mesterii din localitate. Elementele specifice sovietice au umplut
viata cotidiana a taranilor. Viata cotidiana in ansamblu a locuitorilor de la sate
a fost inclusa in regimul vietii economice din colhoz si in cea a organizatiilor de
partid. Etnografii care au cules materiale etnografice in anii postbelici au con-
statat ca au avut loc transformari si in ce priveste vestimentatia si incaltamintea.
Hainele tesute (din panza) au disparut treptat, fiind inlocuite cu haine moderne,
confectionate din tesatrui de productie industriala, din bumbac, lana, matase,
postav. In ce privsete incaltamintea, a fost constatat ca opinicile la nceputul
anilor 1950 erau foarte rar intalnite, fiind nlocuite cu incaltdminte de origine
industriala, inclusiv cu incaltaminte din cauciuc — ,calosi”. Elementele culturii
traditionale pastrate erau mentionate ca fiind reminiscente ale trecutului si ale
perioadei de saracie in care a locuit populatia satelor. Traditia populara era
egalata de cercetatori cu trecutul, exploatarea si saracia, iar cresterea bunas-
tarii, elementele noi de vestimentatie, inventar, transformarile locuintelor — cu
cresterea bunastarii populatiei si puterea sovietica. Rapoartele etnografilor din
anii 1944-1961 contin numeroase informatii despre procesul de sovietizare al
localitatilor, al lichidarii elementelor culturii traditionale si transformarii satului in
localitati de tip sovietic.

Cuvinte-cheie: RSSM, viatéa cotidiana, traditie, sovietizare, sate.
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Solicitarea de constientizare publica a statutului de ,,non-minoritari
autohtoni” autoidentificat de romii din Romania interbelica — un dezide-
rat ce necesita sa fie fortificat cu rationamente istorice

Dr. lon DUMINICA,
Institutul Patrimoniului Cultural

La 28 martie 1937, ziarul bucurestean ,Universul” a publicat o informatie
epatanta despre ,decesul baronului Matei Kwiec, regele tuturor tiganilor (romilor)
din Europa Orientalad si din Balcani... impuscat intr-o ceartd cu mai multi tigani”,
precum si problema succesiunii la tronul tiganesc, ce va determina ,aparitia de
noi certuri sdngeroase intre sefii tigani”. Replica liderilor romi din Roméania la
aceasta stire ,tragico-exotica” a fost una prompta: ,Asociatia ,Uniunea Generala
a Romilor din Roménia” aduce la cunostinta tuturor c& nu are nici o legatura cu
tiganii din alte tari, cd nu recunoaste pe acest ,rege” al tiganilor din toata lumea si
ca romii din Roméania nu se considera minoritari, ei fiind autohtoni. Regele nostru
este M. S. Carol al ll-lea, iar Patria noastra este Roméania” (,Glasul Romilor”,
Bucuresti, 01.05.1937).

n cadrul comunicarii vor fi expuse doud ipoteze menite s& fortifice rationa-
mentele istorice aferente statutului de ,non-minoritari autohtoni”, autoidentificat
de liderii romi din Romania interbelica, in baza a doua surse istoriografice recent
valorificate: 1. ,Tiganii de padure (,rudarii”: baiesi, lingurari s.a.) apar ca si inte-
grati — ,roméanizati” (nici ei nu stiu de cand), ne mai avand nici o legatura cu nea-
mul tigdnesc: nici inrudire de sénge, nici de limba, nici chiar de obiceiuri. Tiganii
de sat s-au ,integrat” intr-o masura apreciabila vietii noastre economice si au
patruns sporadic in viata culturala. Acestia nu au insusiri pentru viata agricola, in
schimb, sunt meseriasi priceputi: fierari, zidari si mai ales lautari. Fierarii si [Gutarii
au devenit in mijlocul poporului roménesc — de neinlocuit” (Chelcea . , Tiganii din
Romania”, Bucuresti, 1944); 2. ,Luand in considerare ca in perioada medievala
timpurie procesul de formare completa a oiconimelor roméanesti cu sufixul -esti se
desfasura intr-o perioada aproximativa 102 + (—) 29 de ani — putem presupune, ca
atestarea documentara Tn anul 1414, in Tara Moldovei, a patronimului ,cneazul
Tiganesti”, a fost urmaté mai tarziu de aparitia oiconimului ,satul Tiganesti”. Pe
de alta parte, in lipsa surselor documentare, se poate accepta ipoteza ca primele
grupuri de tigani (romi), fiind comercianti si mestesugari priceputi, s-au asezat cu
traiul si s-au integrat economic in spatiul Carpato-Nistrean probabil in decursul
sec. Xlll — inc. sec. XIV d. Hr. (perioada prestatala moldoveneasca), aflat sub
obladuirea Hoardei de Aur. Concomitent cu initierea procesului de schimb comer-
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cial-economic cu populatia bastinasa, aceste grupuri de tigani au influentat invo-
luntar aparitia regionala a antropo-patronimului ,Tigan-Tiganesti” (Romanciuc A.
,Patrimoniul cultural: cercetare, valorificare, promovare”. Chisindu, 2022).

Cuvinte-cheie: regele international al tiganilor (romilor), lideri romi, Romania
interbelica, autoidentificare, statutul de ,non-minoritari autohtoni”.
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Cu privire la unele descrieri ale localitatilor bulgaresti si gagauzesti
din Basarabia intocmite de invatatori (1884)

Dr. hab. lvan DUMINICA,
Institutul Patrimoniului Cultural

La Institutul Manuscrisului, care se afla in Biblioteca Nationald a Ucrainei
,V. I. Vernadski”, se pastreaza fondul Societatii de Istorie si Antichitati din Ode-
sa. Printre materialele izvoristice au fost depistate manuscrise ce contin date
istorico-etnografice referitor la unele localitati bulgare si gagauze din sudul Ba-
sarabiei. Analizand aceste documente inedite, am dedus ca exista un program
conform caruia invatatorii locali trebuiau sa faca descrierea localitatilor unde ei
activau. Am reusit sa depistam ,Descrierile” localitatilor Comrat (intocmita de
catre Tnvatatorul Nicolai Belibenko), Vulcanesti (Gheorghi Bodlev), Chulevcea
(Evdochia Kulicitkaia), Ciisia (actualmente s. Horodnie, r-ul Bolgrad, reg. Odesa,
Ucraina) (Andrei Dimitriev), Cuporani (actualmente s. Rivne, r-ul Bolgrad, reg.
Odesa, Ucraina) (Fiodor Ceban). Documentele au fost intocmite in anul 1884.
Ele contin date cu referire la infiintarea localitatii, originea si explicatia numelui,
numarul de locuitori. Alcatuitorii au acordat atentie originii etnice a locuitorilor.
De asemenea este caracterizata starea morala si religioasa a bulgarilor si gaga-
uzilor din localitatile mentionate. Prezinta interes informatia despre bisericile si
scolile locale. De exemplu, aflam despre anul infiintarii primelor lacasuri sfinte in
localitatile bulgaresti si gagduzesti. In unele cazuri se fac descrieri la obiectele
de cult. Profesorii acorda o atentie deosebita institutiilor de Tnvatamant primar
si secundar. Ca rezultat, aflam si despre numarul elevilor din scoli. Invatatorii
au descris unele traditii si obiceiuri arhaice care persistau la bulgarii si gagauzii
din Bugeac. Este caracterizata si viata economica a localnicilor, sunt descrise
gospadariile lor. Un loc aparte in ,Descrieri” il ocupa datele despre casa traditi-
onala, méancare, imbracaminte, viata culturala (despre cantece, muzica, instru-
mente muzicale), care se intalnesc in localitatile fostilot colonisti transdanubieni
din Bugeac.

Cuvinte-cheie: Bugeac, Basarabia, bulgari, gagauzi, obiceiuri, invatatori.
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Consideratii preliminare privind sprijinul Bisericii Ortodoxe Roméne
oferit etniei rome

Radu-Andrei FAINISI,
Universitatea ,Constantin Brancusi” din Targu-Jiu

Biserica Ortodoxa si romii au o relatie complexa, cu nenumarate aspecte si
perspective. In acest referat vom explora modul in care Biserica Ortodox4 inter-
actioneaza cu comunitatea roméa si modul in care aceasta a influentat relatiile
dintre cele doua entitati.

Biserica Ortodoxa si-a inceput activitatea in Tarile Roméane in secolul al
Xlll-lea si a jucat un rol important in viata sociala, culturala si politica a poporului
roman. Aceasta a avut o influenta puternica si asupra comunitatii romilor, care
au fost in mare masura asimilati in cultura si credinta ortodoxa.

Cu toate acestea, exista unele aspecte ale relatiei dintre Biserica Ortodoxa
si romi care sunt problematice. Tn trecut, romii au fost adesea marginalizati si
discriminati de catre Biserica Ortodoxa si de catre societatea roména in gene-
ral. Aceasta se datoreaza in mare masura faptului ca romii erau vazuti ca fiind
straini si cd nu se incadrau in ideea de ,om normal” din perspectiva societatii
romanesti.

Cu toate acestea, in ultimii ani, Biserica Ortodoxa si-a schimbat abordarea
fatéd de comunitatea roma si a inceput sa se implice mai activ in eforturile de a
imbunatéati conditiile de viata ale acestora. In 2017, Biserica Ortodoxd Romana
a lansat un program numit ,Biserica si romii”, care isi propune s& imbunatateas-
ca relatia dintre Biserica Ortodoxa si comunitatea roma prin activitati sociale,
culturale si educationale.

De asemenea, Biserica Ortodoxa a inceput sa promoveze mai mult toleranta
si respectul fatd de romi si sa incurajeze membrii comunitéatii sa se implice in
activitati religioase. In unele cazuri, Biserica Ortodoxa a ajutat la construirea de
biserici in cartierele romilor si a oferit sprijin pentru proiecte sociale si educatio-
nale destinate comunitatii.

In ceea ce priveste comunitatea roma, aceasta a avut o relatie complexa cu
Biserica Ortodoxa. In trecut, multi romi s-au convertit la ortodoxism si au adoptat
cultura si traditiile acesteia. Cu toate acestea, exista si un numar semnificativ
de romi care practica o forma de crestinism protestant sau care isi pastreaza
traditiile religioase traditionale.

Cuvinte-cheie: religie, biserica, etnie, societate, comunitate.
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indeletnicirile traditionale ale credinciosilor de rit vechi
din Basarabia in perioada interbelica

Olga GARUSOVA,
Institututl Patrimoniului Cultural

Istoriografia vietii religioase, culturale si economice a credinciosilor de
rit vechi din Basarabia Tn anii 1918-1940 este considerabil inferioara literaturii
de cercetare a diverselor aspecte din epocile anterioare. In baza publicatiilor
contemporane despre trecutul satelor lipovenesti (Kunicea, Pocrovka, Staraya
Dobruja, Vilcovo, Kareacica), in baza istoriilor orale ale familiilor si a materiale-
lor de arhiva, va fi prezentata o imagine de ansamblu despre indeletnicirile sa-
tenilor; vor fi examinate o serie de subiecte legate de activitatea antreprenoriala
si socioculturala a credinciosilor de rit vechi din orase.

Structura comunitar-religioasa, capacitatea dezvoltata istoric de a se adap-
ta la schimbarea circumstantelor sociopolitice, obisnuinta de confruntare cu au-
toritatile, precum si conditiile de existenta mai favorabile, in comparatie cu cele
ale ortodocsilor de etnie rusa in cadrul statului roman, au contribuit la pastrarea
identitatii credinciosilor basarabeni de rit vechi ca o minoritate etno-religioasa
aparte. Lipovenii si-au pastrat riturile ecleziastice, traditiile populare, limba rusa,
obiceiurile si au continuat s& practice pescuitul, gradinaritul, agricultura, mese-
rille de constructii si modul de viata sezonier. Ei erau bine prezentati in sferele
principale ale sectorului agrar din perioada interbelica, ocupand nise economice
bine cunoscute si avand o productivitate avansata a muncii. Succesul avea la
baza credinta care a unit in mod inseparabil cultura materiald si cea spirituala.

Organizarea intregii vieti a credinciosilor de rit vechi in conformitate cu
regulile religioase se exprima intr-o etica economica speciala. Printre principa-
lele elemente confesionale specialisti numesc supunerea modului de viata la
regulile crestine, moralitatea stricta, modestia in viata cotidiana, sarguinta, eco-
nomisirea, atitudinea fata de bogatie ca un serviciu social pentru comunitate.

Studierea experientei economice din perioada interbelica a lipovenilor pre-
zinta un interes deosebit in lumina formarii economiei de piata in anii 1990, la
realitatile careia multi dintre credinciosii de rit vechi din Republica Moldova au
reusit sa se adapteze cu succes.

Cuvinte-cheie: lipovenii din Basarabia, indeletnicirile traditionale, perioada
interbelica.
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Vestimentatia elitei comerciale autohtone in perioada calda a anului
(sfarsitul sec. al XVlll-lea — inceputul sec. al XIX-lea)

Sorin GRAJDARI,
Institutul Patrimoniului Cultural

Abordarea elitara a societatii reprezinta un subiect nou de cercetare atat in
istoriografia romaneasca, cat si in cea europeana. Desi acest subiect a patruns
in circuitul stiintific, am constatat ca avem foarte putine studii despre vestimen-
tatia elitelor comerciale autohtone in perioada calda a anului.

Daca ne referim la comertul romanesc, putem afirma ca, din cauza domi-
natiei straine Tn acest spatiu pe parcursul mai multor secole, constituirea unei
elite comerciale autohtone s-a produs destul de anevoios. Pe langa negustorii
autohtoni, in comertul roméanesc s-au implicat si cei straini (greci, armeni, evrei,
turci), aducénd cu ei, in targurile roméanesti, vesminte atat din spatiul oriental,
cat si din cel occidental.

in perioada calda a anului, negustorii autohtoni purtau cadmasa si pantaloni
largi (salvari), iar drept acoperamant de cap le servea islicul din catifea. Negus-
toresele purtau camasi albe, care erau bogat decorate, purtau fuste de diferite
culori, iar in calitate de acoperamant de cap ele purtau marame tesute, iar ca
podoabe — salbe de margele. Vestimentatia acestor negustori a fost influentata
de moda vest-europeana precum si de cea orientald. Cu toate acestea, in ves-
timentatia tuturor categoriilor de varsta, chiar si in mediul elitelor, se mentineau
unele reminiscente ale traditiei autohtone.

Reprezentantii paturilor neprivilegiate, chiar daca le permitea buzunarul, nu
aveau dreptul sa poarte haine si podoabe scumpe. Asadar, in perioada vizata,
imbracamintea mai raméanea si un insemn important al apartenentei sociale.

Cuvinte-cheie: vestimentatie, traditie, elitd comerciala, negustor (oriental,
occidental, autohton).
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Mositul traditional: cunostinte populare si implicare sociala

Dr. Natalia GRADINARU,
Institutul Patrimoniului Cultural

Mositul face parte din istoria si experienta umana din vremuri stravechi si re-
prezenta un mestesug traditional, care consta in asistarea nasterii si acordarea
primelor Tngrijiri nou-nascutului.

Poporul nostru considera moasa / baba / bunica una din cele mai intelepte si
cunoscatoare femei din comunitate si, datoritd importantei sale sociale, aceasta
se bucura de un statut privilegiat, fiind deosebit de respectata.

Pana in secolul al XIX-lea, in spatiul nostru cultural, grija pentru nastere
revenea in totalitate Tn sarcina moaselor, care nu aveau studii in cadrul institu-
tional, dar aveau cunostinte referitoare la fiziologia corpului uman, la psihologia
lauzei, a familiei etc. Rolul moaselor era de a asista femeile in timpul nasterii
si a le incuraja, de a taia cordonul ombilical, de a se asigura céa placenta a fost
expulzata. In afaré de grija moasei pentru reusita nasterii, aceasta trebuia sa
asigure capacitatea lauzei de a da nastere in continuare la copii sanatosi si de
a indeplini ritualurile si obiceiurile prescrise de traditie.

In Republica Moldova, istoria si evolutia mositului traditional, precum si a
moaselor, in special pentru a doua parte a secolului al XIX-lea si inceputul seco-
lului XX, sunt mai putin documentate Tn comparatie cu Roménia sau spatiul oc-
cidental. Istoricii medicinei relateaza unanim ca incepand cu secolul al XIX-lea
s-au produs o serie de schimbari in ceea ce priveste atitudinea fatd de nastere
si metodele aplicate pentru siguranta nasterii. Aceste schimbari se datoreaza
evolutiei stiintei medicale si institutionalizarii profesiei de moasa. Sistemul de
credinte legate de nastere, nu s-a dezechilibrat, insa, odata cu mutarea unui
anumit procent de nasteri in clinici, a avut loc un proces de triere si de modifi-
care, in urma caruia cele mai multe ritualuri si credinte au continuat sa fie trans-
mise din generatie in generatie. Astfel, ansamblul traditional de cunostinte si
datini, menite sa usureze travaliul si viata ulterioara a nou-nascutului, precum si
riturile liminare, de protectie si de integrare s-au dovedit a fi deosebit de viabile
alaturi de obiceiul de cinstire a moasei.

Necesitatea reconsiderarii mositului traditional si a practicilor adiacente
acestuia este impusa de pierderea tot mai pronuntatd a cunostintelor si cre-
dintelor referitoare la acest element de patrimoniu, extrem de important pentru
conceperea complexa a culturii noastre traditionale, ce ne defineste ca popor.

Cuvinte-cheie: mosit traditional, cunostinte traditonale, nastere, Republica
Moldova.
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Obiceiuri si traditii in oglinda timpului

Angelica TELICA HERAC,
Centrul Judetean pentru Conservarea si Promovarea Culturii Traditionale,
Caras-Severin

Traditiile si obiceiurile satului din vechime, din pacate, nu mai sunt cum erau.
Din vechime, nu traditional neaparat pentru ca asa a fost pana la un moment dat
cand s-a creat o relatie foarte apropiata cu orasul. De acolo s-au adus ,,mode” si
,trenduri” care, desi nu se potriveau deloc cu lumea traditionala si mentalitatea
ei, au fost cu rapiditate si usurintd adoptate pentru ca ofereau o viatd comoda.
Traditionalul a fost supus unor procese de transformare care au degenerat in
extreme culturale nocive.

Motivele principale sunt societatea de consum si evolutia tehnologiei. Aces-
tea au dus la asemenea modificari incat au denaturat in mare masura traditiile
si obiceiurile, atat de frumoase si bogate in semnificatii ale roméanilor, credem,
chiar la nivel global.

Dorinta de nou si variat a condus la o asa-zisa ,deschidere”, care nu numai
ca este total in defavoarea valorilor ancestrale si pastrarii lor in forma autentica,
dar, mai ales, daunatoare tuturor, nemaiavand rol educativ.

Odinioara, lumea satului traditional traia dupa o anume ordine, anumite re-
guli, logic gandite, bine stabilite. Exista o viziune pe termen mediu si lung, nu
doar pe termen scurt.

De pilda, la o sarbatoare care prilejuia si hora satului, acea zi nu reprezenta
numai timp de odihna, repausul binemeritat dupa munca, ci, mai ales, cultivarea
spiritului. Hora satului era o forma de promovare si conservare a unor valori si
traditii: traditia jocului popular, obiceiul purtarii costumului popular, a podoabelor
lucrate de ména in casa sau de mesteri populari iscusiti. Obiceiul socializarii pe
viu, promovarea si conservarea graiului local, stramosesc.

Tot la hora se cizela personalitatea copilului sau tanarului venit la aceasta
manifestare. El venea la joc insotit, nu singur, invata sa se comporte in lume, cu
precadere cu persoanele de sex opus.

Totul era despre educatie si civilizatie intr-un mod atractiv, ludic. Pana si
copiii la sanie invatau ce Tnseamna sa stai in preajma altor copii. Empatia se
transmitea usor, prin puterea exemplului, nu erau lectii speciale ca acum — la
TV, retele de socializare, sedinte la psiholog etc. Totul se invata la fata locului si
cumva, intr-un firesc al lucrurilor. Nimic nu era fortat sau mimat.

Interesatad de aceste procese etnice in ceea ce priveste traditiile populare,
am realizat un studiu de caz in localitati din Valea Almajului/Caras-Severin/Ro-
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mania. Atmosfera fermecatoare si spatiul binecuvantat de Dumnezeu, atat cu
frumuseti si bogatii naturale, céat si cu valori spirituale, m-a fascinat dintotdeau-
na. Am urmarit cu atentie si curiozitate traditiile si obiceiurile locului de-a lungul
vremii si am reusit sa insumez cateva consideratii pe marginea unei traditii foar-
te iubite in localitate, prilejuita de sfintele sarbatori de iarna - ,chipurile”.

In comuna Sopotu Nou, mai precis citunul Stancilova de Sus, o asezare
aninata pe dealuri, cu case rasfirate si multa natura, cuvantul ,chipuri” se refera
la traditile cu masti de primavara. Li se mai spune in lumea satului banatean
,,fasanci, maimuci, leoarfe etc.”, depinde de subzona etnografica. Acest spirit
carnavalesc a fost foarte bine conservat pana in 2018. Au urmat 2 ani, Thainte
de pandemia 2020-2022, in care s-au facut ,chipuri” ins& intr-un alt mod. In
primul rand, nu s-au mai confectionat In mare majoritate mastile si intreaga
costumatie manual in casa de catre fiecare participant. Ele erau cumparate din
diverse magazine din orase din tara sau chiar din strainatate, imprumutand ast-
fel lucruri care nu ne apartineau. Apoi, in alte localitati din Almaj, unde acestea
se numesc ,corni”, sarbatoarea pe 1anga modificarea costumatiei specifice, au
regizat-o cat mai artistic pentru presa. Marketingul cultural si-a spus cuvéan-
tul intr-o maniera ofertanta, cum este exprimarea actuala, insa total nepotrivita
autenticitatii obiceiului in sine. Tn satul traditional, da, exista alaiul, dar avea o
functie eminamente festiva, nu comerciala si de propaganda. Cornii mergeau
in alai de dragul etalarii costumelor si traditiei jocurilor incluse in tot acest ,,rol”,
nicidecum pentru a urma un anume scenariu, ca sa creeze numai un efect pu-
blicitar. Aspectele sarbatorii reduse la tacere au saracit patrimoniul cultural si
suntem nevoiti doar sa rememoram sarbatorile adevarate de dragul sarbatorii.

Sub apanajul politicului, in general, sunt ,confectionate” noi obiceiuri, traditi-
ile sunt trunchiate, nemaidorindu-se o forma invechita, ci artificii care sa aduca
notorietate.

Din pacate, traim intr-o societate care a ajuns sa consume cam orice, cei
avizati fiind constransi de imprejurari sa digere, mass-media ofera ce este van-
dabil, si iata, un haos care va avea efecte dezastruoase.

Etnologii sunt datori sa lupte cu mijloacele traditionale pentru conservarea si
promovarea acestor sfinte traditii si sa ajute comunitatea si indeosebi tinerele
generatii sa redescopere frumusetea originala, poate umbrita oarecum de pati-
na timpului, Tnsa cu o stralucire aparte facand-o unica.

Cuvinte-cheie: traditii, obiceiuri, traditional, sarbatoare, sat.
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Procedeul pregatirii materiei prime pentru vestimentatia
din piele si blana

Ina ISAC,
Institutul Patrimoniului Cultural

In comunicare mi-am propus sé identific tehnicile si metodele de pregétire a
materiei prime pentru vestimentatia din piele si blana.

in evolutia sa, mestesugul a suportat o transformare majora. De la un mes-
tesug traditional, dobandit pe cale empirica, a inspirat si s-a transformat in in-
dustrie pentru produsele finite ale industriei usoare. Pentru asemenea proportii
de producere se foloseste materia prima obtinuta prin cale naturala, dar si pe
cale artificiala. Actualmente, sunt cunoscute o multitudine de tehnici pentru pre-
lucrarea pieilor de origine naturala. Pregatirea materiei prime poate fi posibila
prin tipuri de tabacire vegetald, minerala sau cu adaosuri de grasimi si diverse
substante sintetice sau chimice (la scara industriala de producere).

Tabacirea sau argasirea blanurilor se realiza prin aceleasi tehnici folosite
pentru tabacirea pieilor, diferenta constand in faptul ca procesul nu era defi-
nitivat prin toate etapele pregatirii pieilor, ci era oprit la nivelele primare. De
asemenea, pentru tabéacire erau utilizati mineralii de alaun, tanatii vegetali si ali-
fille. Etapa de varf in pregatirea blanurilor ca materie prima pentru confectii era
procesul de afumare. Substantele de aldehide din componenta fumului serveau
pentru conservarea blanurilor si protejarea lor de diversi daunatori.

Ultimul traseu al pielii si blanii era cel al croitorului sau cusatorului. Pentru
toate tipurile de vestimente se foloseau tiparele din carton gata pregatite pentru
diverse modele si marimi. Procesul croirii pielii era unul usor de realizat, se ur-
marea sa se foloseasca cat mai mult din materia prima pentru detalii mici, dar
pentru produsele din blanad se urmarea croirea, respectand cu strictete directia
blanii, lungimea, culoarea. Totodata, mai multe procedee, cum ar fi: taierea,
unirea prin tiv si coaserea se realizau diferit pentru obiectele confectionate din
piele si blana. Pielea fiind mai usor de inchegat, respectiv, blana cerand mai
mult timp pentru definitivarea obiectului. Aceste procedee de lucru faceau ca
pretul hainelor din blana sa fie considerabil mai mare decét al celor din piele.

Cuvinte-cheie: mestesug, piele, blana, vestimentatie, mester, tehnici.
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Punerea in valoare a patrimoniului cultural UNESCO din Maramures
in respect pentru mostenirea culturala

Dr. Natalia LAZAR,
Universitatea Tehnica din Cluj-Napoca,
Centrul Universitar Nord din Baia Mare, Facultatea de Litere, Roméania

La nivel national se contureaza crearea unui tablou legislativ care sa regle-
menteze politicile publice in domeniul conservarii, restaurarii, protejarii si punerii
in valoare a monumentelor UNESCO, iar conform HG 857/2021 se impune or-
ganizarea, in acest sens, a Comitetelor de organizare UNESCO, responsabile
pentru eficientizarea activitatii in teritoriu. Potrivit datelor oficiale, cele 8 monu-
mente UNESCO din judetul Maramures, componente ale bunului serial, sunt cel
mai putin protejate si puse in valoare la nivel national, fiind necesara implemen-
tarea unor programe/proiecte in scopul cresterii gradului de constientizare a va-
loriit monumentului in comunitate si Tn afara comunitatii, in respect pentru traditia
crestind si mostenirea culturala. In ceea ce priveste directiile cultural-educative
si turistice menite sa puna in valoare monumentele, certificarea de catre Minis-
terul Economiei, Antreprenoriatului si Turismului, in anul 2020, a Circuitului Bi-
sericilor de lemn din Maramures drept Ruta Cultural-Turistica de nivel regional,
poate creste vizibilitatea celor 8 biserici incluse Tn LPM UNESCO, iar circuitul
poate deveni unul de interes national si international, in vederea atragerii unui
numar mai mare de turisti, prin crearea unui program de activitati pe tot parcur-
sul anului. Formularea politicilor culturale, a strategiilor si programelor este o
actiune complexa, care trebuie sa {ina seama de o muliime de factori — autori-
tati, institutii, entitati economice, persoane sau grupuri de interese, mentalitati
socioculturale, — iar o abordare integratd a problematicii patrimoniului cultural
UNESCO ar conduce la o mai buna valorizare, atat a celor 8 monumente/bi-
serici de lemn, cét si a elementelor de patrimoniu cultural imaterial prezente in
judetul Maramures.

Cuvinte-cheie: patrimoniu cultural, mostenire culturala, valorizare,
UNESCO.
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Manastirea de la Sarcova — unicul centru de pelerinaj al rusilor
lipoveni din Republica Moldova

Alexandru MAGOLA,
Institutul Patrimoniului Cultural

Conform unor surse documentare, rusii de credinta veche, numiti lipoveni
in Principatele Roméane, care pentru convingerile lor religioase erau dur per-
secutati in Imperiul Rus, si-au gasit refugiul in Principatul Moldovei in primele
decenii ale sec. al XVIll-lea. Toleranta interetnica si libertatea religioasa de care
se bucurau in Moldova le-a permis credinciosilor lipoveni sa-si organizeze co-
munitatile locale si sa infiinteze diferite parohii cu biserici si manastiri pastorite
de calugari si preoti de mir. Una din cele mai vechi si importante manastiri de
rit vechi pe teritoriul Basarabiei a fost infiintata in sec. XVIII, in preajma satului
Séarcova din fostul judet Orhei, pe mosia care pe vremuri apartinea Bisericii
Sfantului Mormant de la lerusalim. Desi a fost ulterior desfiintatd de autoritatile
tariste de ocupatie, obstea monahala a continuat sa activeze clandestin, fiind
bine ascunsa in padurile din zona si sustinuté de comunitatea lipovenilor din
satul Sarcova si din alte sate ale Basarabiei unde locuiau rusi lipoveni. Caluga-
rii din Manastirea Sarcova aveau stranse relatii cu confratii lor de credinta din
Imperiul Austriac, din Regatul Polono-Lituanian si cu cei din Rusia. Aici a existat
o biblioteca si un important centru de copiere a manuscriselor in limba slavona,
iar mai tarziu de aici a pornit procesul de organizare la Fantana Alba in Buco-
vina a unei Mitropolii ortodoxe pentru toti staroverii din lume. Din anul 2011 pe
locul fostei manastiri se organizeaza pelerinaje anuale, la care participa nu doar
credinciosii si preotii din eparhia lipoveneasca a Chisinaului, dar si cei din tarile
vecine, precum Ucraina, Roménia si Rusia. Studiul de fata este dedicat acestui
pelerinaj, care a devenit unul traditional, data fiind importanta istorica si spiritu-
ala a acestui vechi centru monahal nu doar pentru rusii lipoveni din Republica
Moldova, dar si pentru cei din intreaga lume.

Cuvinte-cheie: Sarcova, Biserica Sfantului Mormant de la lerusalim, rusii
lipoveni, Bucovina, Basarabia.
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Tipologia si morfologia acareturilor de forme mici
din arhitectura rurala moldoveneasca

Dr. Vitalie MALCOCI,
Institutul Patrimoniului Cultural

Arhitectura vernaculara din mediului rural ocupa un loc de vaza printre valo-
rile culturale nationale din Republica Moldova. Aceste mostre ale culturii tradi-
tionale se manifesta in special prin forme plastice in realizarea si organizarea
gospodariei taranesti, care includ casa de locuit si anexele gospodaresti : sara-
iul, garliciul beciului, poarta, fantana, imprejmuirea s. a.

Problema cercetata tine de tipologia portilor si imprejmuirii gospodariilor ta-
ranest si modul abordarii acestora din punctul de vedere al formei plastice si al
decorului ornamental. Evolutia formelor arhitecturale mici si impodobirea casei
taranesti cu ornamentica si decor capata o larga raspandire mai cu seama in ul-
timele decenii ale sec. al XIX-lea si se dezvolta pe parcursul sec. XX, ajungand
in sec. XXI cu pastrarea obiceiurilor si traditiilor de edificare. In dependent& de
regiune, plastica formelor si a decorului arhitectural este repartizat pe suprafete
sau portiuni ale habitatului special preconizate.

In urma cercetarii problematicii abordate, putem constata faptul ca traditia
seculara de edificare si impodobire a arhitecturii rurale de forme mici s-a dezvol-
tat in continuu, adaptandu-se gusturilor si cerintelor noi. Prin armonia, echilibrul
si rationalitatea aplicarii formelor structural-morfologice, mesterul popular intot-
deauna a tins spre frumos, creand configuratia elementelor fasonate, avandu-si
radacinile in cele mai adanci orizonturi ale vietii spirituale din trecut. Evoluand
in timp, s-au format unele practici in constructia arhitecturii taranesti, dezvoltan-
du-si structura formelor arhitecturale. In acest context, poporul nostru a format
un imens substrat de culturi cu mesageri mitofolclorici care constituie fondul de
baza al limbajului plastic romanesc din arhitectura traditionala din Republica
Moldova.

Cuvinte-cheie: arhitectura, poarta, traditie, forma, decor.
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Tema originii gagauzilor in paginile presei regionale
(pe baza materialelor ziarului ,,Vesti Gagauzii”)

Dr. Diana NICOGLO,
Institutul Patrimoniului Cultural

Primele informatii despre originea gagauzilor au aparut in anul 1953 pe pagi-
nile ziarului regional din Komrat. Aceasta nota relateaza ca exista doua ipoteze
— turca si slava (bulgara). in anii urmatori au fost publicate articole semnate de
catre V. S. Zelenchuk, I. Grek si N. Chervenkov (1989-1992) in plus, au fost
plasate studiile autorilor secolului al XIX-lea: E. M. Hoppe — ,Gagauzi — crestini
turci” (1993), V. Moshkov — ,Gagauzii raionului Bender” (1993).

Un locuitor din Comrat, pe nume G. Stomatov, este pasionat de istorie, pu-
blicAnd in mod repetat mai multe articole. Este autorul unor publicatii referitoare
atat la originea gagauzilor, céat si la evenimentele istorice. De exemplu, unul
dintre aceste articole este intitulat ,Cu privire la problema originii etnonimului
,gagouz” (1988). Intr-un alt numar a fost publicat articolul lui D. Tanasoglu ,Ga-
gauzii. Eseu istoric” (1988). Aceste publicatii contin versiuni mitologice ale ori-
ginii gagauzilor si reflectd starea complet naturala a elitei intelectuale gagauze
din acea vreme, care a si afirmat identitatea gagauzilor. Miturile etnogenetice
si cele etnopolitice indeplinesc, de regula, o functie compensatorie, actionand
ca unul dintre mijloacele de protejare a comunitatii etnice de asimilare, de ero-
darea culturii etnice. Crearea de mituri etnopolitice este un atribut esential al
procesului de mobilizare etnica, ceea ce confirma continutul articolelor pe care
le-am mentionat.

Cuvinte-cheie: gagauzi, presa regionala, stiri Comrat, origine, etnogeneza.
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Turismul cultural — vector de promovare si pastrare a traditiilor

Dr. George NICULESCU,
Universitatea ,Constantin Brancusi” din Targu Jiu

In acest articol se argumenteaza necesitatea implicarii turismului cultural in
pastrarea si consevarea traditiilor, precum si in valorificarea acestora in conditii
de sustenabilitate. Cultura si traditiile nu pot fi incremenite in timp, conservate
si tinute departe de cei care doresc sa le cunoasca. Desi promovarea traditiilor
si pastrarea acestora prin intermediul turismului cultural sunt doi termeni incon-
gruenti si aparent incompatibili, totusi aportul financiar in conditiile desfasurarii
unui turism sustenabil este liantul benefic al armonizarii celor doua actiuni care
sprijina traditiile. Turismul trebuie sa fie un echilibru intre promovarea si pastra-
rea traditiilor.

Turismul este o modalitate excelentd de a promova si de a oferi acces la
mostenirea culturald, dar creeaza si probleme de supraaglomerare, apropriere
culturala si pierdere a autenticitatii. Turismul aduce bani si locuri de munca, dar
poate dauna si vietii de zi cu zi a oamenilor, precum si culturii si traditiilor.

Avéand in vedere potentialele efecte negative ale ,supraturismului” si impac-
tul acestuia asupra patrimoniului cultural si traditiilor, comunitatile locale si ex-
pertii in patrimoniu s-au opus uneori turismului si dezvoltarii rezultate.

Turismul cultural durabil ofera o noua perspectiva, deoarece plaseaza mos-
tenirea culturala si comunitatile locale in centrul proceselor de luare a deciziilor.

Este esential sa se implice comunitatile locale si alte parti interesate in pro-
cesele de luare a deciziilor pentru a se asigura ca beneficiaza atat mostenirea
culturala, cat si populatia locala de aceste rezultate. Scopul turismului cultural
durabil este de a asigura bune practici de conservare a traditiilor, precum si o
autentica implicare care sustine economia locala.

Turismul cultural durabil care promoveaza traditiile si mostenirea culturala
este un element esential al strategiilor de dezvoltare locala,regionala si macro-
regionala.

Cuvinte-cheie: traditii, turism cultural, impact, sustenabilitate, economie
locala.
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Tinerii in cadrul obiceiurilor de nastere si ale celor de inmormantare

Raisa OSADCI,
Institutul Patrimoniului Cultural

Categoria de varsta a tinerilor este mai putin implicata in obiceiurile de nas-
tere si cele de inmormantare, in comparatie cu participarea acestora in cadrul
obiceiurilor de nunta, ce fac parte, de asemenea, din obiceiurile de familie (nu
ne referim la subcategoria copiilor si cea a adolescentilor, ce reprezinta, la fel
ca subcategoria tinerilor, componente ale categoriei generale a tinerilor). Sunt
atestate, totusi, anumite secvente ale obiceiurilor de nastere si ale celor de in-
mormantare care solicita sau ofera posibilitatea de implicare protagonista sau
chiar exclusiva a tinerilor.

Deoarece nasterea si moartea sunt fenomene ce tin de trecerea dintr-o lume
in alta, conform mentalitatii traditionale se considera ca respectivele circum-
stante ar putea inlesni si tangenta celor vii cu alte lumi. Astfel, pe parcursul
derularii obiceiurilor de nastere si ale celor de inmorméantare sunt desfasurate
unele practici de previziune sau modelare a sortii. Fetele mari, de exemplu, isi
pot afla ursitul daca dorm noaptea in casa unei lauze (de obicei vecina, ruda
sau prietend) dupa ce aceasta a nascut, adica in perioada cand vin ursitoarele
pentru a-i ursi nou-nascutului. Se crede ca lauzei i s-ar putea arata in vis cine
este ursitul fiecareia dintre aceste fete.

Tinerii, mai ales flacaii / feciorii, sunt asteptati in noptile de priveghi la mort.
Prezenta lor (ca reprezentanti ai categoriei de varsta cu cel mai inalt potenti-
al energetic) in casa celui decedat, unde abunda energiile pasive, iar timpul
nocturn le intensifica, este necesara pentru diluarea mediului energetic pasiv.
Se zice, ca prin glume si actiuni umoristice ei Tnveselesc chiar si raposatul.
Vom mentiona, ca multe dintre jocurile practicate la priveghi comporta profunde
semnificatii mitologice, actualmente mai putin cunoscute. Flacaii pot participa la
sapatul gropii pentru inmormantare, la ducerea sicriului, a crucii etc.

Cea mai complexa participare le revine flacailor si fetelor mari la inmorman-
tarea tinerilor necasatoriti.

Cuvinte-cheie: categorie de varsta, flacai, fete mari, obiceiuri de nastere,
fnmormantare.
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Procesele etnoculturale din Republica Moldova sesizate prin prisma
opiniilor turistilor straini

Ecaterina PIHUROV,
Institutul Patrimoniului Cultural

De la independenta, Republica Moldova a fost vizitatd de mai multi turisti
straini care si-au expus pdarerea despre situatia etnoculturald din tara noastra.
Unii dintre ei isi filmau céalatoria si o postau pe canalele de youtube. Opiniile lor
desemneaza un mijloc pentru constituirea imaginii tarii noastre.

Unii turisti prezinta Republica Moldova ca pe o fosta republica sovietica, care
a reusit sa-si capete independenta in 1991, dar nu a putut sa realizeze prea
multe. Ei remarca o nostalgie fata de Uniunea Sovietica a generatiei in varsta.
Or aceasta nostalgie este mai pronuntata la populatia transnistreana.

Turistii care viziteazad Republica Moldova merg si in Transnistria. Republica
Moldova are preponderent o populatie cu dorintd de a se integra in Europa, iar
in Transnistria nostalgia fatd de Uniunea Sovietica este inca foarte pronunta-
ta. Majoritatea populatiei transnistrene este orientata spre Federatia Rusa. Unii
turisti straini au remarcat dorinta transnistrenilor ca regiunea lor sa fie parte
componenta a Federatiei Ruse, multi avand pasapoarte ale Federatiei Ruse.
De asemenea este remarcata si reticenta lor in privinta Republicii Moldova si a
Uniunii Europene.

Ei mai remarca si o alta regiune — UTA Gagauzia, cu aspectul lor traditional
si particularitatile etnolingvistice deosebite.

Toate observatiile turistilor privind procesele etnoculturale sunt patrunse de
un element specific pentru toate regiunile Republicii Moldova — saracia, fiind
mentionaté ca o problema mult mai grava decéat problemele etnolingvistice.

Cuvinte-cheie: turisti straini, procese etnoculturale, Republica Moldova,
Transnistria, UTA Gagauzia.
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Dinastiile lautarilor si traditiile lor in baza materialelor presei republicane
(anii 60-90 ai sec. XX)

Dr. Svetlana PROCOP,
Institutul Patrimoniului Cultural

In baza materialelor publicate in presa republicane din anii 60-90 ai sec. XX
vom incerca sa trezim interes pentru muzicienii — lautari in perioada socialismu-
lui ,dezvoltat” si ,tarziu” din Republica Moldova. Se stie ca grupurile etnice ale
tiganilor au fost impartite dupa ocupatie, printre care unele dintre cele mai frec-
vente erau: lingurari, leiesi, ursari, vatrasi, lautari” etc. De-a lungul timpului, tra-
ditiile lautarilor s-au impletit atat de armonios cu traditiile popoarelor balcanice,
inclusiv ale locuitorilor intregului interfluviu Pruto-nistrean, incat astazi devine
din ce in ce mai greu sa separam componenta tigdneasca in creatia muzicala
a lautarilor. In timp ce originea lautarismului, ca fenomen cultural si ca ocupatie
cotidiana traditionalé a tiganilor, este mentionatéa din ce in ce mai putin. Lucrand
de-a lungul ultimilor ani cu presa republicana, ne-am putut asigura ca tema des-
cendentilor lautarilor, precum si tema muzicienilor-lautari contemporani conti-
nua sa entuziasmeze jurnalistii republicii atat acum, cét si in perioada sovietica.

n studiu de fata ne bazam doar pe acele materiale despre lautari care au
fost publicate in presa republicana in perioada anilor 60-90 ai sec. XX si care
contin sintagma ,tigan-lautar”. In perioada mentionaté, presa evita s& mentione-
ze nationalitatea eroilor de reportaje, eseuri si articole, datoritd conceptului de
,popor sovietic” aprobat tacit si raspandit de ideologii sovietici. Au existat insa
si exceptii, mai ales cand era vorba de cultura. Chipurile eroilor de provenienta
roma au fost puse la temelie de catre scenaristi si regizori in crearea unor eroi
romantizati si infrumusetati cu o splendoare fantastica in domeniul cinemato-
grafiei, muzicii si teatrului. Cu toate acestea, in sate si orase, atat la sudul, cat si
la nordul republicii noastre, in paralel cu acesti eroi, in viata de zi cu zi, la nunti
si cumetrii, Tnmormantari si orice petreceri traditionale activau tarafuri populare
in care, de regula, canta cel putin un descendent dintr-o familie de tigani-lautari.

Cuvinte-cheie: romi/tigani, muzicieni populari, Iautari, presa republicana.
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Influenta emigratiei actuale ucrainene in Republica Moldova
asupra proceselor etnice din fara

Dr. hab. Teofil RENDIUK,
Institutul Studiul Artelor, Folclor si Etnologie ,M. F. Raliski”,
Academia Nationala de $tiinte a Ucrainei

Este cunoscut faptul ca Republica Moldova, din punct de vedere etnic, este
un stat multinational. Potrivit Recensamantului din 2014, principala comunitate
etnica este cea a moldovenilor, iar celelalte comunitati etnice sunt minoritare
si constituie 17,9% din totalul populatiei. Ucrainenii sunt al doilea cel mai mare
grup etnic in Republica Moldova dupa etnicii moldoveni. Exista peste 400 mii
de etnici ucraineni Tn Republica Moldova, ceea ce reprezinta 11% din populatia
totala a tarii, ei fiind autohtoni prin origine, repartizati in perioada sovietica ca
specialisti in diferite domenii de activitate sau ajunsi in Republica Moldova in
calitate de membri ai unor familii mixte. Insa evidenta este tendinta de reducere
numerica a etnicilor ucraineni in Republica Moldova (de la 640 de mii de persoa-
ne, conform Recensamantului din anul 1992, pana la 442,346 de ucraineni, po-
trivit Recensamantului din 2004, cu o continuare precipitata a acestui fenomen
negativ pana la ora actuald), ceea ce influenteaza defavorabil procesele etnice
in Republica Moldova in ansamblu si situatia demografica a tarii in special.

in aceste conditji, emigratia masiva a cetatenilor ucraineni in tarile straine
ca urmare a razboiului genocidal, declansat in faza lui extinsa de Rusia im-
potriva Ucrainei in data de 24 februarie 2022, a cuprins intr-o mare masura si
Republica Moldova, ca tara prietena si vecina cu o frontiera comuna de stat
cu o lungime de 1222 km. Conform datelor oficiale ale Biroului Inaltului Co-
misariat al Natiunilor Unite pentru Refugiati, facute public la inceputul anului
2023, de la declansarea razboiului frontiera cu Republica Moldova au traver-
sat 755,4 mii de locuitori ai Ucrainei, din care o parte considerabila a ramas
pe teritoriul Republicii Moldova. Anume ei au ingrosat substantial numarul to-
tal in descrestere permanenta a etnicilor ucraineni, contribuind in mod esentjal
la optimizarea proceselor etnice in Republica Moldova in ansamblu. Pe langa
disponibilitatea noilor emigranti ucrainenei de a se integra cat mai rapid posibil
in viata social-economica si cea culturald a Moldovei, ei consolideaza vizibil
traditiile existente de prietenie, buna vecinatate si cooperare dintre Ucraina si
Republica Moldova ca o garantie in plus a securitaiii si prosperitatii regionale in
conditiile aprige ale contemporaneitatii.

Cuvinte-cheie: Ucraina, Republica Moldova, emigratie, refugiati, procese
etnice.
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Costumul traditional moldovenesc in perioada sovietica.
Din colectiile MNEIN
Elena RESETNIC,
Muzeul National de Etnografie si Istorie Naturala

Indatd dupd anexarea de catre URSS, Basarabia a fost supusa politicii de
deznationalizare, alaturi de celelalte republici socialiste. Portul popular, traditii-
le, limba romana, toate aceste elemente identitare au fost distorsionate. Astfel,
au aparut costumele scenice, produse la atelierele Combinatului Ministerului
Culturii. Pentru confectionarea lor erau folosite masinile de brodat, iar produsul
finit nu mai avea practic nici o asemanare cu ceea ce numim costum traditional.
Ornamentele erau supradimensionate, foloseau culori aprinse etc., cu pretextul
ca, in acest mod, costumele aratau bine si erau vizibile din orice colt al salii.
Scopul lor principal era insa de a aminti mereu, atat celor care le purtau, cat si
celor care le vedeau, c& moldovenii nu sunt totuna cu romanii. Muzeul National
de Etnografie si Istorie Naturala a colectat de-a lungul timpului piese valoroa-
se ale costumului atat femeiesc, céat si barbatesc. Printre acestea exista si un
numar de costume de scena. Astazi, cand societatea noastra cauta sa reinvie
traditiile, s& imbrace la cele mai importante evenimente, costumul popular sau,
cel putin, cdmasa, palaria sau braul, studierea schimbarilor pe care le sufera
costumul Tn perioada sovietica este absolut necesara si poate fi efectuata cer-
cetand colectia de costume detinuta de MNEIN.

Cuvinte-cheie: costum traditional moldovenesc, Muzeul National de Etno-
grafie si Istorie Naturala, costum scenic, perioada sovietica.
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Luminatiile in sarbatorile religioase de primavara—vara cu data fixa

Valentina SAMOILENCO,
Universitatea Pedagogica de Stat ,lon Creanga”

Lumina, din cele mai vechi timpuri, a fost asociata cu Viata, Binele, Fiinta
(existenta), iar intunericul — cu Moartea, Raul, Nefiinta(inexistenta). Cugetarea
crestina nu s-a indepartat de la aceasta antiteza fundamentala.

Pentru om, a trai inseamna a vedea lumina. Lumina este un semn al ocrotirii
dumnezeiesti, al bucuriei si al fericirii. In masura in care intunericul usureaza
crima, lumina dimpotriva, este o gratie de cinste, de adevar, de intelepciune,
este un ideal al culturii omenesti si religioase.

Riturile si obiceiurile luminii atestd vechimea si continuitatea traditiei si da-
tinilor folclorice care le-au produs, a satelor si catunelor care au fost leaganul
dintotdeauna al neamului nostru.

Toti cei ce pastram Tn altarul sufletului aprinsa candela recunostintei pentru
ceea ce mostenim din strabuni, avem datoria de a transmite neatinse toate
aceste bogatii generatiei in crestere spre cinstea mosiei stramosesti si slava
neamului din care suntem. O traditie populara este un fenomen social complex,
unitar. Pentru noi, cunoasterea si respectarea obiceiurilor si traditiilor sunt o
necesitate indispensabila ce reiese din trecutul nostru. Obiceiurile si traditiile
populare sunt pilonii unei societati, noi trebuie ca contribuim la ridicarea acestor
piloni.

In arealul romanesc exista obiceiuri conform carora taranii in anumite zile
ale anului organizeaza ruguri, in jurul carora danseaza, canta, invoca incantatii,
sar peste ele. Aceste obiceiuri sunt asemanatoare intre ele, indiferent de zona
etnografica, si se intélnesc si la unii din vecinii nostri.

Obiceiul de a aprinde ruguri, de a sari peste ele, de trecere a vitelor cornute
prin fumul acestora, precum si inconjurarea lor (a rugurilor) de catre oameni
impreuna cu vitele este foarte raspandit, precum si inconjurarea campurilor,
livezilor, viilor cu faclii aprinse.

Oamenii credeau ca, cu ajutorul focului, fumului, jaraticului sau a cenusii,
din ajunul sau chiar de anumite sarbatori, vor fi ocrotiti de boli, vraji, ca roada
anului viitor va fi mai bogata, ca vor avea mai putine pagube in urma anumitor
calamitati naturale.

Cuvinte-cheie: luminatie, sarbatoare, obicei, traditie, lumanare, foc.
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Mesteri populari pietrari originari din zona Codrilor Orheiului

Dr. Sergiu SUVAC,
Institutul Patrimoniului Cultural

Un element definitoriu al mestesugaritului din zona Codrilor Orheiului 1l con-
stituie prelucratul artistic al pietrei. Acest mestesug are radacini vechi, datand
arheologic inca din Antichitate. Cioplitul pietrei a determinat modelarea habi-
tatului oamenilor din partile locului incé de la asezarea cu traiul pe aceste me-
leaguri, iar mesterii care practicau aceasta arta erau la mare cautare. Existenta
unor resurse de piatra de o calitate Tnalta a permis crearea unor centre de spe-
cializare, asa cum este regiunea Codrilor Orheiului. In virtutea faptului c& este
0 zona silvica, oamenii au reusit sa creeze si sa perpetueze aceasta ocupatie.

De-a lungul timpului au existat mesteri populari care cu iscusinta lor au creat
o imagine de ansamblu a zonei. Printre acestia se inscriu la loc de cinste cunos-
cutii cioplitori din generatiile mai vechi: Nazar Melnic, llie Tanga, Toader Lisnic,
fratii Tcacenco, lon Gutu si altii, carora le purtam frumoasa amintire. Acestia
fiind unii dintre cei mai vrednici, au impartasit cu darnicie tainele meseriei lor
mai multor generatii. Asa au aparut noi mesteri pietrari, care continua traditia
mestesugului si a caror vointa de afirmare pe linia unui nivel artistic superior
este mai mult decéat evidenta. Acestia au fost cunoscutii cioplitori in piatra Va-
sile Golosneanu, Gheorghe Lisnic, Alexandru Lisnic, Constantin Rotari, Marcu
Maxim, Ghorghe Moraru s. a., care, desi au plecat din lumea aceasta, lucrarile
lor bucura o lume intreaga. Printre pietrarii contemporani, vestiti din zona Codrii
Orheiului care au lasat urmele pe piatra conturata a unor case din satele Bra-
nesti, Furceni, Butuceni sau din tara, se mai numara raposatul Tudor Gondiu,
descendent dintr-o dinastie de pietrari vestiti. Un alt pietrar a fost Victor Tar-
novschi, un veritabil mester de a practica arta data. Un mester pietrar al aripii
tinere este Sergiu Rotari din s. Branesti, care in timpul liber sculpteaza obiecte
mari — coloane, lespezi pentru prispe, si mai mici — bisericute, care, de obicei, le
daruie vizitatorilor atelierului sau.

Cuvinte-cheie: mester, mestesugarit, cioplit, pietrar, arta.
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Obiceiul sacrificarii in timpul constructiei unei case la gagauzi

Dr. Evdochia SOROCEANU,
Institutul Patrimoniului Cultural

Miturile sacrificiului de constructie sunt cunoscute pretutindeni in lume. Prin-
tre popoarele vest-europene au fost larg raspandite legende despre oameni
ziditi de vii la temelia sau in peretii castelelor medievale si cetatilor oraselor.
in culegerile de folclor ale unor popoare balcanice (albanezi, sarbi, bulgari,
maghiari, si neogreci) se regasesc balade despre Mesterul Manole si téanara
sa sotie Ana, zidita Tn peretii unei case. Numeroasele studii demonstreaza ca
acest obicei, ,jertfa zidirii”, s-a pastrat in diferite tari sub diferite forme. Traditii
si legende similare s-au pastrat si printre gagauzi. Sarcina studiului nostru este
de a identifica formele de jertfa de constructie cunoscute gagauzilor, de a afla
originea si istoria acestui obicei printre gagauzi.

Traditia gagauzilor de a face un sacrificiu de constructie este in multe pri-
vinte similara cu traditiile balcanice. Inceputul fiecarei etape a constructiei casei
la g&gauzi este marcat de un sacrificiu. In viziunea g&gauzilor, se face o jertfa
(kurban) pentru a asigura cladirii rezistenta, pentru a atrage un duh pazitor al
casei (tilsim), pentru protectia locuintei si locuitorilor sai de spiritele rele. Ca
jertfa de constructie gagauzii folosesc un cocos sau o gaina. Paséarea este sa-
crificata pentru a gati din ea o mancare ritualica sau ea este daruita vie. Pentru
o viata bogata si fericita, gagauzii ingroapa monede, cereale, vin, lumanari in
fundatia casei, in coltul fatadei estice sau in toate cele patru colturi. inca sunt
vii amintirile obiceiului zidarilor de a masura umbra celui sacrificat (adesea o
fecioara) cu sfoara sau stuf, pe care o asezau sub unul dintre colturile zidariei.
Se credea ca dupa 40 de zile aceasta va muri si se va transforma intr-un duh
care va pazi casa, sau invers, se va transforma intr-un varcolac care va face
rau familiei sau satului.

Cuvinte-cheie: gagauzi, locuinta, ritualuri de construire, sacrificiu, ,jertfa zi-
dirii”.
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Nucile — componente importante ale patrimoniului gastronomic moldav

dr. Natalia SUHODOL, dr. Viorica CAZAC, Coralia BABCENCO
Universitatea Tehnica a Moldovei, Colegiul National de Comert al ASEM

Nucul este o specie foarte valoroasa, care este utilizat pe scara larga, in ace-
lasi timp fiind pom fructifer, planta tehnica, planta medicinala si decorativa. Nu-
cul este important pentru fructele sale, care reprezinta, din punct de vedere nu-
tritional, un aliment semnificativ cu un sir de beneficii pentru sanéatate cu efecte:
antimicrobian, antihelmintic, astringent, keratolitic, antidiareic, hipoglicemiant,
tonice g. a. Miezul de nuca s-a consumat proaspat sau usor uscat, sarat sau
dulce, hidratat sau in diferite extracte. Apare in alimentatia traditionala, in ne-
numarate forme ale produselor traditionale: cozonaci, placinte, biscuiti si alte
produse de acelasi tip: in alimente rituale, cum sunt mucenicii, coliva sau pomul
vietii; in anumite alimente de post: sarmale, salate, supe, garnituri traditionale
si in mai multe retete manastiresti de post. Nuca este utilizatd de cele mai multe
ori pentru perioada postului, cu scopul majorarii valorii nutritive a bucatelor ve-
getale sarace in nutrienti calorici. Diversitatea impluturilor din nuca in bucataria
moldoveneasca impresioneaza prin conbinarea acestui aliment cu multitudinea
de materii prime autohtone. Ca element de baza in unele bucate traditionale de
valoare, nuca este prezenta in preparatul Prune umplute cu nuci, drept bucate
nationale cu statut Specialitate Traditionald Garantata (STG), Din cele mai vechi
timpuri, valoarea nucului este scoasa traditional in evidenta si prin utilizarea
alimentara a mugurului de nuca, a frunzelor, a cojii, a fructului de nuca verde, a
pericarpului exterior, a membranei intermediare etc. in cele mai diverse tehno-
logii si doar alimentare.

Cuvinte cheie: nuca, bucate, traditional, nutritional, Specialitate Traditionala
Garantata.
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Rolul porumbului in sistemul culinar al moldovenilor

Dr. Olga TABUNSCIC, ASEM,
Coralia BABCENCO,
Colegiul National de Comert al ASEM

Analiza bucatariei traditionale din Republica Moldova impune cercetarea
modului Tn care se combina materiile prime, condimentele si mirodeniile, studi-
erea traditiilor si tehnicilor culinare specifice populatiei arealului moldovenesc.
Daca la baza sistemului alimentar al moldovenilor sta o varietate de reguli gene-
rale valabile, diversificarea vine din asezarea geografica a Republicii Moldova,
din influentele istorice si impactul social. Modul de alimentare al moldovenilor,
ca si al altor popoare, se schimba continuu, iar abordarea acestei teme vizavi de
istorie, cultura si traditie este pe cat de actuala, pe atat, de importanta.

Evenimentele istorice au contribuit la aparitia Tn cultura mai multor po-
poare, respectiv si in cultura moldovenilor, a noi plante, care s-au Tnradacinat
treptat si au fost introduse in alimentatie. Un exemplu concluziv este porumbul,
cereala aparuta la sfarsitul secolului al XVIlI-lea si care a inlocuit in alimentatia
moldovenilor meiul — o cereald autohtona hranitoare, dar slab productiva. In
ce priveste istoricul porumbului pe teritoriul spatiului roménesc, este interesant
de mentionat denumirile acestei plante. Astfel, In Moldova si Bucovina se mai
numeste ,popusoi”, in Muntenia — ,porumb”, iar in Transilvania — ,cucuruz”. La
moldoveni, modul pastoral de pregatire a cerealelor, precum fiertura de mei,
apoi de porumb, urmate de mamaliga, turta de malai si paine de cereale ames-
tecate au fost baza alimentatiei de fiece zi.

Identificarea preparatelor in componenta carora este inclus porumbul, ce
constituie subiect al bucatariei traditionale a moldovenilor, precum si a metode-
lor de prelucrare a acestora sunt obiectivele studiului in cadrul Programului de
Stat 20.8009.0807.17 REVICULT, retetele fiind selectate din Republica Moldova
si analizate comparativ cu cele cunoscute in Romania.

Tendinta generala tine de abordare stiintifica, sistemica, cu elaborarea de
metode specifice si adoptarea unei terminologii adecvate temei de cercetare.
Metodologia de cercetare presupune mijloace de analiza, sinteza si interpretare
a informatiilor cu privire la identificarea preparatelor moldovenesti in componen-
ta carora se include porumbul, metodele de prelucrare a acestora si cercetarea
factorilor sociali, culturali si spirituali care personalizeaza rolul si locul porumbu-
lui in sistemul culinar al moldovenilor.

Cuvinte-cheie: porumb, bucatarie traditionala, mamaliga, malai.
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Imaginea cinematografica a satului traditional
(in baza filmelor inspirate din opera lui lon Creanga)

Dr. Violeta TIPA,
Institutul Patrimoniului Cultural

Comunicarea va pune in valoare imaginea satului traditional cu toate aspec-
tele sale — de la traditii si cutume péna la aspectul arhitectural popular redat in
filmele inspirate din opera lui lon Creanga. Anume aici regasim acel univers de
datini si obiceiuri, conceptii de viata si atitudini sceptice fata de religie, folclorul
sau si spiritul inventiv etc., care reprezinta, succint dar profund, ,sufletul roméa-
nesc intre popoare”, precum mentioneaza criticul G. Ibraileanu.

Cel mai evident in acest aspect este filmul Amintiri din copildrie (1965) al
regizoarei Elisabeta Bostan, care incearca sa aduca pe ecran intreaga enciclo-
pedie a satului moldovenesc, a carui omagiu ii aduce scriitorul in opera sa si pe
care 1l pastreaza cu sfintenie in suflet. Tn film, satului fi revine un rol aparte, cel
al formarii unei atmosfere specifice, identitare, al pastrarii traditilor milenare.
Aici universul satului traditional se impleteste cu lumea copilariei, a acelui ,copil
universal” (G. Calinescu) pe care-l surprindem in jocurile sale, insotite sau chiar
amplificate de folclorul copilaresc.

Tot copii sunt cei care valorifica traditiile, implicandu-se cu multa patima. Cu
un umor specific e redat ,umblatul cu uratul” in noaptea de Ajun. Or, plugusorul
improvizat al copiilor este pus in contrapunct cu ,,Capra” tinerilor, unul dintre
spectacolele mascate (vestimentatie specifica si masca animalului) practicat de
Anul Nou.

Humulestenii isi duceau viata dupéa calendarul ortodox, tindnd cont de toate
sarbatorile si traditiile ce Ti insoteau. Nu ezita regizoarea sa completeze sotiile
lui Nica cu randuielile satului, precum ar fi si claca, un alt obicei popular, ce pre-
supune 0 munca colectiva, de ajutorare benevola, caracteristica pentru mediul
rural, fiind organizata chiar in zilele de duminica sau chiar de sarbatori. Desi
acea claca de ,interes obstesc”, de dresul drumului, organizata de vornicul sa-
tului de Sf. Foca, are alt motiv si rol.

Pentru a intregi peisajul traditional rural, in film se mai strecoara si unele
apeluri la credintele si superstitiile satenilor (precum ar fi strigoii care iau mana
vacilor).

Cuvinte-cheie: lon Creanga, film, traditii, Capra, claca, superstitii.
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Ekaterina Furteva — ministrul Culturii al URSS

Dr. Valentina URSU,
Institutul Patrimoniului Cultural

Prezenta comunicare este dedicata Ekaterinei Furteva — ministrul Culturii al
URSS din perioada 1960—1974, primul ministru femeie in toata istoria guverne-
lor comuniste din URSS.

Niciuna dintre femeile din Uniunea Sovietica nu a ajuns pana atunci la varful
puterii. In istorie, Ekaterina Furteva este cunoscutd ca ministrul al Culturii, dar
inainte de aceasta a fost unul din liderii politici ai statului sovietic. A fost aleasa
in Comitetul Central al PCUS n anul 1956, iar peste un an devine membra a
Prezidiului Comitetului Central al PCUS, fiind prima femeie in aceasta functie.
Din cauza intrigilor dintre diferite grupari din CC al PCUS, trei ani mai tarziu
este indepartata din varful puterii si este numita in functia de ministrul Culturii
al URSS.

Neavand o pregatire in domeniile culturii, a interzis ceea ce i era de ne-
inteles, chiar daca deciziile respective se refereau la personalitati notorii si la
capodopere ale culturii universale. Realizand directivele ideologice ale PCUS a
interzis sau a sugrumat pe toti cei ce nu erau acceptati de sistem. Astfel, trupele
The Beatles si The Rolling Stones nu au avut acordul autoritatilor de a prezenta
concerte In Uniunea Sovietica. Marelui muzician al sec. XX, Mstislav Rostropo-
vici, i-a fost interzis sa activeze in URSS in timpul cand Ekaterina Furteva era
ministrul Culturii. Motivul interzicerii a fost faptul ca muzicianul l-a ascuns in
casa sa pe scriitorul disident Alexandr Soljenitin. Rostropovici insusi a cazut in
dizgratie, ceea ce a dus la plecarea sa fortata din URSS in anul 1974.

Totodata, la propunerea E. Furteva au fost organizate: turneul Teatrului La
Scala din Milano in URSS, expozitii ale impresionistilor francezi si Marc Chagall,
a fost infiintat Teatrul Taganka, binecunoscuta creatie a lui Leonardo da Vinci
Mona Lisa a fost adusa in URSS. A fost organizat turneul orchestrei Duke Ellin-
gton la Moscova, Leningrad, Kiev, Tbilisi; a fost prezentata expozitia Comori ale
mormantului lui Tutankhamon, expusa in Muzeul de Stat de Arte Plastice Al. S.
Puskin si Ermitaj, la Kiev; au fost organizate expozitii ale vestigiilor patrimoniale
din Muzeul Metropolitan din New York etc. E. Furteva a contribuit la faptul ca
Teatrul Sovremennik sa nu fie inchis, a salvat pelicula cinematografica ,Rapire
in stil caucazian” de Leonid Gaidai s. a.

Datorita Ekaterinei Furteva au avut loc expozitii ale Galeriei Dresda in URSS;
turnee ale lui Yves Montand si Simone Signoret; expozitii de lucrari semnate de
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S. N. Roerich; saptamani ale filmelor francez si italian; turneul Orchestrei Ben-
ny Goodman; turneu al Teatrului Bolshoi in Statele Unite; turnee ale Teatrului
artistic M. Gorki din Moscova in Polonia, Bulgaria, Anglia, Franta, SUA, Austria,
Japonia si alte tari; expozitii ale Muzeului de Stat de Arte Plastice Al. S. Puskin
si Galeria Tretiakov in Japonia s. a.

Ekaterina Furteva a reusit sa se impune prin vointa, perseverenta, curaj si
tenacitate n lupta pentru putere intre grupurile de interese din conducerea de
varf a Uniunii Sovietice Tn perioade bulversate de schimbare de atitudini si ori-
entari. S-a remarcat prin pozitii intransigente in domeniile pe care le administra.
Totodata, a contribuit la inaugurarea sau mentinerea multor institutii de cultura,
a manifestat deschidere pentru multe genuri si forme artistice moderne, inac-
ceptabile de catre autoritatile sovietice pana atunci.

Cuvinte-cheie: E. Furteva, cultura, turnee, Uniunea Sovietica.

55



SIMPOZIONUL DE ETNOLOGIE: TRADITII SI PROCESE ETNICE. Editia a IV-a

Particularitatile riturilor de inmormantare si pomenire
ale lipovenilor din Republica Moldova

Dr. Tatiana ZAICOVSCHI,
Institutul Patrimoniului Cultural

Acest material se bazeaza pe cercetarile de teren efectuate de autor in
satele cu o populatie compacta lipoveneasca. Ritualurile de Tnmorméntare si
pomenire sunt incluse Th grupul de ritualuri ale ciclului de viata (impreuna cu
ritualurile la nastere, botez si nunta) si se disting prin cel mai mare grad de con-
servatorism si nu sunt susceptibile de imprumut. Mai mult, este cunoscut faptul
ca riturile de Tnmormantare si pomenire ale lipovenilor se caracterizeaza printr-o
serie de trasaturi arhaice.

in timpul intervievarii informatorilor din Cunicea, Egorovca, Pocrovca au fost
dezvaluite o serie de particularitati ale diferitelor etape ale acestei ritualitati —
inainte de Tnmormantare, de Tnmormantare si de pomenire. Hainele pentru cel
decedat sunt pregatite din timp (exista reglementari stricte in acest sens), iar
giulgiul este cusut dupa decesul persoanei. Pentru o mai buna conservare a
corpului defunctului, mai ales pe vreme calda, s-au folosit mijloace precum
varul, urzica etc. In sicriu se pun ,nectoBkn” (matanii rituale), infasurate in jurul
degetului inelar al mainii stangi, iar sub cap — ,nogpy4Huk” (pernitd). Barbatul
decedat este dus la cimitir de barbati, femeia — de femei.

Lipovenii au o cruce deosebita, cu opt colturi, si este instalata altfel — la
picioare, si asta are explicatie. Preotul slujeste prohodul Tn biserica si se tin pa-
nahide in primul an de mai multe ori: «TpeTuHkn» (de 3 zile), «aeBATUHKMY» (de
9 zile), la 20 de zile, la 40 de zile si «rogoBLMHKM» (la un an).

Se serveste, printre alte mancaruri, trei feluri obligatorii: bors rosu (preparat
dupa o reteta speciald), taitei si orez dulce. Alcoolul nu este permis. De pomana
se da o paine, un prosop si niste bani, de obicei cate 20 de lei. De ,Blajini” se
dau asa-numitele ,pomeni ascunse” — dupa miezul noptii se merge pe furis la
fantana si se lasa pomeni (sare, chibrituri etc.).

Cuvinte-cheie: riturile de Tnmormantare si pomenire, lipoveni, Republica
Moldova, pastrarea traditiilor, pomeni ascunse.
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Little-Known Written Sources about Embroidery on the Clothes of
Ukrainians in the Second Half of the 14th—-17th Centuries

PhD Vasyl BALUSHOK, PhD Maryna OLIYNYK,
M. Rylsky Institute of Art Studies, Folklore and Ethnology,
National Academy of Sciences of Ukraine

Recently, statements have appeared in the public discourse that cast doubt
on the existence of embroidery on the clothes of Ukrainians in the late medie-
val and early modern periods, the reason for which is lack of material artifacts.
After the Mongol conquest, Ukraine was not studied by archaeologists in Soviet
times for political and ideological reasons, and written sources are extreme-
ly limited. However, we managed to find many indications in written sources
and contemporary icons confirming the existence of embroidery on clothes. The
methodological basis is the development of American culturalists regarding the
“social life of things” (Franz Boas, Alfred Kroeber); the position of neo-evolu-
tionists regarding the adaptive significance of cultural diversity and the action of
the mechanism of cultural borrowings (Marshall Sahlins, Serhiy Arutyunov); and
of Ukrainian scientists — Kateryna Hrushevska, who combined the principles of
inclusion of objects of material culture in social life with valuable achievements
of the evolutionary method; modern achievements of researchers of every-
day culture, including techniques for identifying embroidery on the icons of the
15th—16th centuries (Olexander Tyshchenko). Among the written sources of the
specified period, we can mention the testimony of the Frenchman Guillebert de
Lannoy (who visited Ukraine in 1421) about the embroidered hats, mittens, and
bags of Ukrainians in the 16th—17th centuries. Court documents and the Lithu-
anian Metrica (records of the Grand Duke’s Chancellery) report on silk and gold
embroidered shirts, belts, handkerchiefs, women’s headdresses, towels; Guil-
laume Beauplan (1630-1648) writes about “handkerchiefs” and “handicrafts”;
Ulrich von Werdum, who visited Galicia and Podillia in 1670-1672, mentions
women’s shirts “embroidered with colored cotton”. Property registers of the Cos-
sack elders of the 17th century contain a list of embroidered clothes. Also, icons
of the 15th—16th centuries have images that most likely show embroidery on
clothing.

Keywords: Ukrainian clothes, embroidery, written sources, icons.
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Celebration and certain culture of the population during the duration
of marital status in Ukraine

PhD Kateryna BEKH,
M. Rylsky Institute of Art Studies, Folklore and Ethnology
National Academy of Sciences of Ukraine

Festive and ceremonial culture of Ukrainians at the beginning of the 21st
century develops under the influence of pan-European trends. The dynamic cul-
tural integration processes condition the sphere of spiritual life with various in-
novative and borrowed phenomena. Ukrainians actively adapt the components
inherent in representatives of different nationalities in modern family rituals, add
new practices to the mandatory “checklist” of sanctioned ritual actions, shorten
or change traditional components taking into account the aesthetic and symbol-
ic requests of the future spouse.

At the beginning of the aggressor’s full-scale invasion of the territory of
Ukraine, a reduction or refusal to perform a number of complex ritual actions
is observed among the population in connection with the prevention of risks
associated with the danger of shelling. At the same time, we note that consoli-
dation processes are gaining momentum among Ukrainians, accompanied by
the self-presentation of ethnicity and the demonstration of the characteristics of
traditional culture as defining differences of a separate national community in
opposition to the hostile belief about “national unity”. The focusing on the pres-
ervation of ethnoculture, as a state-building factor, stimulated Ukrainians to re-
new festive and ceremonial life activities with an emphasis on the performance
and observance of traditional rituals. In particular, the practice of traditional com-
ponents in the festive and ritual sphere is in the trend of Ukrainian humanity
today; there is a trend of re-actualization of traditional rites and customs; entire
scenarios for conducting and celebrating family events are being developed,
which involve the consistent reproduction of traditional actions and rituals in all
their regional or narrow-local diversity.

The existence of the main traditional components of the festive and ceremo-
nial culture of Ukrainians during the martial law ensures their preservation for
the future as one of the defining and original features of the Ukrainian people.

Keywords: festive culture, rites, martial law, consolidation, re-actualization.
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The study of military culture as the task of modern ethnology

PhD Mykola BEKH, M. Rylsky Institute of Art Studies,
Folklore and Ethnology, National Academy of Sciences of Ukraine

The search for new research topics, approaches and problems is one of the
trends of modern ethnology. An important component of ethnocultural process-
es in Ukrainian society was and remains military culture, which includes a set of
war-related material and spiritual elements that manifest both in the civilian and
military life of the ethnic group. We note that researchers of modern Ukrainian
society retain a certain bias towards military culture, while, if necessary, op-
erate with categories characteristic of the beginning of the last century. The
specifics of war and military activity, which are often associated with death and
violence, were not inherent in the traditional culture of the Ukrainian peasantry,
the main quantitatively prevailing population, which was actively studied by local
ethnologists. Another reason why ethnologists neglected the military culture of
Ukrainians, as a separate scientific niche, was the study of aspects of military
professional affairs by sociologists, heraldists, archivists, etc. It should be noted
that military culture is an integral part of ethnoculture and is characteristic of all
social groups of society, passing through the spiritual sphere of Ukrainians and
their life activities. In particular, the elements of folk culture are related to the
attitude to war and military affairs, the cult of the military, the everyday features
of both the military and their family members. All these aspects can be observed
today among different generations of Ukrainians. In addition, modern Ukrainian
society supports and celebrates a significant number of holidays associated
with important military events of the state or service in the army. First of all,
these are the Days of Remembrance and Reconciliation and Victory over Na-
zism (May 8-9), the Day of Defenders of Ukraine (October 14), and the Day of
the Armed Forces of Ukraine (December 6). It is worth noting that since the time
of occupation of the territory of Ukraine, the days dedicated to commemorating
Ukrainian military personnel have become more and more popular among citi-
zens. Therefore, the fixation of phenomena and processes related to the military
culture of Ukrainians in the context of social and political realities is relevant and
needs to be studied.

Keywords: aspects of military culture, everyday life of the military, militarized
environment, public perception of the military, honoring servicemen
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Landscape and memory: transformation of the cultural space of mod-
ern Irpin region

PhD Liubov BOSA,
PhD Oleksandr BOSYI,
Mykhailo Boichuk Kyiv State Academy of Decorative Applied Arts and Design

Among the numerous manifestations of the cultural landscape (in the under-
standing of natural and cultural symbiosis) we indicate the dynamic “landscape
of resistance” as a significant component of the national space.

On the basis of recorded express and in-depth interviews, observations,
photographs, media, social networks, the assumption was made about the
re-actualization of the collective memory of the residents of Irpin region about
their own territory as a kind of outpost of the capital during the modern Rus-
sian-Ukrainian war.

Among other important elements of the cultural landscape of Irpin region,
special locations are the river Irpin and the so-called the Serpent ramparts,
which for millennia served as defending barriers from the attackers, and now
have performed their function again. In the first quarter of the twentieth century
the study of the Ethnographic Commission of the VUAN of this natural and cul-
tural heritage, which was suspended by repression of scientists, was launched.
At the same time, the topic of preserving the cultural landscape of Irpin region
has not yet been a subject of broad interest for both scientists in Ukraine and
local institutions. This led, according to our respondents, to the impunity plow-
ing of unique snake ramparts, the destruction of forests and the construction of
floodplains of small rivers. At this time, we have identified only some loci of the
space of Irpin region, which have turned into a “landscape of resistance” at the
beginning of the Russian invasion, making a dynamic picture and new “places
of memory” in this landscape. It is obvious that the first victory near Kyiv, re-
ceived as a result of the joint powerful resistance of the Ukrainian Armed Forces
and local communities, is inevitably etched in the collective memory of both the
residents of Irpin region and all Ukrainians. Among all other things, the current
events also clearly have shown the strategic importance of the natural and cul-
tural heritage, which should be securely protected by the state and the law.

Keywords: cultural landscape; memory; Irpin; Serpent ramparts.
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Rituals of the transition from the season of spring to the season of sum-
mer in Ukraine and the Moldavian holiday “jarba verdi”: borrowings and
interferences

PhD Olena CHEBANUK, M. Rylsky Institute of Art Studies, Folklore and
Ethnology,
National Academy of Sciences of Ukraine

The first day of the “petrivka” (St. Peter’s Lent) is an important point in the
Ukrainian traditional calendar. This day does not have a fixed date and varies
depending on Easter each year. It is a marker of the transition from the season
of spring to the season of summer. Transitional moments of the calendar are
endowed with semiotic meanings in traditional culture. Heterogeneous rituals
are dedicated to this day in Ukraine. They have different forms in different re-
gions, have different semantics and perform different functions. Women'’s erotic
and rain-making rituals were designed to ensure the fertility of the fields, ritual
games were intended to protect poultry from attacks by birds of prey, and the
ritual exorcism of demonic temporal demons (rusalky) marked the end of the
spring season. Commemoration of the dead and unborn children is an important
part of the rituals of this day. A whole complex of rituals is preserved in the north-
western Black Sea region to this day. These rites are connected with the Molda-
vian holiday complex “jarba verdi” in the west of Odessa region. The analysis of
forms and functions, the current state of the Ukrainian and Moldovan versions
of the “green grass” and “jarba verdi” celebrations will provide an opportunity to
investigate the influences and interferences of different cultures in the places of
their contact.

Keywords: Ukrainian traditional calendar, “petrivka”, spring, summer, “jar-
ba verdi”, ritual games.
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Migratia tinerilor romani, etnologie si identitate nationala
Migration of young Romanians, ethnology and national identity

Drd. M. Simona Veronica COSEREA,
Craiova University

Ethnography and national identity are two closely related concepts. Ethnog-
raphy is the detailed study and system of different cultures and traditions of a
group of people, while national identity refers to the sense of belonging and
loyalty to a particular nation.

Ethnography can be used to help define and understand national identity.
For example, by studying the traditions, customs and values of a certain culture,
we can understand how they influenced the formation of the national identity of
that group of people. Ethnography can also help identify differences and simi-
larities between different cultures and nations. These differences can be used to
highlight and reinforce a sense of belonging to a particular nation, but they can
also be sources of conflict and division.

National identity can be influenced by factors such as history, religion, lan-
guage and cultural traditions. Ethnography can help to understand these factors
and explain how they influenced the formation of a particular nation’s national
identity.

Since national identity is an important part of personal identity, it is important
to understand how it is formed and how it can be influenced by external and
internal factors. Ethnography can be a valuable tool in this regard, providing a
broader perspective on different cultures and traditions.

In conclusion, ethnography and national identity are interrelated concepts
and must be studied together to better understand their formation and evolution.
The ethnographic study can be used to explore a nation’s traditions, values, and
cultural customs, and this information can help develop a stronger and more
unified national identity.

Keywords: youth migration, ethnology, identity, culture.
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Family microhistory in the South of Odesa region:
expeditionary and comparative data

PhD Oleksii DIEDUSH,
M. Rylsky Institute of Art Studies, Folklore Studies and Ethnology,
National Academy of Sciences of Ukraine

In late August — early September 2018, the ethnographic expedition was car-
ried out by employees of the M. Rylskyi Institute of Art Studies, Folklore Studies
and Ethnology of the National Academy of Sciences of Ukraine in the historical
region of Budzhak in the South of Odesa region. In addition to ethnographic
information, valuable data on family unwritten history were recorded, which are
a significant addition to the classic historical and regional studies of this area.

The Budzhak region has its peculiarities, as it is inhabited not only by Ukrai-
nians but also by a significant number of representatives of other ethnic groups.
In addition, the southern part of modern Odesa region was annexed to the So-
viet Union as part of the Ukrainian Soviet Socialist Republic only in June 1940,
so the colonization processes of Sovietization in this territory began much later,
only in the late 1940s. This allowed for a certain unwritten tradition to be pre-
served, which transmitted information about one’s own family, and the 20-year
difference with the rest of Ukraine roughly corresponds to the standard concept
of a generation. Thus, the residents of Budzhak, in terms of the denationaliza-
tion measures carried out by the communist regime, lost one generation com-
pared to the majority of Ukrainians. This is particularly noticeable in Ukrainians,
which is likely a result of their residence as part of the Kingdom of Romania,
where unfortunately there were elements of pressure on non-titular ethnic mi-
norities. Therefore, preserving family memory and traditions was the only way
of consolidation.

In the villages of Petrivka and Bilolissia in the Odesa region, a good preser-
vation of knowledge about their origins and local history has been recorded. Re-
spondents clearly indicated their ethnic origins and the origins of their ancestors
in 3—4 generations. A significant number of works by students dedicated to their
family trees were noticed in the Petrivka rural museum, most of which contained
information about 6—7 generations and not just through the male line. According
to the museum director, many family trees were compiled without recourse to
archival materials, as evidenced by the approximate dates in the genealogical
trees. An extraordinary case of knowledge of one’s family tree up to the begin-
ning of the 19th century was recorded in the village of Bilolissia. Bairak Mykhai-
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lo, a former head of the local collective farm, knows his ancestor Kuzma, who
was one of the first to settle in the village during the settlement of Budzhak by
Ukrainian Cossacks in the early 19th century. In addition, Mr. Bairak found this
ancestor’s grave and restored the tombstone on it.

In the region of the Upper Dnieper, knowledge about one’s ancestors with-
out special research is usually limited to the level of great-grandparents or
great-great-grandparents. Prior to the tragic events of the Holodomor, knowl-
edge of one’s own lineage was passed down through oral tradition and record-
ed in a commemoration book, a small booklet where the names of deceased
close relatives were recorded in chronological order. This allowed for prayers
to be said for them or for a memorial service to be ordered in church. In the
documents of Greek-Catholic churches from the second half of the 18th cen-
tury, such as in the village of Trylisy in the Fastiv region (CSHAUK, f. 127, inv.
1014, dos. 226), hybrids of commemoration books and confession records can
be found, where the names of the deceased ones were apparently recorded
from the words of relatives. Unfortunately, the communist slogan “we will turn
the whole world upside down” contributed to the destruction of the family micro-
cosm and its microhistory. The common task for all nations of the post-Soviet
space, and for Ukrainians as an addition to the complex of countering Russian
aggression, should be the restoration of the history of their own families, which
is a brick in the history of the whole state and nation.

Keywords: microhistory, genealogy of Ukrainians, oral history, Soviet dena-
tionalization, local history of Odesa region.
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Expedition photos: the way from the field to ethnological research
(based on materials from the Ukrainian-Moldovan borderlands)

Oleksandr HOLOVKO,
M. Rylsky Institute of Art Studies, Folklore and Ethnology of the
National Academy of Sciences of Ukraine

Field photography is a not less important aspect of an ethnologist’s expedi-
tionary work than interviewing respondents. The ability to find, photograph and
introduce new visual sources into scientific circulation is closely related to the
topic of research, planning and logistics of journeys, as well as to the degree
of immersion of the scientist in the cultural landscape of the visited territory, his
own psychological readiness to “feel the place”, based on personal sensitivity,
knowledge gleaned from scholarly sources at the planning stage of the ftrip,
data heard from the carriers of tradition and observations made directly in the
field. Also, photos, like all expedition content, are the basis for understanding,
interpreting and introducing facts into ethnological studies in the form of rich de-
scriptions and new visual sources created at the cameral stage of investigation,
for example, map schemes of names and realities of folk culture.

The paper is devoted to our own experience in collecting and introducing into
scientific texts field visual sources recorded during 5 ethnographic expeditions
in 2013-2016 to the border territories of Ukraine with the Republic of Moldo-
va — Mohyliv-Podilskyi, Yampilskyi, Pishchanskyi districts of Vinnytsya region
and Kodymskyi district of Odesa region. During route and bush research ftrips,
52 settlements of the actual boundary strip were visited, more than 60 hours of
audio recordings (1,200 pages of transcribed texts) were made from 75 respon-
dents, and more than 1,000 photographs were taken. The author emphasiz-
es the importance of photography as a “chronicle” of a personal entry into the
field, a basis for revealing the specifics of the cultural landscape of the territory
through the fixation of its main markers (type of settlement construction, hous-
ing, folk occupations, crafts, clothing, etc.), notation of significant cultural arti-
facts — family relics, photocopying pages of family photo albums as indicators
of individual and collective memory for the purpose of their further introduction
into ethnological studies.

Keywords: visual sources, expedition photos, cultural landscape, ethnolog-
ical research, Ukrainian-Moldovan borderlands.
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Ethno-evolutionary processes in the development of the institution of
the family of the Russian population in Moldova in the XXI century

Irina IJBOLDINA,
Institute of Cultural Heritage

Today we can observe an active process of creation of a new quality society,
where a significant part of social life takes place in the Internet space. Despite
the research data indicating the universal family nature of social identity of Mol-
dovan population, we have to state that today young people have a revolution-
ary transformation of views on family relations, position of a family in the soci-
ety. Russian families are also experiencing the consequences of globalization,
the computer revolution and the total introduction of electronic communication
systems. In the new political formation of the Republic of Moldova, there were
also global socio-demographic transformations of the Russian population. In the
post-Soviet period, Moldova was among those former Soviet republics where
the position of Russians has changed most radically, and the decline in the
Russian population has been quite significant. Along with the ethno-political,
cultural, and linguistic conditions, the socio-economic changes also played a
fundamentally important role in changing the position of Russians in Moldova.
So, the appreciable reduction of the Russian population was determined by
their migration outside the country, ethno-transformation processes, when part
of the Russians, especially in the nationally mixed families, changed their eth-
nic identity, and the processes of depopulation. All these new processes and
phenomena were reflected in the situation of the family institution of the Russian
population of the Republic of Moldova, causing ethno-evolutionary changes in
such key aspects of their life as demographic behavior and employment sphere.

Keywords: ethno-evolutionary processes, the institution of the family of the
Russian population of the Republic of Moldova.
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Urban environment of Chisinau: European dimension

Dr. Nina IVANOVA,
Institute of Cultural Heritage

Urban environment of nowadays Chisinau as a symbolic space is similar
to a multilayered cake due to the complicated past and contested represen-
tations about it among the elite and the population. One of the important and
intensely promoted representations about Chisinau is its belonging to the Euro-
pean historical and cultural space. “Europeaness” of the city can be viewed as
constructed through both top-down and bottom-up processes. The European
vector of Moldovan development, the modernization and globalization form the
main context of transformation of Chisinau urban environment and its top-down
Europeanization. Parallel bottom-up processes fill the general context with Eu-
ropean practices and representations. Thus, the belonging of Chisinau to the
European space is nowadays unintentionally constructed by different actors
in varied ways: for example, by opposing the Soviet past, by creating a new
business environment and cultural communities, by the contribution of migrants
from EU (everyday practices or small businesses) etc. Viewing Moldova as part
of Romanian space and culture is also a way of entering European space. In this
aspect, the promotion of the symbolic return to the ethnic (Romanian) roots by
means of popularization of traditional culture plays an essential role.

Keywords: Europeanization, urban environment, Chisinau, European
space, urban practices.
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New museology in the context of conserving function of intangible
cultural heritage (ICH): Sivrihisar Applied Rug Museum example

PhD Adem KOC,
Eskisehir Osmangazi University-TURKIYE

The museum is one of the first cultural efforts of humanity to remember, ac-
cumulate and show in the historical context. In the modern sense, museology
stands out as a technical field in the preserving, archiving, and exhibiting of ma-
terials. For this reason, many types of museums have emerged. In addition to
many exhibition-based museums such as archeology, ethnography, history, art,
painting, nature, industry, technology, applied, open-air, living museum types
have become widespread in recent years. Due to the widespread use of muse-
ology, which is based on the exhibition of materials and getting information by
those concerned, when museums are mentioned in Turkey, the environments
in which historical artifacts or materials are presented in a showcase come to
mind. It can be said that museums have functions such as compilation-collec-
tion, documentation-archiving, exhibition, preservation, education, research,
communication, cultural economy, and tourism. Museums, which we can define
as cultural memory places, are the memory and remembrance places of societ-
ies. It is a place of remembrance and transfer for the local people, while it is an
exploration or experience for the foreign visitor.

Conservation of intangible cultural heritage (UNESCO ICH-2003) together
with tangible cultural heritage and transferring it to new generations has become
a cultural policy for states in today’s world. For this reason, the importance of
museums has emerged as a place where teaching and transfer can take place
in an out-of-school environment, especially in the context of protecting and
keeping cultural heritage alive. For this reason, museums can be shown as an
example and pioneer in the “protection” method in the text of the contract, which
can be used as an example of out-of-school education.

In terms of sustainability, both in terms of bringing traditional culture into the
economy and continuing education and transfer in the non-school area, Tur-
key’s open-air museum (open-air museum), and living museum (happy muse-
um project) are one of the world’s experiences, which appears to be lagging
behind. This museum approach, which has a history of almost a century, does
not seem as new as it seems, it can be said that it did not attract the attention
of Turkey. This new museology method is aimed to learn by having fun, being
happy, and making happy, to bring generations together, to ensure the survival
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of cultural memory and its transfer to future generations and contribute to the
cultural economy.

Thanks to the establishment of the Sivrihisar Applied Rug Museum, it is
aimed to increase awareness of cultural heritage with the aim of contributing
to sustainable development, fostering historical unity and sharing culture, and
ensuring the continuity of the sense of identity, in addition to presenting the tra-
ditional rug weaving culture of Eskisehir and especially Sivrihisar to the visitors
visiting the museum, the transfer of yarn-making, dyeing, and weaving tech-
niques that have been remembered for centuries to the younger generations
and women among the disadvantaged groups in the cultural economy.

Keywords: Museology, Intangible Cultural Heritage, Rug, Applied Folklore,
Handicrafts.
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Ukrainians’ Economic Character:View Through the Lens of Today’s War

PhD. Nataliia LYTVYNCHUK,
M. Rylsky Institute of Art Studies, Folklore and Ethnology,
National Academy of Sciences of Ukraine

In the context of Russia’s full-scale war against Ukraine and the ongoing
events in this crucial period of national history, the issue of mentality as a socio-
cultural and ethno-psychological phenomenon has become particularly relevant.
This is quite natural because our mental models have rapidly been reformatted
in extreme circumstances. The society has united in the struggle for national
interests and civilizational values, revealing the dominant traits of the Ukrainian
mentality. By demonstrating their character through action, Ukrainians have bro-
ken many stereotypes and turned the focus of attention on themselves, making
the whole world talk about their bravery, heroism, love of freedom, unity, econ-
omy, and more.

Based on the urgency of the problem and the sphere of my own scientific
interests, | have investigated how the economic mentality of Ukrainians and
basic features of the national character such as antheism, industriousness, and
entrepreneurship manifest themselves in the conditions of today’s war. Various
spheres of life activity, including private, public, and trench, were taken into
consideration.

The results of scientific research and preliminary analysis of collected eth-
nographic materials allow us to formulate several important provisions. The war
imposed on Ukraine in the 21t century did not dull but, on the contrary, high-
lighted such typical features of the Ukrainian character as entrepreneurship and
industriousness. Facing the war, Ukrainians demonstrated their natural ability to
intelligently and economically manage the household, which has always been
inherent in their ethnicity. At the same time, they demonstrated adaptability,
the ability to find ways and forms (whether individual or collective) of rational
economic activity in crisis situations. In wartime, the archetype of land remains
a determining factor. Despite all circumstances, Ukrainians preserve their tra-
ditional behavioral patterns. The economic mentality is likewise manifested in
both peasants and townspeople, and not only in the rear but also at the front.

Keywords: mentality, economic mentality, wartime, economy, archetype of
land.
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The ethnonym «Ukrainian» as a factor of self-identification on the
pages of the Western Ukrainian party press of the late XIX — the begin-
ning of the XX century

PhD. Olena MAKARCHUK,
Lviv Polytechnic National University, Ukraine;
Institute of Jurisprudence, Psychology, and Innovative Education, Lviv, Ukraine

According to modern scientists, national identity is a political and cultural
construct that arose in the Modern period (1640-1871). Under the conditions of
statelessness of the XIX century, when Ukrainian lands were divided between
different states, the process of ethno-identification became extremely important
for Ukrainians. Who are we — Ruthenians, Ukrainians, “Dnieper Ukrainians” or
Galicians? Where is our land? — these issues, which appeared on the agenda,
were “caught” and highlighted on the pages of the printed editions of the first
modern Ukrainian parties — the Ruthenian-Ukrainian Radical Party (RURP), the
National Democratic Party (NDP), the Social Democratic Party, and others.

There were also difficulties because of the fact that the Galicians, who called
themselves “Ruthenians” at that time, did not insist on any ethnic commonality
(at least in self-name) with the Dnieper Ukrainians for a long time. Thus, even
the first edition of the Ruthenian-Ukrainian Radical Party was planned to be
called “Ruthenian”, but later the name “Narod” was recognized as a better one.
Commending to the “Ruthenianness” in its name, the party apparently tried to
declare its nationwide character, insisting on the “union” of the Ruthenians of
Galicia and the Ukrainians of the Dnieper region.

Gradually, recognizing their own role in the historical process of the formation
of the nation, party publications announce their defined national affiliation. Thus,
the national-democratic “Buduchnist” is published for the “Ukrainian-Ruthenian
society”. The social-democratic “Moloda Ukraina” describes itself as the “Jour-
nal of Ukrainian Youth”. “Haydamaky” and others write about the confrontation
between Ukrainians and Poles. From linguistic and ethnographic conflicts, from
clarifying the question of “Ruthenianness”, “Ruthenianness-Ukrainianness” or
“Ukrainianness”, the party media — not immediately, but still — raised the ques-
tion of the “separateness” of the Ukrainian nation and its transition to the plat-
form of political definition and building their own state.

Keywords: Western Ukraine, ethnic identification of Ukrainians, party
press.
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Adrian Matcan: biography and creation of the bessarabian jeweler in
the 21st century

PhD. Inga MATCAN-LISENCO,
International Free University of Moldova
Technical University of Moldova

This study presents the bibliographic and creative chronology of the Bessara-
bian designer and jeweler Adrian Matcan, a study covering the years 1978—
2022. It is presented as an important factor in his professional development
in the field of jewelry on the territory of the Republic of Moldova. Based on the
information gathered, the author considers it appropriate to highlight important
data characteristic of the field of artistic metalworking. The emphasis is placed
on the anonymization of some contemporary jewelry of the jeweler, religious ob-
jects, techniques of realization, artistic value and varied design, made of noble
metals mostly gold (red, yellow, white) and platinum with generous inlays with
precious stones (natural, occasionally artificial).

The designer — a Bessarabian jeweler, reflects his concepts about the sur-
rounding world and the abundant interior universe through the creation of unique
contemporary jewelry — made by hand, exclusively.

In his work, he combines education, experience, and workshop jewelry. His
jewels become a conceptual and technological organization corresponding to
valuable artistic and professional content. The jeweler creates a world of his
own where the essence is the correlation between creativity, metals, and gem-
stones.

In accordance with the above, we claim that the university studies in the
jewelry branch, the extensive practice at the production company Recona, a
shop-workshop for making jewelry items, combined with his creative skills and a
good mastering of the techniques and procedures of serial execution, acquired
during his activity at the State Enterprise “Giuvaier” in Chisinau, resulted in a
successful end, exclusive manual production of new, aesthetic contemporary
adornment items with an individual technological print that corresponds to inter-
national standards and consumer preferences.

The scientific novelty of the communication lies in the reflection of bib-
liographic and creative data accompanied by some representative images, etc.,
which will supplement the domain of the jewelry with unknown names from the
territory of the Republic of Moldova, beginning of the 19th century XXI.

Keywords: Matcan Adrian, Bessarabian fine jeweler, manual jewelry, design
of contemporary jewelry.
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Modern Reflections of Historical Memory of the Expression
of National Identity through Clothing in Everyday Life
of the Ukrainian Intelligentsia in the Second Half of the 19th Century

PhD Maryna OLIYNYK,
M. Rylsky Institute of Art Studies, Folklore Studies and Ethnology,
National Academy of Sciences of Ukraine

An essential function of traditional clothing is the expression of national iden-
tity. Modern Ukraine is fighting for the right to develop it within the state territory
recognized by international law. Studying the origins of forming the conscious
national identity meets the demands of modern Ukrainian society. The visu-
al markers became especially important in this context. In particular, nation-
ally branded clothing has become the symbol of the whole of Ukraine fighting
for its state’s independence. The tradition of expressing a pro-Ukrainian po-
sition through external image is related to the national-democratic movement
of “Narodniks” that became widespread in the second half of the 19th century
under the influence of the European “Spring of Nations”. In our study, we focus
on the popularity of demonstrating one’s spiritual beliefs of cultural unity with the
Ukrainian people among the intelligentsia through wearing the national cloth-
ing. At the same time, this trend caused a sharply negative reaction from the
authorities of the Russian Empire, which annexed part of the Ukrainian lands.
The study of memaoir literature and published archival materials allowed us to
collect the facts of the persecution of pro-Ukrainian movement figures due to
their use of Ukrainian clothing in everyday life. According to records, the official
authorities have made the claims or organized surveillance due to the wearing
of Ukrainian clothing by P. Chubynskyi, T. Rylskyi, B. Poznansyi, A. Krasovskyi,
A. Svydnytskyi, M. Viligorskyi, V. Menchyts, N. Tumasov, S. Yefremov.

Keywords: Ukrainian clothes, urban culture, intelligentsia, identity.
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Memorial ceremonies in the calendar rituals of Ukrainians:
traditions and modernity

Nataliia STISHOVA,
M. Rylsky Institute of Art Studies, Folklore and Ethnology
National Academy of Sciences of Ukraine

An important element of the people’s worldview, moral and aesthetic values,
and ethical norms are memorial ritual traditions. The honoring of ancestors is
an integral part of the spiritual culture of Ukrainians, a form of establishing a
symbolic spiritual connection with the dead through ritual and ceremonial reality.
Memorial elements are present in the ritual practice of each of the cycles of the
annual calendar and ritual circle, which is quite a natural thing.

The relevance of the research issue, as an integral component of family rit-
uals, which are key in human life and the best preserved of the entire complex
of traditional folk rituals and, accordingly, most clearly illustrate the specifics of
historical and ethnographic regions, is to study the worldview of the Ukrainian
people in universal Slavic cultural and religious studies.

The purpose of the study is to systematize the presented material on the
commemoration of the dead in Ukrainian calendar feasts, to conduct a compre-
hensive scientific analysis and to identify national commonalities and regional
differences in traditional memorial commemorations and rituals of our time.

Commemoration is an ancient customary tradition of the Ukrainian people.
In the calendar feasts of the annual cycle, they take a significant place among
other rituals that confirm the people’s inherent love for their family and loyalty to
the traditions that their ancestors have kept for thousands of years. It is no coin-
cidence that they were organized with great respect, observing all the ritualistic
acts. These were all subordinated to one goal: gratitude, honoring, appeasing
and propitiating own ancestors.

In the course of historical development, the memorial rituals of the Ukrainian
ethnic group have been transformed by political, religious and other factors,
and have undergone significant changes, although profoundly original ancient
traditions have survived to nowadays. However, most of them have lost their
magical and ritualistic meaning and are used mainly in an attributive, symbolic
sense as observance of tradition, moral and ethical norms — attention, respect
and love for the dead members of the family. Memorial practices gained partic-
ular importance during the Ukrainian-Russian war, when the mourning became
not individualized, but a general mourning, a common grief.

Keywords: calendar rituals of Ukrainians, memorial traditions.
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Socio-age variations of Ukrainian traditional clothes (Based on the
materials of Sloboda Ukraine at the end of the 19th - the middle of the
20th centuries)

PhD Valentyna SUSHKO,
M. Rylsky Institute of Art Studies, Folklore and Ethnology of the
National Academy of Sciences of Ukraine

Even in modern times, clothing plays an extremely important role in
the perception by others of its owner. For a traditional society, however, it was
a sign of belonging to a particular ethnic group, sub-regional and local ethnic
group, social class and occupation, i.e. those who call it a bearer’s passport are
absolutely right.

Sloboda Ukraine historically includes, according to the modern administra-
tive division, modern Kharkiv, south-east of Sumy, northern regions of Donetsk
and part of Lugansk (up to the river Seversky Donets) regions of Ukraine and
southern regions of Belgorod, Kurshchina and Voronezh. A specific feature of
this region, since the second half of the 19th century, has been active industrial
development. This entailed a relatively early decomposition of patriarchal rela-
tions in all areas of people’s life.

Regarding the folk costume, as an important area of folk life, it can be noted
that if the beginning of the 19th century was characterized by the absence of
a special complex of children’s clothing, the use of hats as signs of the status
(high hats for adult men holding certain positions in society; women’s hats are
a sign of a married woman), of an adult, respected state: “vinok is a sign of an
honest girlhood”, “ochipok is a crown of an honest woman”), then by the end of
the century, female children and adolescents often leave their families, which is
also reflected in their costume.

The development of textile production leads to a reduction in the cost
and availability of purchased fabrics and materials for decorating fabric prod-
ucts, to which unmarried youth turned out to be especially responsive. It was
then that the sleeves of Ukrainian women’s shirts became polychrome and floral
ornaments in red and black became the standard of Ukrainian embroidery. Al-
ready at the beginning of the twentieth century in Sloboda, urban dress displac-
es folk costume, first from the everyday sphere, then from the festive and ritual
ones.

Keywords: Slobozhanshchyna, Ukrainians of Slobozhanshchyna, tradition-
al dress, age variations.
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Ukrainian folk children’s clothing. Traditions and evolution

Ihor TUREISKY]I,
M. Rylsky Institute of Art Studies, Folklore and Ethnology,
National Academy of Sciences of Ukraine

The traditional Ukrainian folk costume is a complex structure that combines
both the material and spiritual culture of Ukrainians, and is a reflection of the
national sense of beauty. Performing a practical function, the folk burden served
as a social marker, a reflection of norms and ideas, illustrated the changes in
human life associated with growth and aging.

Children’s folk clothing is a separate phenomenon that reflects the connec-
tion between ideas and everyday practices; reveals the peculiarities of the func-
tioning of a traditional costume. Clothes symbolically illustrated the changes in
a person’s life associated with growth and aging.

As a separate phenomenon of clothing culture, children’s clothing not only
complements our understanding of the uniqueness of Ukrainian folk clothing,
but also reflects important aspects of the interrelationship of everyday ideas and
practices, the interaction of established norms and transformational processes,
intercultural and social influences.

Folk clothes, and children’s clothes in particular, act as a vivid indicator of
the representation of national culture in Ukraine and beyond, contribute to the
growth of self-identity and national consolidation of Ukrainians. Reproduction
and the latest interpretation of traditional elements of children’s clothing con-
tribute to the transmission and preservation of authentic cultural values by con-
temporaries to the next generation, patriotic upbringing of youth, and aesthetic
development of all segments of the population.

Keywords: children’s clothing, folk clothes, traditional costume, child social-
ization, Ukrainian traditional culture, childhood.
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The outline of rights of the national minorities in the legislation of the
Second Polish Republic

PhD Natalila ZAKHARCHYN,
Ukrainian National Forestry University, Lviv, Ucraine

For the first time, the matter of relations between the titular Polish nation and
national minorities of the future independent state was declared in the Manifest
of Temporary People Government of the Polish Republic on 7 November 1918.
This legislative act was urging the Poles, who were located on the Lithuanian
territory, to live “in brotherhood harmony with Lithuanian and Belarusian people”
and seek their (Lithuanian) rebuilding. The Poles of Eastern Galicia and Ukraine
were also urged to peacefully resolve controversial matters with the Ukrainian
people.

Article 109 of the Constitution of the Second Polish Republic of 17 March
1921 (the so-called the March one) clearly defined the rights of the national
minorities: “Every citizen has the right to preserve his nationality, cherish his lan-
guage and national specificities”. At the same time, it stated that future legisla-
tion would formulate main principles regarding the comprehensive development
of national minorities.

A separate article, 110, guaranteed the right of national minorities to found
and manage different kinds of institutions, mainly of non-state character. It is
worth mentioning that the national minorities were divided into national, reli-
gious, and language minorities.

The Constitution of 1935 (the so-called the April one) became a step back-
ward in determining the rights of national minorities. After its adoption, the arti-
cles devoted to minorities’ rights were revoked, instead, the constitutional gen-
eralizations as “neither origin nor religion, nor gender nor nationality may be a
basis for the restriction of citizen rights”. Overall, in both Polish and Ukrainian
historiography, the opinion that the April Constitution was based on the idea of
subordinating individual interests (including the interest of the national minori-
ties) to the interests of the State/President prevails.

Other normative legal acts of interwar Poland were also devoted to the de-
velopment and regulation of the national minorities’ processes. The factors to
impact the institutional-legislative regulations in this field were national, reli-
gious, and political discrepancies in the multi-national Second Polish Republic.

Keywords: national minorities, Second Polish Republic, constitutional leg-
islation.
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Bonrapcbkuin HapogHun BuuTenb Mukona IkoHoMOB,
yun icTopia ogHoro hoToanbL6omMy

Op. Onekcangp TMAHYEB,
[ep>XaBHUI YHIBEPCUTET IHTENEKTYyalbHUX TEXHOJOTIN i 3B’A3KY,
Opeca, YkpaiHa

MounHatoun 3 1839 p., poTorpadiss CTPIMKO Ta aKTMBHO YBiWLINA 0O NO4-
cbkoro nodyty. MoxHa CTBEpmKyBaTH, WO «CYKYMHICTb Pi3HOMaHITHUX HayKo-
BO-TEXHIYHMX 3aCObIB Ta TEXHOMOrIN, AKi MalOTb HA METi PeeCTpaLito OgUHNY-
HUX JOBroTpmMBanmx 3006paxkeHb 00’eKTiB 3a JONOMOrot cBiTna» (YKpaiHCbKui
pagsHCbKUI eHUUKINONEeANYHUA crioBHUK, 1987, 486), ctana He nuLie 3acobom
BiJOOPaXKeHHA XUTTEBUX pearii, a N 4O NeBHOI Mipyu CTPYKTYpPOYTBOPHHYMM
(haKTOPOM MOBCSAKOEHHOI Ta CBSATKOBOI MOBEAIHKM (3BMYan dpoTtorpadyBaTucs
cimMencTBamMu nig Yac BaXnMBMKX NoAin, posib goTorpada Ha BecCinni, cyyYacHi
BidyanbHi 0b6pasu couianbHUX Mepex ToLO).

doTorpaduiss Ak icToTHa cknagoBa [mxepenbHoi 0a3n eTHorpada aocutb
paHo crnpuimanacsa Haykot. Lle nigTBepO)Kye OCHaLLEHHSA ekcneguuinHnux Bu-
i3giB dooTokamepamm Bxe 3 KiHUA XIX ctoniTta. CneuianisoBaHi eTHorpadiyHi
dooTOoKONEKLiT 36UpaTbLCA TAKOX YCiMa My3eHMMN 3aKnagamum CBiTY.

CimeniHi oToansbomu gpyroi nonoBuHN XIX — noyatky XX cTonitra manu
Micue B KOXHIN poauHi. Llei apuctokpatuyHmin oopmat nam’ati gobpe Bigomui
B ypbaHicTMYHOMY cepenoBuuli wWwe 3 KiHua XIX ctonitta. OguvH i3 Taknx goTto-
anbbOoMIB i CTaB mXepenomM HaLoro AOCNiAXKEHHS.

Y Oonog.igi Ha OCHOBI )OTOAPXiBY PO3rMAAAETLCA XUTTEQIANbHICTL Bonrap-
CbKOro niggaHoro, BUNyckHnka bonrpaacekoi rimHasii, HapogHoro Buntens Mu-
konn IkoHomoBa. CimenHuii boTtoanb00M BUCTYMae He Nnuule mKepenom ans
dpikcaUii KNoYOBMX MOAIN Y XUTTi POANHN, a N MICTUTbL 6a30BY iHpopMaLito ans
noganbLumnx apxeorpadivHnx gocnigKeHb.

Martepianu, ski 36epiratotbcst B Kl «I3mainbcbkun apxie» 1a [depxaBHoMy
apxiBi Pocicbkoi deaepadii, MicTaTb iHbopMaLito Mpo Micue HapOMKEHHA Ta
XUTTEBUI LWINsIX camoro Mukonu I[koHoMoBa, Moro apyxuHu T1a giten. Ocobnu-
BUW iHTEpeCc MaroTb BiJOMOCTI NPO MOro CTOCYHKM 3 MeLukaHuaMu M. bonrpag,
[e BiH npaLoBaB MiCns 3aBepLUEHHS] BUNTENbCLKOI MPaKTUKN.

KnrouoBi cnoBa: dpotoanbbom, BunTEND, AXEperno, goTorpadis, bonrpag.
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«ManaHka» cena KpacHoapmincbke XMHYELWTCbLKOro p-Hy
(3a maTepianamMm NonbLOBUX AOCHIAXKEHb)

Op. KatepuHa KOXKYXAR,
IHCTUTYT KyNbTYPHOI CNaALLMHN

Ceno KpacHoapwmiricbke 3acHoBaHe Buxigusmu i3 c¢. Hego0GoiBui XOTUH-
CbKoro noBiTy YepHieubkoi 065. 6rmsbko 100 p. Tomy. 3aBOsKM MiXKMOKOMIHHIN
CMaZKOEMHOCTI B ceni 36epernocsa YumMarno eneMeHTiB TpaauLifiHoT KynbTypu.

3anucanuii Hamm 2022 p. HOBOPIYHUI 06psaa «MarnaHka» BigQHOCUTLCSA [0
MopaHicTpoBcbkoro (3axigHoro) Tuny (3a O. KypoukiHum), 40 Moro GyKOBWH-
cbko-beccapabebkoro pisHoBuay (O. XapumuR).

XapakTepH/MK pycamm KpacHoapmincbkoi ManaHku €:

— SICKpPaBO BUpPaXeHe KapHaBanbHe Havano;

— yyacTb B 06x0fax BUKIIOYHO Napy6kiB, AKi Bincnyxunu apmito, — kandis,
B MPUKpAaLLEHMX CTPIYKaMN, HAMUCTOM Ta KOfIbOPOBMM NanepomMm KiTensax Ta Bin-
CbKOBMX KallKeTax, i CTaplumx 3a BiKOM YOMOBIKiB — pinis /p,i,qyxiB y «CTpaL-
HUX» aHTPOMOMOPHUX i 300MOPEHNX Mackax Ko3u, BeAMeAs Ta iH.);

— (hOPMYBaHHS KiflbKOX CTanmMx 3a CknafoMm rypTiB (LiCTb kKandiB y CynpoBo-
i WicTbOoX n,i,qyxiB i ManaHka);

— HasiBHICTb MY3W4HOrO CynpoBOAY MarnaHKapiB (OyXOBWUA OPKECTP, SIKUWA
BMKOHYE MOJIAABCbKi Ta YKpaiHCbKi TaHLOBanNbHi menogii);

— TpaauUifiHa KONeKTMBHa Tpanesa y4acHWKIB 06xoanH B ByanHKY CTapLloro
Kandw, 3BiakM i MOYMHAETLCSA X0Aa;

— 000B’A3K0OBI 0OXOANHM NOMELLIKaHb, A€ € AiB4aTa Ha BUAAHHI;

— 0bpsagoBui Nnsc «[BaHauuTb KOMiH» B XaTi iBYMHY;

— NigKpecneHa uepemMoHianbHicTb 06psaay (MoxHa manaHkyBaTn?, MoxHa
nnscatn?), HOBOPIYHI NPUBITAHHSA GaTbKIB AiBYMHW Ta CaMOi OiBYMHM i BignoBig-
Ha Asika;

— 000B’s1I3KOBE YaCTyBaHHS y4acHUKiB 06xoay;

— 3aBepLUEHHSA HOBOPIYHOro 0bpsaay 14 CiyHA aaHuem;

— ACKpaBO BUPaXXEeHUN iHiLianbHUA XapakTep NSscy i AaHuy Ta iH.

MicHo npo ManaHky-INogHICTPAHKY BUKOHYBanu nig BikHamMu rpynu Aisyar,
sIKi He Gpanu yyacTi B obxoagax.

Hogi nonboBi matepianu i3 ¢c. KpacHoapminicbke XMHYELITCbLKOrO p-Hy CBia-
YyaTb NPO HaA3BMYaMHY PiIBHOMAHITHICTb CHOXKETIB Ta NEPCOHaXiB HOBOPIYHOIO
Komnnekcy «ManaHka», Noro MaTpuMMOHianbHy CEMaHTUKY Ta >XUTTECTINKICTb.
BOHM OOMOBHIOKTL Ta PO3LLMPHOKTL Halli YSBMEHHS Npo NobyTyBaHHA apxaiy-
HKUX, 6Garato B YOMY BTpPaYeHUX efieMeHTIiB 0bpsaay B yKpaiHCbKux cenax Pecny-
6nikn MongoBa Ha cyvacHoMy eTarii.

KnrouoBi cnoBa: KpacHoapmicbke, 06xoanHu, ManaHka, nnsc, gaHeu,.
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CyuacHi npakTuKm eTHiYHOro nobGitoBaHHA B €Bponi

Op. Ceitnana KOY, Ogecbknii HauioHanbHUM yHiBepcUTEeT
imeHi |. |. MeuHnkoBa, Ogeca, YkpaiHa

ETHIYHMI KOMNOHEHT Yy NONITUMHOMY MPOLECI BUCTYNAae 3py4YHOK OCHOBOKD
0119 CTBOPEHHS coLianbHO-MOMITUYHNX CTPYKTYP, CXUITbHUX O LWBWMAKOI Ta Npu-
poaHoi Mobinisauii. Cy4acHi mapaconbKoBi CTPYKTYpW AiacnopanbHOro Tumy
[03BONATb JIOKaNbHUM rpyrnamMm He TifbKM CTBOPKOBaTU arnbTepHaTUBHI COLi-
anbHi cucTeMu, ki HagatTb MOXITMBICTb peani3oByBaTU COLIOKYMBTYPHI iHTe-
pecu, ane n BUKOHyBaTU pyHKLIT NobicTiB, NnpeacTaBnsitoym iHTepecu crnopigHe-
HUX KpaiH i eTHiYHOro Bi3Hecy.

Y ponoBigi po3rnsigalTbCa ABa acnektu opMyBaHHSA JTOBICTCbKMX CTPYK-
TYP €THIYHOro TUMY Y Cy4aCHMX MOAITUYHMX NPOCTOpax EBPONENCHKUX OepXKaB.
MNo-nepwe, ue giacnopanbHi Mepexi, WO YyTBOPKWTb CUCTEMY TpaHCHaLio-
HanbHWX IHCTUTYTIB, CTBOPEHUX CMOPIAHEHMMU (NpUMOPAianbHUMK) rpynamm
3a Mexamu CcBOiX baTbKiBLLMH Yy hopmaTi ropnsoHTanbHMX coliaribHUX CUCTEM
KoonepyBaHHs! Ta N06iloBaHHA rpyrnoBuUX iHTEPECIB y BEPTUKANbHUX CTPYKTYpax
OepxaB MpoXuBaHHS. Y LbOMY BUMAaAKy 34aTHICTb MOKaNbHUX €THOKYINBTYPHUX
rpyn BCTynaTu B LUMPOKi Koaniujii Ta CTBOPIOBATU iHTErPOBaHi NMOBICTChKI MexaHi3-
MM 3 METOH KOMMEHCaLlii HeCTaui couianbHOro pecypcy (YMCenbHOCTI, CTPYKTYpP-
HOCTIi, KOMMaKTHOCTI, (hiHAHCIB Ta iH.) NiABMLLYE iXHIO 30aTHICTb 4O coLianbHOl
aganTauii. MNMpuknagom Takmx mMexaHiamiB y €Bponi € couianbHi cuctemm iHay-
ciB, apabiB, TypkiB, 6onrap Towo. Mo-gpyre, Le cucteMm couianbHO-NOMITUYHUX
3B’A13KiB, CTBOPIOBaHI HaLliOHaNbHUMM AepXKaBaMmn 3 METOK NMpeaCcTaBHULTBA Ta
3axuUCTy CBOIX iHTEPECIB 3a KOPAOHOM Ta pearisauii perioHanbHMUX nporpam y
NPUKOPOOHHUX perioHax. Y uboMy BUNALKy CropigHeHi Hapoau BUCTYNaKTb SK
pecypc HauioHanbHOI AepkaBu, 3abe3neyvytoyumn NpaBo Ha LUMPOKE TIyMavyeHHs
HauUioHamnbHOro iHTepecy, rPOMaAsHCTBa, NPaBO Ha CTBOPEHHS KOHTPOMbOBa-
HUX OepXXaBaMW perioHanbHUX | TPAHCKOPAOHHUX nporpamM B oopmati Kputny-
HOI reononiTUKM i3 BpaxyBaHHAM MeHTarbHUX, (aHTOMHMX npocTopiB. Mpukna-
OOM BUCTYNaKTb HauioHanbHi nporpamu MonbLwi, YropwmHu, PymyHii, Bonrapii
Ta iH.

CyyacHi npakTukm eTHiYHOro nobitoBaHHS y MOMITMYHOMY MPOLEC cTanm
MOXNMBMMM 3aBASIKM COLianbHOMy KamiTtany, Wo Hagae nokanbHUM eTHOKYIb-
TYPHMM rpynam MOXNMBICTb BpaTh y4acTb y couianbHO-NOMNiTUYHI MoGinisauii
Ha piBHI TpaaMLiMHMX HaLiOHaNbHO-NOMNITUYHMX MPOCTOPIB Ta Ha PiBHI CydacHUX
TpaHcHaLioHanbHUX NONITUYHUX CUCTEM.

KnrouoBi cnoBa: no6i3m, eTHiyHMI No6i3am, AiacnopanbHa nonituka, Jo-
KanbHa rpyna.
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HapopHa Kynbrypa sik hakTop couianbHOI 3rypToOBaHOCTi

Op. NMogmuna NMOHOMAR,
[HCTUTYT MUCTELTBO3HABCTBA, DOSTbKITOPUCTUKN
Ta eTHororil imeHi M. T. Punbcbkoro HAH Ykpainu, Kuis, YkpaiHa

Y [onoBifgi BUCBITNIOETLCA TeMa Ge3nepepBHOCTI BiPOOXKEHHS Ta eBONOLji
TpaauUin HapodHoi KynbTypu. B YkpaiHi Ha novaTky XXI cT. B il pO3BUTKY BENUKE
3Ha4YeHHs Manu NO3MTUBHI SBMLLA, NOB’A3aHi 3 NpouecamMu camoigeHTudikauii.
Lle, 30kpema, BMpa3HO NPOCTEXYETLCSA 3a MatepianaMmv BUBYEHHS BiApOgKEH-
HA TpaguuinHoro BOpaHHs, 6e3nocepegHbO NOB’A3aHOrO 3 HaLioOHANbHUM nig-
HeceHHsaM y nepiog MNomapaHyeBoi peBontouii Ta PeBontouii rigHocTi. Hapog-
HU oJAr 3aBXaun OyB BaXXNMBMM Mapkepom HauioHanbHoI ineHTudikauii, ogHak
y 4ac BiiHM, po3B’A3aHOi Pocieto, BMKOPUCTaHHS HapogHOro BOpaHHsI cTano
BUSIBOM aKTMBHOI MO3KLUii HOCIIB Y 3aXUCTi HaLiOHaNbHOro CyBepeHIiTeTy. Taki
npouecu NokasyTb, WO AN PO3BUTKY KOXHOMO CyCninbCTBa OOHWM i3 BU3Ha-
yanbHUX (hakTopiB € TpaguuiHa Kynetypa.

Pociricbki OKynaHTM NPOBOAATb CTpaTerild 3HULLEHHS YKPAIHCbKOI ideH-
TUYHOCTI. AKUEHTYETbCA 3HAYEHHS HayKOBUX AOCHILKEHb ryMaHiTapHUX Hayk
0551 CNPOCTYBaHHA doarnbeudikaLin pOCINCbKUMN NONITUKAMU Ta BYEHUMU KYrlb-
TYPHOI CNaALLMHM YKpaiHLUiB, CnagkoeMHOCTI Tpaguuin Kniscbkoi aepxasu. Po-
CiCbKi ijeonorn po3ymitoTb 3B’A130K HAPOAHOI KynbTYpU Ta HauioHanbHOI camo-
ceigomocTi. Cepep UMHIYHMX 3as1B NPO CUIOBUI MPUMYC 0 «BpaTepcTBa» BOHU
MPOronoLwyoTh, WO «YKpaiHW HEMAE, € YKPaiHCTBO», siKe BMHUKIO Ha «3axo-
nneHHi eTHorpadiamom». TobTo, BMpOOGNeHa Bikamu cnaflimHa yKpaiHCbKOro
Hapoay — ue Bce «eTHorpadiammy». OgHak pociicbki MOBO3HaBLi, iCTOPUKK, €T-
HOJOrM 3HatoThb, L0 YKpaiHCbKa MOBa, iCTOpIA, TpaauuiiHa KynsTypa — BOpaHHs,
BULLMBKA, TKALTBO, HAPOAHI CTpaBwu, Hanoi, obpsian, nicHi 1 TaHUi — yce ue pisHi
cBiTn 3 Pocieto. 3okpema, M.ToncTon no’a3yBaB 3 TEPUTOPIEK YKPATHCLKOIO pe-
rioHy MNonicca popmyBaHHsI NpabaTbKiBLLMHM CNOB’AH, MiAKPECNoBaB AaBHICTb
YKpaiHCbKMX TOBOPIB Ta KynbTypu. B gonoBigi noetbes Npo icTOpUYHy Ta Kynb-
TYPHY CNaAKOEMHICTb YKpaiHLIiB Ha Npuknagi eTHOMOrYHUX Ta MOBO3HaB4YMX J0-
CNi>KEHb.

HapogHa KynbTypa — OAWH i3 BaXXNMBUX YMHHUKIB POPMYBaHHA HaLioHas b-
Horo meHTaniTety. CamoopraHisauis ykpaiHLiB y 3aX1CTi CBOET 3eMni nokasana
3pine rpomMagsHCbKe CyCninbCTBO 3 TICHUM 3B’A3KOM MEHTarbHOCTI Hapoay Ta
PO3BUTKY Aep>kaBu, 3B’A3KOM HAPOAHOI KyNbTypy Ta HaLioOHanbHOI CamMOCBI4O0-
MOCTi.

KnrouoBi cnoBa: HapogHa KynbTypa, Tpaauuisi, CnagKoEMHICTb, MeHTarnb-
HiCTb.
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TocTu B cuCTeMi MiXKKyNbTYPHOI KOMYHiKauii:
Tpaauuii Ta couianbHi NPaKkTUKK

Op. Manuia CTOAHOBA,
Opecbknin HauioHanbHUIN yHiBEpCUTET
imeHi |. |. MeuHnkoBa, Ogeca, YkpaiHa

TocT € ogHUM i3 puTyani3oBaHUX BepbanbHUX akTiB y MoBeAiHUi 6araTbox
HapogiB. Y cyqacHuxX peanisix CrnocTepiracTbCa TeHOAeHUIsA, KONn TOCT fnnwe cu-
TyaTUMBHO Hece eTHIYHEe HaBaHTaXXeHHS!, MPOTe NOro KOMYHiKaTMBHa CnpsaMoBa-
HICTb 3aNMMULIAETLCA HE3MIHHOI. ['PYHTYIOUMCh Ha MaTepianax TOCTiB, OCHOBHY
MEeTy OOMoBiadi B6a4YaemMo B TOMy, OO MPOCTEXUTU NPOSBMA KOMYHIKQTUBHOIO
KOAEKCY couianbHOi B3aeEMOZIT y Cy4aCHOMY MyINbTUKYNBTYPHOMY CYCifibCTBI.
Ibxepenamu ons OOCRigpKEHHS NOCAYXUNKU TOCTU, AKi NpeacTaBneHi Ha pPisHUX
IHTepHeT-pecypcax, a TakoX aBTOPCbKi MaTepianu, 3idpaHi B pesynbsraTi BKIHO-
YEHOro crnocTepexeHHs. [Ina gocarHeHHs meTu byae npoBefeHo knacudikadito
TOCTIB, BUSIBIEHO crieuyndiky NeBHMX rpyn TOCTIB Ta NOBEAiIHKOBI OCOONMBOCTI Y
cdhepi ix peanisauii.

Buxogaum 3 knacudikauini, TOCTM MOXYTb BUKOHYBATU IHTErpYyrOdy (PyHKLitO
y MEBHUX COLIiO-CTaTEBO-BIKOBMX Ipynax: 3anexHo Bid 0COOUCTOI/KONEKTUBHOI
CBATKOBOI NOAiT 0COBUCTICHOrO Xapaktepy (4eHb HapOAXXEHHS!, BECINNs, HapoAa-
YKEHHS OWTUHK TOLLIO) Ta BIAMNOBIAHO A0 KaneHngapHoro umkny (Hoswui pik, Pisg-
BO, BenukgeHb Towo). MNpodhecinHi ToCT MatoTb po3’eqHaH0-00'eqHyBarnbHy
CMpPSIMOBAHICTb — 3 O4HOr0 OOKY, BOHM AEMOHCTPYIOTh BiJOCOBNEHICTb KOHKPET-
HO B3ATOI NPOMECINHOI CMiNbHOTU 3i cneun@ivHUMK 1T iHTepecamu, 3 iHLLIOro
OOKy — KOHCOMIAYHOTb MOro YIEHIB B OAMH 3rypTOBaHWUIN KONEKTUB.

[poronoLlyBaTt TOCTU — L CTillKa Tpaguuis, WO Mae siKk ropusoHTarnbHe, Tak
i BepTMKanbHe pisHoMaHiTTS. Came 3aBASKM TOCTaM MOXHA MPOCTEXUTU HasB-
HICTb Y CydacHOMY CYCRifbCTBI Pi3HMX coLianbHKX, CTaTeBOBIKOBUX, Npodecin-
HO-KOPMOPAaTUBHMX FPyM, OCOBNMBOCTI IXHBOI NOBEAIHKN Y CBATKOBO-PUTYaSIbHIN
chepi. Kpim TOro, Toct 4O3BOSMIAKOTL NEBHUM YMHOM HIBEMOBATU KOPAOHU MK
iCHYHOYMMM CMiNbHOTaMK, CyOKynbTypammn Ta BUCTYNUTK B POSi OQHOMO 3 iHTe-
rpytoumx oakTopiB y cdepi iXHbOI KOMYHiKaLji.

KnrouoBi cnoBa: TocT, Tpaauuii, couianbHi NPaKTUKX, MiXKKYNETYpHa KOMY-
Hikauig.
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ETHOHauioHanbLHUM BUMip rmobanbLHOI NPOCTOPOBOI AEKOHCTPYKUil

Op. KOnis Y3YH,
Opecbkuin HauioHanbHWIA YHIBEpCUTET
imeHi |. I. MeuHnkoBa, Ogeca, YkpaiHa

MoniTmyHMM npouec, WO KOHCTPYKETHCA B rnobanbHOMYy BUMIPI, 4EMOH-
CTPYE, WO TepuTopianbHO-NONITUYHMIA APOCTIP 3 YMOBW NONITUYHOIO npoLlecy
NepeTBOPKETLCA Ha pe3ynbTaT MONiTUYHOrO KOHCTPYtoBaHHSA. Ha ue BkasyloTb
nporpamu rmo6anbHOi NPOCTOPOBOI CTpaTerii ynpaBniHHA ypbaHi3oBaHUMM Nosi-
LEeHTPUYHUMU MepeXaMm MeranoniciB i perioHiB, po3BUTKY TPaHCHaLiOHanbHUX
MepeX Ta 3B’A3KiB B KOHTEKCTi pechopm «municipal statecraft» Ta TBepmKEHHSA
«MNOMNITMKM Ha OCHOBI MicLs». Lle akTyanisye gocnigkeHHs: HOBOro MyHiumnanis-
My, nloKaniaMy, MyHiuunanbHoi Nnapagmnnomarii, rmobanbHoi AeBOortoLil.

3 60-x pp. XX CT. NOKanbHUN piBEHb TEPUTOPIANbHO-MOMITUYHUX CUCTEM
cTaB 00’eKTOM cneujianbHUX AOCMiAKEHb BHACMIQOK 3MamMy «MeTOO0MOorYHOro
HaujioHanisamy». Peanisytoun HOBI cTaHgapTu GaraTopiBHEBOrO YrMpaemniHHA Ta
noniueHTpuyHoro BpsayBaHHs, €EC ctaB nabopaTtopieto rmobanbHUX NepeTBo-
peHb. Cim gecatunite pecdopm B EC cknanu emnipmyHy ocHoBy (cbopmyBaH-
HS IHCTPYMEHTIB peCcTpyKTypu3aLlii; BNpoBaaXeHHs! CUCTEM HadHaLiOHaNbHOro
MOHITOPUHTY; po3pobka Komnnekcy mexaHiamis 4D pedopm; BNpOBagKEHHS
ACMMETPUYHMX CTaTYCiB; PO3BUTOK iHPPACTPYKTYPU MOMITUYHOI yYacTi; iHCTPY-
MeHTanisauisi rpoMagsiHCTBa, Lo 3abesnevye MOOBINbHY MOMITUYHY y4YacTb «pe-
3VAeHTay) Ang peanisadii ctpaTterii (poOCTOPOBOro PO3BUTKY.

3amiHa KoHUenTy «TepuTopianbHe BOMOAIHHSAY» KOHLENTOM «NpOCTOPOBUNA
PO3BMTOK» [OEMOHCTPYE 3CyB Yy Mpouecax rnobanbHOI MpoCTOPOBOI AEKOH-
CTPYKLIT, O MA€ i eTHOHaUioOHaNbHUA BUMIp — 3abe3neyeHHs npaB eTHOHaLi-
OHaNbHUX MEHLUMH Ha MOMITUYHE MPEACTaBHMLUTBO LUMAXOM: BMNPOBaKEHHS
MEXaHi3MiB naprameHTCbkoro Gikamepaniamy; BCTAHOBMEHHSI KBOT Yy CUCTEMI
NpencTaBHULBKMX Ta YNPaBIiHCbKMX CTPYKTYP; rapaHTyBaHHS npas hopmyBaTu
HaLuioHanbHi i MicLEeBi opraHn caMoBpPsSAYyBaHHS; 3aKpinneHHs 3a perioHanbHu-
MM cy6’ekTamMun 3akOHOLABYOI NpeporaTnBmM; PYHKLIOHYBaHHS iIHCTUTYTIB Npea-
CTaBHULUTBA E€THIYHMX Ta HaUiOHaNbHWX MEHLUUH Mpu YpSAOBUX CTPYKTypax;
3aKOHO4ABYOro NepeLlKomkaHHs AeTepuTopiani3auii Ta geKoHconigauii eTHiy-
HUX i HALOHANbHMX MEHLUUH LUMISIXOM 3aB0POHM 3MiHU MeX BUOOPYMX OKPYTiB
(3abopoHa pxeppiMeHaepuVHry).

KnouoBi crnoBa: npocTopoBuUin pO3BUTOK, AEKOHCTPYKLiS, AeleHTpanisadis,
eTHOHaLioHarnbHe NpeaCcTaBHULTBO.
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REZUMATE iN LIMBA RUSA

BabuHgeH y 6onrap MongoBbl — TpaguumMmM U MHHOBaLMU

DoktopaHT Emunua BAHKOBA,
locygnapcTBeHHbIN yHMBepcuTeT Mongossbl

BabnHaeH — 3TO HapPOAHbIN XXEHCKUA NPa3gHUK B YeCTb MOBMBasbHbIX Oa-
6ok. Ero HasBaHue npoucxoguT oT crnoBa 6aba, KOTOPbIM Ha3biBaNM XEHLLMH,
nomoraeLUMX Npu pogax. boratasi HacbIWEHHOCTb 3TOro NpasaHuka cneundu-
Yyecknmmn obpsigamMu HanpaerneHa Ha NPOAOIHKEHME poAa, MPUYMHOXEHME Milo-
OOBUTOCTM N 300POBbS XKEHLLMH, Ha YKpPenreHne 300poBba U CNOcoOBCTBOBaHNE
CYaCTIMBOW XW3HW OETEN, NOSABIEHNIO KOTOPbIX MOMOrarna noBuTyxa.

Babon-noBnTyxoMn 0OLIYHO CTAHOBMIACh NOXWMasi XXEHLLUMHA, YacTo BOOBA,
y KOTOpOW ObInn yxxe B3pocrble U xuBble aetn. OHa gormkHa Obina BecTu npa-
BEHYIO XM3Hb — cobntogaTh NOCThbl, MpUYaLLaTbCsl, 3HaTb MOJUTBbLI U KAHOHbI
TamHcTBa. MHoraa oHa nonydana 6GrnarocrioBeHWe OT CBSILLEHHMKA Ha MpaBo
KPecTuTb B Criyyasx, korga aTo 6bi1o Heobxoanmo coBepLunTb cpasy. [loBuTtyxa
[oImKkHa Obina BnageTb HeobXxoAUMbIMN MEeOULIMHCKMMM 3HAHUAMUW ONSA OKasa-
HUSA POOUIIBbHONM NMOMOLLIM, a Takke pa3buparbcs B cune nedvebHbix TpaB U YMETb
NEYNTb «KEHCKME» U «OeTckMe» GonesHun. HaumoHanbHOCTb MOBUTYXM 3HAYe-
HUS He nmena, ocobeHHO B cernax co CMeLlaHHbIM HaceneHnem. [1o nosiBneHus
pPOOOOMOB M aKyLLEPOK CTPOro COXpaHsanach Tpaamums nocewaTb 1 YeCTBOBATb
B BabnHaeH cBO NOBUTYXY A0 CaMOW ee CMEPTH, MOKa OHa XMBa.

HaunHas ¢ 50-x rr. XX B., C BBeAeHNeM 06a3aTensHoONn poansibHO-MeanLMH-
CKOW nomoLLn, PyHKLUMK 6abbl-NOBUTYXN NEPEXOaAT B PYKU aKyLLIEPOK, MMEto-
LMX cneyunanbHoe MeamumMHckoe obpa3oBaHue, N HagoOHOCTb B MOBUBASbHbBIX
babkax oTnagaeT. Ho npa3gHUK ocTaeTcs, BO Bcex Gonrapckux cenax Pecny-
onukmn MongoBa ero otmevatoT 21 sHBaps.

KntoueBble cnoBa: 6onrapsl MongoBbl, babuHaeH, Tpaguumm, HHOBaLMK.
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ATHononuTu4yeckue B3rnAabl Abpama JibBoBuya MpuHWTEMHA
(1890-1937)

[p. Oner FANYLLEHKO,
WHCTUTYT KyNbTYpHOTrO Hacneaus

A. J1. TpyHwTenH pogunca B 1890 r. B MmeLaHckom cembe T. benbubl. B 1911
I. OKOHYMN cpegHtoto wkony. C 1912 no 1914 r. npogomkmn obyyeHne 3a rpaHu-
uen, rae nosHakomuncs ¢ H. . ByxapuHbim.

B peBontounoHHoe asmkeHune A. J1. IpuHwTeriH Bowen B 1905 . B Ogecce. B
Hayarne 1917 r. OH aKTMBHO y4acTBOBarn B nonutmuyeckon 6opbbe B [NeTporpage.
3atem BmecTe ¢ rpynnon 6yaywmx pykosogutenen Cdparyn Lispuii npubbin B
KuwmnHes. C aHBapsa 1918 r. ctan ogHMM u3 opraHm3aTopoB KpacHow reapguu,
cekpeTapeM 1 kasHavyeeM BoeHHoro coeeta Tupacnonbckoro otpsga. B sHeape
1919 r. Bctynun B PKT1(6). PymMbIHCKMM CyOoM OblfT 3204HO MPUTOBOPEH K NMOXN3-
HEeHHOW KaTopre.

B 1920-1922 rr. A. J1. TpuHWTENH aBnancs yneHom konnerun OTtgena no
3arpaHuyHon pabote LIK KI(6)Y, oTBeTcTBEHHBIM 3a paboTy B Beccapabum.
dakTryeckn B 3TO BpeMs OH BO3rMaBnsin KOMMYHUCTUYECKOE NOAMNonbe B Kpae.

29 wronsa 1924 r. NMonut6ilopo LIK PKIM(6) noctaHoBuno: «Cuntatb HE0bXo-
OVMbIM, Mpexae BCero no nNofMTUYeCcKMM coobpaxeHnsiM, BblgeneHne Mongas-
CKOro HacemneHus B crneumanbHyro aBTOHOMHYH pecnyonuky B coctaBe YCCP u
npegnoxnte LUK KIMY gate cooTBeTCTBYOWME ANPEKTUBBI YKPANUHCKUM COBET-
CKUM OpraHamy.

CosgaHnem Mongasckon ACCP HenocpeacTtBeHHo pykoogun A. J1. IpuH-
wrewnH. MNockonbKy oH Bbin ybexxaeHHbIM TPOLIKMCTOM, COBETCKasi cTopuorpa-
du1sa He akueHTMpoBara BHMMaHWe Ha 9ToM hakTe.

A. J1. TpUHLWITENH ABNSNCA aKTMBHBIM CTOPOHHMKOM MOJ1I4aBEHMUCTOB (Camo-
ObITHMKOB). 27 aBrycta 1924 r. OH M3NOXWIT CBOW B3MMsAbl B CTaTtbe, onyonu-
KoBaHHoOW B rasete «WMs3Bectua Opecckoro 'ybkoma KI(6)Y, N'ybucnonkoma m
lyénpodcoBeta». B ceHTabpe noBTOpun ux Ha 3acegaHusax Monutoropo LIK
KI(6)Y v Monut6ropo LIK PKT1(06).

B 1928 r. A. J1. [pMHLUTENH MCKIMIOYEH M3 NapTUM 3a NPUHAANEXHOCTb K On-
nosvumun. Mpoxuean B . Anma-ATa. bbin B ouyepegHon pa3 apectoBaH 1 10
ceHTabpa 1937 . NpuroBopeH K paccTtpeny. PeabunutupoBaH NOCMepTHO.

KnroueBble cnoBa: Mongasckast ACCP, NpuagHecTpoBbe, 3THONOMMS, UCTO-
pus.
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UcTopuueckne npouecchl, npoucxoguBlumne B beccapadbun 20-x rr. XIX
B., B nmuax (no pucyHkam A. C. MNywkunHa)

BaneHtnHa TPABOBCKAA,
Hom-mysen A. C. lMNMywkuHa B KnwinHese

B 1946 r. BO3HMKNA «OTpachb MyLIKMHOBEOEHMS», MOCBALLEHHas N3y4eHNIo
pucyHkoB A. C. lNylKuHa, KOTOpble NPUBMEKAIOT HblHE BHMMaHWE He TOIbKO
COBCTBEHHO MYLUKMHUCTOB, HO M UCTOPMKOB, pacCMaTpyBalOLLMX NX Kak CBOe-
00pa3sHbIfi, BblpaXeHHbIN B 06pa3HO-XyQOXKEeCTBEHHOMW, rpadunyeckon gopme
NCTOPUYECKUI NCTOYHUK.

3aaBneHHas Tema npegnonaraer obpalleHve K TpydaMm UCTOPUYECKOro U
nMTEepaTypHOro, obLLE3CTETUYECKOIO U UCKYCCTBOBEAYECKOro xapaktepa. Mol
onMpaemcst Ha TEOPETUYECKYIO 1 METOAONOrMYeckyto 6asy, KoTopyto cocTaBns-
toT Tpyabl A. M. Odpoca, M. [1. bensiera, T. I. LisBnoBckon 1, ocoBeHHO, Ha-
yYHble pa3paboTKku N3BECTHOIO MOSAABCKOrO y4eHoro, dourosnora, nyLwK1nH1ucTa
leoprua ®eopgocmeBnya boraya, cosgaBliero yHukanbHyto «MeToamky maeH-
TMdUKaLUKM NMYLLKMHCKOro pUcyHKa 6eccapabckoro nepuoga» (KOTOpbI Xapak-
TepuayeTcs onpegeneHHon cneundurkon), bnarogaps Yemy yganocb OTKPbITb
MHOFO HOBbIX N306PaXXeHUN Ha KULIMHEBCKMX PYKOMUCAX NoaTa.

Hay4Has HoBM3Ha paboTbl onpeaenseTcs Tem, YTO HaM yaanocb AOKYMEH-
TanbHO [okasaTb BepHOCTb aTpubyuun I ®. Borava noptpetoB EneHbl 1 lNe-
oprus KaHTakysuHbIX; ngeHtuduuuposats (bnarogapsa cneunansHOW MeToam-
Ke, pa3paboTaHHOM y4YeHbIM) HECKONbKO MOPTPETOB, CO3AaHHbIX [MyLwKMHbIM B
KuwmnHeBe, a UMEHHO: Tparmyeckmi TPOMHOM NOPTPET BOXAA BanallCKOro Ha-
pogHoro BocctaHus Tygopa Bnagumupecky, nsobpaxeHme 3HaMeHUTOrO Mof-
naBckoro rargyka LtedaHa by>kopa B MOMEHT ero Ka3Hu 1 ero BO3ro0neHHom
KatnHkn KaHTta (Mctopudeckon domrypbl EkatepuHbl AnbOpexT, ypoXXoeHHOW
BawoTta). 310 N03BONMIIO BBECTM B HAYYHbI 0BG0POT HOBbIV MCTOPUKO-KYITBTYP-
HbI MAACT, KOTOPbIN MOMOXET rIy6Xe NOHATb NCTOPUYECKME NPOLLECChI, MPOUC-
xoameme B beccapabum 20-x . XIX B. wupe npeactaButb okpyxeHne A. C.
MywknHa ykaszaHHoro nepuoga (tem 6ornee, 4TO MHOTME U3 3TUX UCTOPUYECKNX
NN 1 NpocThIX beccapabueB M3BECTHbLI TONBKO MO N300paxeHnsaM noaTa).

ViccnepoBaHve gaHHOM TeMbl JaeT BO3MOXHOCTb NpeacTaBUTh LUMPOTY CBS-
3e lNMyLK1Ha, OrpOMHbIN KPYT NOAEN, COObITUI, NAEN, YBIIEYEHUI, pasgyMni 1
3aMbICOB, BOBMEYEHHbIX B 0pbuTy Geccapabckoro nepmona ero XXnsHu.

KntoueBble cnoBa: pucyHku lNywknHa, metoguka . @. borava, beccapabus
Havana XIX B., Tynop Bnagumupecky, LWTedaH byxop.
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Karanbi Beccapabuu: aBontouus cMctemMbl ynpaBrieHusi
(nepBas nonoBuHa XIX B.)

[p. Buktop OAMBSIH,
WHCTUTYT KyNbTYpHOTrO Hacneaus

B pesynbrate pyccko-Typeukon BonHbl (1806—1812) Beccapabus Bowina B
cocTtaB Poccuiickon nmnepuun. B permoHe npoxueanu pasHble Hapoabl, cpeau
KOTOpbIX ObINN 1 eBpeun.

Poccwiickue Bnactu NpogomKkunm NpoBOAWTbL MONUTUKY B OTHOLLEHMM eBpe-
eB beccapabwun, HayaTyto eLle B nepuop npaenenHnst EkatepuHsbl Il. PernoH 6bin
BKINIOYEH B YEPTYy €BpPenckon oceasioctn. BHavyane B OTHOLLEHUM BCeX KaTero-
puii HacerneHusi, B TOM YUCIe €BPEEB, COXPAHANUCh NPEXHNE npaBa, KOTopbI-
MW OHUW MONb30BaNUCh elle BO BpeMeHa HaxoxaeHusa beccapabum B coctaBe
MorngaBcKoro KHs>KecTBa.

Heckonbkummn rogamm nodxe B YctaBe obpasoBaHusa Beccapabekon obna-
CTM FOBOPUIIOCb 06 N3MEHEHMM COLMAnbHOTO MONOXEHWS €BPEEB, Kak 1 APYrmX
KaTeropu Hacenenuns beccapabuun. Bce HaceneHne pasgensiniocb Ha pasnuy-
Hble KaTeropun, eBpeun ctanv BXOAWUTb B OOHY U3 HUX.

EBpeun B Beccapabun, kak n B Apyrnx 4acTsix 4epTbl 0Ceanoctu, bbim op-
raHM3oBaHbl B Karanbl (00LWMHbI). PyKOBOACTBO Karana Haxogusiocb BO rnaBee
€BPENCKOM OBLUUHBI; OHO MOCTOSIHHO KOHTAKTMPOBAaro ¢ ouunanbHbIMK BRna-
CTSIMU 1 HECMO OTBETCTBEHHOCTb, B NMEPBYI0 O4epeb, 3a BbINOMHEHNE eBPESMU
0bsa3aTenbCTB nepeq rocygapcTeom (cbop nogaten U T. 4.).

[o 40-x rr. poccunckas agMUHUCTPaUMA paccMmaTtpuBana Karan Kak rnas-
HbIA OpraH, KOTOpbIA ynpaBnssy eBpenckuM HaceneHmem. C 3Toro nepuoga
LeHTpanbHble BMacTy HayanM MeHsTb OTHOLUEHME K BOMpocy O coumarb-
HO-MpPaBOBOM MOMNOXeHUN eBpeeB. [anbHenwee coxpaHeHne 060cobrneHHOCTH
€BPENCKOro HaceneHns Obifo NPU3HaHO HelenecoobpasHbiM.

MonoxeHnem ot 1844 r. karanbl B beccapabckon obnactu, a Takke B Apy-
MMX YacTsaX MMMNEpPUM, KaK yuypexaeHus, KoTopble ynpaBnsnm XO39MCTBEHHON
OEeATENbHOCTLIO OOLWMHbI, BbINN NMMKBUANPOBaHLI. VX nornHomounst 6einm nepe-
AaHbl MECTHON agMMUHUCTPauun. MOMHOCTBIO Karanbl YHUYTOXEHbI HE Obinv 1
npoJorkanu CyLwecTBOBaTb Kak PenuMrnosHble opraHnsauun. Takmum obpasom,
B TeueHue | nonoBuHbl XIX B. cyliecTBoBaBLIas cucteMa karanoe beccapabum
Oblna NOCTENEHHO YHMMULMPOBaHa 1 BKMOYEHa B €OUHYI0 rOCy4apCTBEHHYIO
CUCTEMY B3aVMOOTHOLLEHUIA MEXAY POCCUNCKMMU BNACTSMU U €BPENCKUM Ha-
ceneHvemM numnepum.

KnroueBkle cnoBa: beccapabus, karan, eBpewn, Poccuiickas nmnepusi, Brna-
cTu.
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OTpaxeHue nNpeacTaBNeHMN O BbICLUMX CUITaX B CKa3Kax 6onrap
MonpgoBbl 1 YKpauHbl

Op. Hapexpa KAPA,
WNHCTUTYT KynbTYypHOro Hacneauns

lMpencTaBneHns O BbICLLIMX CUMax, CBA3a@HHbIX C XPUCTUAHCKMMU 1 A3blve-
CKUMW BEPOBAHMSMU B CKasKax, — 3TO Ta YacTb PONbKMOPHbIX TEKCTOB, KOTO-
pasi aBnsdeTcd GoraTtbiM MaTepuanom Ans JIMHIBO- U 3THOKYMLTYPONorMyeckmx
nuccregoBaHnii M NO3BOMSIET CTPYKTYPUPOBaTh (POMBKITOPHYI KapTuHY Mupa
Bornrapckoro aTHoca MonzoBbl 1 YKpauHbl.

Mo obwemy MHeHUIO psaa uccregoBaTernen, cka3ovHas KapTuHa Mmupa —
3TO CMHTE3 MUOA3BIYECKOrO M HapOAHO-MPAaBOCMABHOMO MWUPOBO33PEHUN,
KOTOpble BOCXOAAT K KOMMMEKCY OPEeBHENLINX NMpencTaBrieHnin N BepoBaHWUN,
CBOVICTBEHHbIX CTaBSAHCKOMY Si3bI4ECTBY U XpUCTMAHCTBY. B ckaske yalle Bcero
3aKkpennsaeTcd u nepegaeTcs OLeHKa YernoBeka 1 ero AeVCTBUN C TOYKU 3peHmns
B3aMMOOTHOLLEHUIN C BOrom n HeYNCTON CUION.

B cka3oyHOM honbKnope oTpasnnock HapogHoe NpaBocnaBne, KOTopoe OT-
nMyaeTcs OT KaHOHUYeCKoro. OTo NPOSBASETCA U B MpeacTaBneHmnsx o bore, n
B PONN TaMHCTB 1 0OPSA0B B XKU3HM YeroBeka, 1 B €ro B3aMOOTHOLLEHMSX CO
CBALLEHHOCMYXUTENSAMMU.

B nccnegyembix TeKCTax BbISIBNEHbI EKCUYECKUe eanHULLbl, HOMUHMPYOLLnE
npeacTaBneHns O BbICLUMX CUMax, CBSA3aHHbIX C npaBocnasuem: bor = locnog,
Cs. leopru, paHren (apxaHren) Muxawun, cBeTel, ASBOJ, Heuncta cuna. Pac-
KpbITa CemMaHTU4yeckasi U akcmornormyeckass 0CO6eHHOCTb 3TUX NpeacTaBneHnn
B KOHTEKCTE NOBECTBOBAHWS, COMPSPKEHHAA C NX KOOUPYHOLLEN STUYECKOM (PYHK-
umen B POrbKIOPHON KapTUHE Mypa 3THoca. COOTBETCTBEHHO aHANM3MPYHTCS U
KOHTEKCTyarbHble OCOBEHHOCTM HOMUHALMIA NMOTYCTOPOHHNX CUI1, OTHOCSILLIMXCS
K S13bI4€CKMM BEPOBaHUSIM: BeLLMLA, OPUCHULIM, CAMOAUBA, Namsi, 3MEN.

BbisiBNeHbl akcnonornyeckne oCobeHHOCTU N KOHTEKCTyarnbHasi ceMaHTuka
NEKCNYECKUX €AMHUL, HOMUHUPYIOLLMX SIBMEHWS, MPpeaMeThbl U puTyaribl, OTHO-
CALLMECS KaK K XPUCTUAHCKOMY, TaK M K A3bI4ECKOMY MUPY: KNageHeL, BogeHu-
ua, newl, peka, abbrka, Boga, NMTKa, YepBeH koHel, 606, KaHOUMo, YepkKBea,
cTbnba, kbeMeT u gp. O6pasbl U NPeAMETbI, KOTOPbIE OTHOCATCS K XPUCTUAH-
CTBY 1 513bIMECTBY, MEPENETEHbI B MOBECTBOBAaHNW, COCYLLECTBYHOT U B3aMMO-
OEVCTBYIOT C YErTIOBEKOM, BbIMOMHAS CBOK KOAMPYHOLLYIO aKCUONOTMYECKYH 1
3TUYECKYHO (PYHKUMIO. W BbIClUME CUMbl, N NPEAMETHO-PUTYalbHbIN MUP 3THO-
KynbTYpOnorMyeckn MapKMpoBaHbl.

KnroueBble cnoBa: cka3ku 6onrap MongoBbl 1 YKpauwHbl, NpeacTaBneHne
O BbICLUMX CWMax, HapogHOe npaBocraBre, S3bI4EeCTBO, ATHOKYNBTYPHbIE OCO-
BGeHHoCTH.
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Mcuxonornyeckne 0oCO6EeHHOCTU ITHUYECKUX CTEPEOTUNOB CTapLUMX
LUKONTbHUKOB-MONAABaH: KPOCC-KyNbTYPHbIN acnekT

Op. Npuna KAYHEHKO, MHCTUTYT KynbTypHOro Hacnegus;
OokTtopaHT TatbsiHa POLLIKA,
HesaBucumbIn MexayHapoaHbln yHuBepcuteT MonaoBsbl

Llenbto Hawero nccnegoBaHus 6bi0 U3yYyeHne 3THUYECKUX CTEPEOTUNOB Y
CTapLUMX LUKOMbHMKOB-MONAaBaH B Pa3HbIX 3THOKYMBTYPHbIX MPOCTPaHCTBaXx.
O6bekToM mMccrnegoBaHust Obiny CTaplune LWKOMbHUKKM-MongaBaHe. [vnoresa
nccregoBanns. [Ing ctapLumnx WKOMbHWKOB- MONAaBaH — MUrpaHToB 13 Utanum
n Pecnybnukn MongoBa, 6yayT xapakTepHbl Kak o0wme KkayecTBa B aBTOCTE-
peoTune CBOEN 3THWYECKON TPyMnbl, TaK U pa3nunyuns, NOCKONbKY MPOLEecC Co-
unanmsauum y HMUX NpOMCXOAUT B pasHblX COLMOKYNBTYpHbIX cpegax (UTtanus
n Pecnybrnvka MongoBa). XapaktepucTvka BbIOOPKM: BO3PACTHON AManas3oH —
14-18 net (Mean=16,03; SD=1,43), Bcero pecnoHgeHToB — 215; ctapLume noa-
pocTkn 3 Utanum — 105; ns Pecnybnukn Mongoea — 110; aTHM4Yeckas rpynna
— MongaBaHe; nepuog nccrnegosanusi — 2018—-2019 rr. PeauoHbi uccried0ogaHusi
— Wmarnus u Pecnybnuka Mondosa. [Ana n3y4yeHus 3THUYECKUX CTEPEOTUIMOB
ObINT NpUMEHeH ceMaHTyeckun anddepeHuman, paspabotaHHbin T. . Cteda-
HeHKo, — «MeToaurka nccrnegoBaHns CTEPEOTUMNOBY.

Pesynetatbl nccnegoBaHus. CpaBHEHWE 3THMYECKUX aBTOCTEPEOTUMOB
CTapLUMX LUKOSIbHMKOB-MOMAaBaH — murpanToB u3 Utanum (MMVIA) n ns Pecny-
onukn Mongosa (NMMPM) BbisBuno, 4to y obenx rpynn obpas CBOEN 3THUYe-
CKOW rpynnbl SABNSETCA nonoxuTenbHbIM. B oBpase TunuyHoro npeacrasute-
Nsi CBOEW 3THMYECKON rPynmbl Yy CTapLUMX LUKOMbHUKOB-MongasaH obeuvx rpynn
BbISIBIIEHbI Kak obLuMe, Tak 1 OTNMYMTENbHbIE XapakTepucTukn. CKBO3HbIM ge-
NOBbIM Ka4yeCTBOM B 3THMYECKOM CTEPEOTUNE BbICTYNaeT XO3ANCTBEHHOCTb. B
OLEHKE MMYHOCTHbIX KayecTB ObWmnMn ABNSATCA cregylowme: MArkocTb, ge-
NMKaTHOCTb; YeCTHOCTb. CpaBHEHNE aBTOCTEPEOTUMNOB y CTapLUMX LLUKONIbHUKOB
MNMMW n NMMPM no genoBbiM 1 FINMHOCTHLIM KayecTBaM BbISIBUSO, YTO y CTap-
LIMX LUKOSbHMKOB-MOMAaBaH — MUrpaHToB 13 Mtanum obpas ceoen rpynnbl Kak
Mo AernoBbIM Ka4ecTBaMm, Tak U Mo JIMYHOCTHbIM siBAsieTCst 6onee no3nTUBHbIM,
yeM y nogpocTKoB-MornaaBaH n3 Pecnybnvkun Mongosa. Ham npeacraensiercs,
4YTO 06pa3 CBOEN ATHWUYECKOW rpynnbl AfiS CTaplUMX LUKONIbHUKOB-MOMAaBaH —
MUIPaHTOB BbICTYNaeT TOYKOW OMOPbl, OCHOBOW AN CamMOONpeaerneHnst B MHO-
KynbTYpHOW cpefe Kak Ha JIMYHOCTHOM YPOBHE, TaK U Ha rpynnoBOM.

KntoueBble cnoBa: cTapLume LIKONbHUKW, 3THUYEeCKas rpynna, aTHUYeCKUi
aBTOCTEPEOTMN, MHOKYNbTYpHasi cpefa, coumanmaaums.
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OCHOBHbIe OCOBGEHHOCTU BHELLHEN MUrpauum ykpavHueB MongoBbl
B KoHUe XX — Hayane XXI B.

[p. Buktop KOXKYXAPb,
NHCTWUTYT KynbTypHOro Hacrneamst

Mocne obpeteHns Pecnybnukon MonpgoBa He3aBMCMMOCTU YMCIEHHOCTb
HaceneHnst cTpaHbl KatacTpoduyeckn cokpatunace. OnpegeneHHyo pornb B
3TOM CbIrpanu CyLLEeCTBEHHOE CHUKEHME POXOAaeMOCTU, BbICOKast CMEPTHOCTb,
yBenn4yeHne KonmyecTtaa pasBogoB 1 Ap. Ho camblii rmaBHbIN hakTop cokpalle-
HUS HaceneHus B Mongose — 370 Bce e murpauus. o gaHHbIM ocmumnanbHON
CTaTUCTUKMN, ToNbKO 3a nepuog 2001-2020 rr. B nonckax nyyLlen XnsHu cTpaHy
OCTaBMUIIN OKOMO MWUIMOHA TPYAOBbLIX MUTPAHTOB.

OpHako, Mo MHeHuo gemorpadoB, KONMMYECTBO MOSAABCKUX MWUIPaHTOB,
000CHOBAaBLUNXCS 3a rPaHULEN, 3HauUMTeNbHO 6onblue. Hanbonee maccoBo Bbl-
pakeHO MPUCYTCTBME MONOABCKUX TPYAOBbIX MUrpaHToB B Poccun n cTpaHax
EBponerickoro Coto3a. Poccus sSBNsieTCa OCHOBHbIM MOTpebutenem monaas-
CKUX TPYAOBbIX MUrpaHToB — 58,2%; Utanua — 19%, Moptyranusa — 5%.

Mo counanbHO-gemorpadmnyecknM nokasarensiM cuTyauusi BbIrMsSauT Tak:
noytn 70% MurpaHToB — MyXuinHbl; 6onee 70% — cenbckue XuTenu; no Bospa-
cTy npeobnagatoT nuua 25-34 net; 60NbLUINHCTBO MUTPAHTOB MMEKOT CpeaHee
obpasoBaHue; 44% HaxogsaTca B Gpake, Mpu 3TOM CyLLECTBEHHO pacTeT YMCro
pa3BoaoB, Bce bonblie geten murpaHToB B MongoBe octatoTcs 6e3 JOMmKHOro
Haasopa.

Bce ykasaHHble TeHOeHUMWM M noKasaTenu OTHOCATCH U K ykpauHuam PM.
Cpenu 0CHOBHbIX 0COBEHHOCTEN MOXHO BbIAENUTE CrieaytoLme: B NPOLEHTHOM
COOTHOLLEHUN YKPanHLEB ye3)aeT Ha 3apaboTkM MeHbLUe, Yem MongaBaH; Mno-
Aasnsowee 60MnbLUMHCTBO NpegnodnTatoT pabotaTte B Poccun; MHorve TpygsaT-
Cs1 BaXTOBbIM METOAOM WK CE30HHO. bonbluas YacTe MUIrpaHTOB BO3BpaLLaoT-
Ccs1 AOMOWN.

Takum obpasom, yem rydxe pa3BMBAKTCA MPOLECCHI MeXOAyHapOAHOM
TPYZOBOW MUrpaumum MOSAaABCKOrO HaceneHus, Tem YyeTtye BUOHbl HeraTMBHbIE
addeKTbl M NOCNEACTBUSA B COLNAITbHO-3KOHOMNYECKOW, MONUTUYECKON, EMO-
rpadonyeckon, HpaBCTBEHHO-BOCNUTATENBHOM cdhepaX, K MPeOdoNeHNo U Mu-
HUMM3aLUKM KOTOPbIX rpaxaaHckoe obuiectso Pecnybnvkn MongoBa, rocygap-
CTBEHHbIE CTPYKTYPbl CEFOOHS €LLe He rOTOBbI.

KntoueBble cnoBa: Pecnybnuka MongoBa, YNCNEHHOCTb HaceneHus, Mu-
rpaumsi, ykKpauHubl, coumanbHO-gemorpaduyeckme nokasareny, OCHOBHbIE
0COBEHHOCTU, TEHOEHLUMM, HeraTuBHble 3PeKTbl, MOCNeacTBuS.
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Hepa3pbIBHOCTb 3TUYECKOFO U UHTENSIEKTYanbHOro BO3AeNCTBUSA: Ha
npuMepe Memyapa o npoueccax BOCNMTaHUA B KULUMHEBCKOW €BPeMCKOoMn
cemMbe

[Op. xa6. XXozedwuHa KYLLIHWP,
VIHCTUTYT KynbTypHOro Hacnegus

Memyap pecnoHgeHTa O. [. (1986 I. p.) OCMbICNEH C NPUMEHEHNEM 3THOJO-
ro-HO3TMYECKOW MeToAonormn, Kotopas 6asmpyeTca Ha HO3ITUYECKOW CUcTeMe
KoHUenuuin. B pesynstate naeHTudmumpoBaH dheHOMEH, Hepeako Habnogato-
LLUMIACSA B MpoLieccax eBPENCKOro BOCMUTAHNS: 9TUYECKOE U MHTENNEKTyanbHoe
BO34ENCTBUS, UCTOYHMK KOTOPbIX — NINYHbBIA NPUMEP BOCMUTYHOLLMX, OCYLLECT-
BMSAIOTCA B XOO€ e4MHOro BOCMUTYIOLLEro akTa u Hepasgenumbl. NMpuBegem
npumMepsbl. Korga pecnoHAeHT Obin ManeHbknM, MaTb YuTana emy KHWrMM; OH
oulyLlan 3T0 U Kak nposiBreHne nbsu, 1 kak npuobLueHne Kk mupy. Mup ctan
PEHOMEHONOrO-METOHUMMYECKN (HEOCO3HAHHO) BOCTMPUHMMATLCS PEeOEHKOM
Kak MecTo, o3apeHHoe noboBblo. Ee «oTbrneckn» okasanucb CTOMb CUTbHBI,
YTO atnac Mmpa, HangeHHbIN cpeau poamnTenbCKUX KHUM, nobyaun pebeHka no
COBCTBEHHOW MHMLMATMBE BblyYUTb Ha3BaHWS CTpaH, CTONuy, (MHTennekTyanb-
HbI aKT), @ TaKkKe MedTaTb O MEXMMaHEeTHbIX MyTelwecTBusX. N ganbHenwne
cBedeHus o B6esrpaHnyHoCcTM BceneHHow, ee paclimMpeHumn Bbi3biBanu B HEM
He yxac nepef MexaHU4eckown YyaoBULHOCTBIO Kocmoca, a mpegolyyuieHve
BOCXUTUTENBHON BO3MOXHOCTU MOMNETOB U no3HaHus. OgHaxabl MaTb Ha Mpo-
ryfiKe C CbIHWLIKOM M COCEACKMMM AeTbMM 3agana UM BOMpOC, YTO SBMASETCS
caMbiM B0MnbLIMM 3110M B MUpe (NoByXXaeHne K 3TUKO-UHTENNeKTyanbHOMY akTy
NMPOTUBOCTOSIHUS 3y NPU MaTePUHCKONM «3aluuTe OT 3nay). Pogutenbckas nto-
00Bb, NO owyLeHnto pebeHka, nposiensana cebst n B nogapkax, pasBnBaroLnX
ero nHtennekt. OTew — BONMOLLEHNE MY>XECTBEHHOCTU B rnasax Marnbiwa — 06-
yyan ero urpatb B LUaxmaTbl 1 BOCXMLLan CroCcOOHOCTbIO BO3BPpaLLaTh K XKU3HU
cnomasLumecs Bewm. Korga O. [l. ctan B3poOCnbIM, MHTEHUMS K OCMbICIIEHNIO
deHomeHa 16BN 1 yH6exXaeHHOCTb, YTO NoOGOBb CNOCOBCTBYET OTMEHE 3na,
nobyannn ero K akTUBHOW WHTENNeKTyanbHoW pabote. B yacTtHocTu (MMnnu-
LMTHO) — K MOMCKY OTBETA Ha cBoeobpasHbIn «Bonpoc MNapcudansay. A UMEHHO:
«AKTbl CO3MgaHus, TBOpeHne [obpa — HECOMHEHHbIN UCTOYHUK SPKO pagocTu.
Moyemy e no3mumm 3na eLe Tak CUmbHbI?» MTak, Hepa3pbIBHOCTb 3TUYECKOIO
N MHTENMEeKTyanbHOro UMMYrNbCOB B MpoLeccax BOCnMTaHns OpMUPYET U nX
eaQnHeHne B MUPOBOCTPUATAM BOCINTYEMOTO.

KnroyeBble cnoBa: 3THOMOrO-HO3TUYECKas METOAONOMNs, BOCNUTaHUE y
Beccapabckmx eBpeeB, MMONOrM4yeckoe Co3HaHue, aTuka, «Bonpoc lMapcu-
Gans».

91



SIMPOZIONUL DE ETNOLOGIE: TRADITII SI PROCESE ETNICE. Editia a IV-a

B3anmocBsa3b HazBaHus ctonuubl Bonrapuu
C NMOMMHasbHbIM Npas3gHukom CodmHAaeH

Op. leaH MATTIEB, Bennko-TeipHoBO, Bonrapus

B ueHTpe ctonunusl Bonrapum B 2000 r. Bo3BeeHa 24-meTpoBasi CTaTys XKeH-
LUMHbI, KOTOpasi CUMBOSN3NPYET MOKPOBUTENbHMLY ropoda. OTO pMMCcKas CBsi-
Tas myydeHuua Codus, matb cBATbIX MyyeHul Bepbl, Hagexapl, JTlo6osu. Oka-
3blBaeTCs, 4O 3TOr0 rofa ropod C ThiCAYesrieTHENn UCTOPUMENn He OTMeYarn CBOM
NPEeCTONbHbIN NPa3gHUK.

HecmoTps Ha HekoTopble nybnukaumu, nopckasbiBaloLliMe, YTO puMCKas
cBdaTad MydeHuua Codursa He UMEET HMKaKoro OTHOLLEHWsT K uctopun bonrap-
CKOrO rocygapcTBa, pyKOBOACTBO ropofa He npeanpuvHUMaeT Mepbl AN Hayu-
HOro 060CHOBaHUSA CBOETO peLLEHMS.

OcobBeHHO MHTEpPEeCHO OTHoLWeHue borrapckon naTpuapxmm K 3TOW Mpo-
bneme. B uUeHTpe cTONMUbl HAaxXOAMTCA PaHHEXPUCTMAHCKasi npaBocnaBHas
uepkoBb CB. Cocmun. Cuntaetcs, UTo ee coopyxeHue Obiro Hayato B IV B.,
a 3akoH4yeHo B VI B. Ha Tepputopumn bankaH B Te BpemeHa BO34BUTHYThbl NATb
XpamoB, Hocsawmx umsa boxunen MNpemygpoctn (Codun) — CeiHa Boxuns Nincyca
Xpucra: B KoHcTaHTuHonone, Cepguke (Cocumn), Oxpuge, ConyHe n CniveeHe.
3a ucknoyeHvem nocrnegHero Bce ocTanbHble B MEpPUOA TYPELIKOro Bnagblve-
cTBa OblNM NpeBpaLLeHbl B MEYETH.

B Te BpemeHa xpamoBble Npa3gHuky OTMeYanvchb B noHeaenbHuk nocre do-
MUHa BocKkpeceHbs. bornrapckuin nyonuuuct MNetko P. CnaeerikoB nucan: «...
Korpa ocesilwanachk LepkoBb CeaAton Cocum <...> B ropoge Cocum (Cpegeu,
Tpuaguua) B bonrapmm 6bin 06bsiBNeH BceobLumii npasgHuk. CodurH aeHb Beer-
Oa 6biBaeT B NoHeaernbHMK nocrne PoMmnHa BOCKPECEHbS».

Bo Bpemsi Typeukoro BnagbldectBa Ha bankaHax atoT geHb (CodmHaeH)
Obin yTpadeH. MNpakTuyeckue ero NposiBNEHMs OCTanucb B parioHax, KoTopble
Haxogunucb nobnusoctu ot r. CnueeH. Kak n3BecTHO, MHOTMe CEMbU U3 3TOrO
pervoHa B rofbl PYCCKO-TYpPELKMX BOWH Mepecenvnucb Ha Tepputopuio bec-
capabum n Jobpymkun, ocobeHHo B 1828 . Takke nepeceneHubl npubbiBanm
n3 LLlymeHckoro parioHa, ¢ Tex Tepputopun, rae B VIl B. 6110 ocHoBaHo Bor-
rapckoe rocygapcrBo U rge C Tex BpeMeH cosfasanacb 6onrapo-crnaBsHcKas
a3byka. OT0 HaceneHne Toxe npasgHoBano CoduHOEH B NOHeAENbHUK Nocre
domunHa BoCKpeceHbs.

Bbinu 1 nepeceneHubl U3 Apyrnx pamoHoB bornrapuu, HO He BCe nNpasgHoBa-
v 3TOT AeHb. ToNbKO 3a HECKOMNbBKO MNeT nocrne nepecenexHns bonrapbl OCHOBa-
NV HOBBIE Cena 1 cpasy Havanu CTpouTb LIepKBU 1 WKonbl. Hanprumep, yepes 10
neT nocrie nepecenexus 6bin ocesweH bonrpagckmit Cnaco-MNpeobpakeHckuii
cobop, a yepes eLle AecsaTb NeT oTKpblnacb bonrpagckas rumHasuns, B KOTOPOW
obyyanucb y4yeHukn n n3 bonrapmu.
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MepeceneHubl 13 CnmeeHcko-Amobonckoro n LLlymeHckoro pervoHa eule c
nepBoro roga npodormkuny otMeyats CocmHaeH B NoHeaenbHrK nocne dommnHa
BOCKpeCeHbSs1. Tak kak OHWM XOAMIW Ha eLue NycTble Knagbuiia ¢ 6oratbiMy NpUHO-
LUEHMAMMW, OCTanbHbIE NPUCOEANHUNNCE K HUM. [losaBMnnCe 1 gpyrme HasBaHus
atoro gHsa: Mepteas [Nacka, Manas lNMacka, Nacka mepTBbIX, y raraysos — [la-
ckenne gokyay ([deeatbin geHb nocne Macxum) n Knuyk Mackenne (Manas MNacxa).

Tak kak B Bonrapumn npasgHoBaHune aToro AHsi 6610 yTpayeHo Jo ocBobo-
XOEHUSA OT TypeLKkoro pabcTea vnm nocrne Hero, OH He nonan B Nnone 3peHus
nccriegosartenen. A ecnv 1 NpasgHoBarncs B HEKOTOPbIX PErMoHax, To 3ToT Mo-
HegenbHUK nocne oMmMHa BOCKpeCeHbs ONUChIBarncs Kak Hepabo4mnin onacHbIn
OeHb, CBA3aHHbIV C PAAOM 3anpeToB: HeMnb3s cTupaTh, NaxaTb U T. 4.

[o koHua 2000 r. CoduHaeH He ynoMuHancsa B 6omnrapckon nctopum u aT-
Horpaun Kak MOMWHaNbHbLIN OeHb. TOMbKO MOCre BO3OBWXKEHWUS B LIEHTpE
ctonuubl bonrapumn cratym ceston Cocum, matepu caATbix Bepbl, Hagexabl 1
JTro6oBwu, Hayanack KopoTkas nonemuka n B 2002 r. noHeaenbHUK nocrie domu-
Ha BOCKpeceHbsi 6bin 00baBneH MNpasgHukom Coduinckor obnactu, NOCBSLLEH-
HbIM Boxunen Mpemyapoctn — CoiHy Boxunio Uucycy XpucTy.

XoTs B 370 Bpems B bornrapuu Hayanu yunteca getn u3 YkpavHel n Mongo-
Bbl, KOTOPbIE paccka3biBan 0 COPUHAEHCKUX MOMUHAmNbHbIX TPaAMLMNAX, yye-
Hble NO-MpeXHeMy He 0bpaLLaloT BHMUMaHUSA Ha 3TOT NpasaHuK.

OcobeHHO MHTEpeCHO NoBedeHne bonrapckor NpaBoCraBHOM LePKBU, KOTO-
pas y>xe 3HaeT 0 3TOM 1 00 MCTMHHON NOKpoBUTENbHMLE Xpama Cs. Codun n .
Codun, HO genaeT BuA, YTO HUYEro He 3amevaeT. Bo Bpems noM1HansHOro gHs
CodmHaeH B [oOpymKe CBALLEHHMKN 0BCY>XMBAKT MUPSAH MO Kragduwam, HO
OenaroT 3TO MHKOTHUTO.

B kaneHgape 6onrapckoro Ceatoro CuHoaa Ha 2023 r., kak U 4o 3Toro, no-
HegenbHUK nocne PomMrHa BOCKPECEHbS YNOMSIHYT TONMbKO Kak AeHb MyyeHuka
CaBBbl Ctpatunara. O Ceaton Coduu, MNpemyapoctn boxnen — CoiHe Boxun-
eM Mincyce Xpucte B 3TOT A€Hb B HEM HET HU CrOBa.

B Gonrapckor noMuHanbHoOM cucteme Tpaguumnsa otmevatb CouHOEH Kak
OeHb, NOCBSLLEHHbIN YMepLUMM npegkam, B noHedenbHuK nocrne PommHa BOC-
KpeceHbsl BeeT CBOE Hayaro MMEHHO C TOro AHs, Korga 6bin OCBSLLEH Xpam
Cg. Codhum B Cepanke 1 B bonrapum 6bin 06bsBNEH BCEOOLLNIA NMPasaHuK.

Ho v go atoro oH oTmevancs 6onrapckMMm HaceneHvem nof BAnsiHUeM ano-
KpndomyecKkom nutepartypbl, KOTopas TeMaTU4eckn cesidaHa ¢ bubnuen, Ho oT-
BEpraercs LepKoBbHO.

AHanuanpyst 3T gakTbl, OTMETUM, YTO B Gonrapckon npasgHMyYHo-00psao-
BOW CMCTEME MHOTMe 0bbl4an YCBOWUMMCH U COXPaHUNNCh BHE 3aBUCUMOCTH OT
omumanbHbIX LIEPKOBHbBIX KAHOHOB. B BbICLLEN CTENEHN 3TO OTHOCUTCS K MOMMU-
HanbHoMy AHio CodmHaEH.

KntoueBble cnoBa: xpamoBhbil npas3gHunk, CoduHaeH, Nacxa mepTBbIX, Tpa-
avumm y 6onrap, NOMVHanNbHbIA AEHb.
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OTHOCUTENbHAasA XPOHOJIOMMA MEXITHUYECKUX B3aUMOAENCTBUN
OynaewTCcKMX YKpauHUEeB U PYMbIH (N0 AaHHbIM DOHETUKM)

Op. Anekcen POMAHYYK,
WNHCTUTYT KynbTypHOro Hacnegus

AOekBaTHas PEKOHCTPYKUMST MEXITHUYECKMX B3aMMOAENCTBUI TpebyeT
YCTAHOBMEHMSI OTHOCUTENbHOW M abCOMTHOW  XPOHOMOrMM  npouecca.
MpumeHnTENbHO K  STHOrpadmyeckon rpynne OynaewTCKUX  yKpauHLEB
NpeKkpacHy BO3MOXHOCTb A1 YCTaHOBMIEHUSI XPOHOMOrMK aaeT obpalleHve
K 513bIKOBbIM AaHHbIM. Ha cerogHsaLWwHMIA eHb MHOIW YCTaHOBIEHbI CrieayoLme
KOMMIeKchbl pedriekcoB OynaeLllTCKoro roBopa B PyMbIHCKMX 3aMMCTBOBaHUSX
(anbTepHaTUBHbIE (DOHETMYECKME MOAENW OalTcs B npeanoniaraeMomM MHOWN
XpoHonorudeckom nopsake): t, d > 1, o/v’, /K, g (landmeua/, /'dexmal,
/'nopenal : /6ald'edl, /kom'igal, 'm'ack/ : Ice oceHlg‘iTe/ (nocneaHss Moaenb
npeacTaBneHa nNpakTUYeckn eduHWYHBIM crydyaemM u TpebyeT aanbHenwero
ocMbIcrieHus); ca, ga > K'e, g'e (K'i, g’i)/kbl, ebl (IKepal, 'Kepxal, IKipneg/ :
/gbinik’e/, kblpuate/, /cankbiH/); & > el/bl (/6nenpal, 'cepmal, /dpeHlg’inal :
/'6bikbaTe/, '6bi3aTe/, /6bip/); i > efi (/6ap'aeual, /neHlnek/, /dlpekal : IKiTp’iBei/,
Iminiak/); va > ei/ebi (/B’iwkayui/ : /ebiplm'ex/); ti > uya/upi/ui (/60luemev/, |
Kypky6aluer’i/ : /ropbolubikal/, /upllganal, Mlubipkate/): /ropbolwikal; g > g/r (/
glpatel, Iglp’ixal, lgygnal, /Igpalmaga/ ‘noneHHmua apoe’ : /rpalmagal ‘MHoro’, /
rpalmagete/ ‘crpebatb’; pyMbIHCKMI /g/ obnuraTHo nepenaeTcs B GynaeLuTckom
roBope kak /g/; npuBegeHHbIn npumep ¢ /r/ npegctaBnsieT cobom npakTuyecku
eaNHCTBEHHOE UCKMtoveHne); z > x/a3/3 (MephkewTe/ : /\nsapasap’i/, /n3ep/,
/'p3ecTpal : /bap'ils'eBe/, /3alwop/, /36yp'gate/); ¢’ > w’:/y (/6'ew’:/, 'g'epn‘iw’:/,
/" ynal ‘npasgHuk Muxannosadyaa, 19 ceHTa6ps’, /Kin'iplw’:aHe/ : /rapnaly’ikal,
/npel’enal, Mypo/ ‘pocapa’); s > w/w’: (/6opw/, /manalew/, /molwbiial :
/'6otywr’:/, /kopelpew’:/, Ikypky'ayw‘i/); o > wolo (/worlpaga/, /wolg’an/, /wolr’ii/,
/wouelK'ino/ : lodp'T’igal); r > p'/p (/Balkap’/, rav’ip’/, /malrap'/ : /6yxop/, Ikaltbip/,
[Tpangalw’:ip/).

KnioueBble cnoBa: ykpauHLbl, PyMblHbl, MEXX3THUYECKUE B3aMMOLENCTBUS,
XPOHOINOrusi, A3bIKOBbIE AaHHbIE.
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Mcuxonoro-nepgarornyeckoe conpoBoXAeHUe CTYAeHTOB By3a Kak
ycnoBue 3dchpeKTMBHOM aganTaumm K obpasoBaTenibHOM cpede B Nonu-
KYJIbTYPHOM NpPOCTPaHCTBe

Op. ManuHa CTEMAHOBA,
BopoHexXckun rocyaapCTBeHHbIN
negarormyeckuin yHmsepcuteTt, Poccunckas ®enepaums

AKmyarbHOCMb HaCTOSILLEro nccregoBaHns obycnoBneHa ycuneHmem He-
raTMBHOTO BIUSAHMS COLIMOKYNBTYPHbIX YCIOBUM Ha CTaHOBIEHWME JNYHOCTMW.
Mcmnxonoro-negarornyeckoe CONpPOBOXAEHNE yHaLLMXCH (B YACTHOCTM, CTYAEH-
TOB), B LIEeNIAX COXPaHEHWs U YKPENIEeHNsi MCMXONOrMYeCKOro 340POBbs, MOXET
BbICTYNaTb anbTepHaTMBOW arpeCCUBHOCTY COLMArbHON Cpeabl.

Llenbio nccnemoBaHus sSiBNSIETCS NPOLIECC MCMXONOro-negarornyeckoro co-
NPOBOXAEHNS CTYOAEHTOB, HanpaeleHHbI Ha obecnevyeHne agantaumm yya-
LUMXCS MMNadLmnx KypcoB K yCnoBusiIM obpasoBaTenbHOW cpefbl By3a B MOnu-
KynbTYpHOM MPOCTPaHCTBE.

Funomesa uccnedosaHus. APPEKTMBHASA OpraHM3aLus NCMxonoro-negaro-
MMYEeCKOro COnpoBOXAEHNS CTYOEHTOB CNOCOBCTBYET MOBBILLIEHUIO UX y4eOHON
M rpynnoBoOr aganTtaumm U, B KOHEYHOM CYETE, MOBLILLEHNIO NO3HABaTENbHOMO
WHTepeca, No3HaBaTeNbHOM akTUBHOCTU U NPOd)eCCUOHAITbHON MOTUBALUN.

Obbekmom uccrniedogaHuUsi CTanu CTyAeHTbl Mnagwmx kypcoB (N=60).
CpegHuii BospacT — 18 net. [Inga nccnegoBaHus ypoBHSA aganTtaumm bbina mc-
nonb3oBaHa metoguka T. [1. y6osuukon. [ins onpeneneHnsa ypoBHsi npodec-
CMOHaNbHOW MOTMBaUUK NpumeHsanacbk metoguka H. A. bakwaeson n A. A.
Bepbuukoro, a Takke cBo6OAHbIN ONPOC CTYAEHTOB N KOHTEHT-aHanM3 OTBETOB
UCMbITYEMBIX.

Pesynbmamel uccriedosaHusi. pyMeHeHne MeToaMK BbISBUMAO, Y4TO 55%
CTYQEHTOB UMEIOT MOBBbILLIEHHbIN YPOBEHb aAanTUPOBAHHOCTH K y4eBHoW rpyn-
ne, ocTanbHble — HXe cpeaHero. [okasaTenu BbICOKOro ypoBHS agantaummn He
BbISIBIIEHbI.

M3yyeHne ypoBHS CEHOPMUPOBAHHOCTM MpoeccnoHansHOn MoTMBaumn
nokasano, 4To 45% CTygeHTOB rpynnbl MOTMBMPOBaHbI Ha TPYOOBYHO AesTerb-
HOCTb MO crneuunaneHocTu «negaror», 20% He onpedenunucb ¢ BbiIBOPOM Tpy-
[I0BOW OEATENTbHOCTH.

MoxHO ckasaTb, YTO OTCYTCTBME BbICOKMX MoOKasaTenen agantaumm conpo-
BOXJaeTCs cpefHeln BbIPaXXeHHOCTb npodeccrnoHanbHon MotuBauumn. lNep-
CMEeKTMBHbIM NpeAcTaBnsaeTca NpoBeAeHne 4aHHOro MCCNeaoBaHus B pas3nny-
HbIX MOMWKYNBTYPHbIX MPOCTPAHCTBAX.

KntoueBble crnoBa: ncuxonoro-negarornyeckoe ConpoBoXaeHve, aganTta-
uns, MOTUBaLWS, NMONMKYNBTYPHOE MPOCTPaHCTBO.
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BonbHasa 6opbb6a kak BUA TPaAULIMOHHbLIX COCTSI3aHUM y raray3oB

Op. Butanuin CblPO,
WNHCTUTYT KynbTypHOro Hacnegus

B noknage paccmaTtpuBaeTcs B onvcaTenibHOM MiaHe Takon TpaguLMOHHbIN
BUJ, HApOAHbLIX COCTA3aHWI y raray3oB, kak 6opbba (glires). OHa npoBogunachb
cpeav Monoabix MoAen B TEMMbIA NEPUOA roga, Korga oHu, 3aHUMasiCb nacTy-
LUEeCTBOM, MCMONb30Banu Ans Hee ceoe cBobogHoe Bpemsi. Kpome Toro, 60pb-
6a Haxoguna cBoe MeCcTO B pamKax TOro MIM MHOFO NPEeCTONbHOMO MpasfgHUKa,
Ha npa3gHuk Xedepnes (6 mas), B BOCKPECHbIE AHU UMY BO BPEMSI MacCCOBbIX
HapoAHbIX rynsaHui (horu) nnbo mexcenbcknx cbopos (sbor). CxeaTkn 6opLOB
(gdresci / gliresici / pehlivan) nponcxogunu 6e3 yyeta BECOBOWN KaTeropun; nuc-
nornb3yemMble B HUX MPUEMbl MMENN HECKONbKO Pa3HOBMAHOCTEW: a) BOMbHas
bopbba (glires), 6) «3a pemeHb» (kayistan), B) «3a nosc» (kemerdén / kusaktan),
r) «bpocok yepes cebsi» (kabak atmaa). CocTsisaHNA CONPOBOXAANNCh UIrPoW
Ha My3blKalnbHbIX MHCTPYMeEHTax (dnenta, 6apabaH, BOMbIHKA), UCMOMHANACh
crneumanbHas Menogus Ans Takoro poda COCTA3aHMM — «menogus 6opbobi»
(glires havasi). B kadecTBe Harpagbl nobeguTtenu norny4vany cBoeobpasHbIN
npu3 — netyxa unun 6apaHa, K poramMm KOTOpOro nNpuBsA3biBanacb KpacHasi fieH-
TouKa (crny4vanocb, YTo nobeautens Harpaxganu cneumanbHO N3rOTOBIEHHBIM
KOXXaHbIM MOSICOM, YKpaLLUEHHbIM HaLUMOHanbHbIM OPHaMEHTOM, 1 NOBSA3bIBaNM
KpacHbIM JOMOTKaHbIM MOSICOM).

OTgenbHbIMM BONpOCaMy B OKNaae nNpeactaBneHbl nctopuorpadums npo-
Gnembl 1 cpaBHUTENbHLIV acrnekT. PaccmaTtpruBaemas HaMM TemMa HaxoguT o-
CTaATOYHO LUMPOKOE MECTO Kak B Mybrnukauusx, Tak U B PYKOMUCHbIX MaTtepu-
anax M3BeCTHOro morngasckoro atHonora u donbknopucta C. C. Kyporno, a
Takke B paboTax gpyrux crneumanucro-raraysosenoB — J1. C. Yumnoew, E. H.
Keununkoson, C. C. bynrapa, B psige ponbKnopHbIX COOPHMKOB, Hanpuvep, B
n3ganmsx B. A. Mowkosa, [1. H. Tanacorny, H. U. Ba6orny, C. 3. Kogxbl, I A.
Mangapxu, T. 3aHeTa (Kak NpaBumo, AaHHasi TEMa HaxOAUT CBOE OTpPaXKeHue
B TaKMX >XaHpax CroBecHOro honbkropa, kak repovyeckme rangyukme necHu,
foraTtblpckue ckaskm).

B cpaBHUTENBHOM OTHOLLEHUN MPOBOAUTCS aHann3 aHanorMyHoro Bmaa co-
cTa3aHun y 6onrap, MongaBaH, pyMbiH, TYPOK, TYBMHLEB, aabiroB.

KnioueBble cnoBa: BonbHasa 6opbba, npuembl 60pbbbl, CBA3b ¢ OONbKIIO-
pom, rarayabl.
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Mancun BennukoBckui n ero «obporontodbue»
Ha Bnagnmupckon semne B XIX B.

Op. Makcum XMKNW,
Brnagumupcknin rocyaapCTBEHHbIN YHUBEPCUTET
um. A. . n H. I. CtonetoBbix, I. Bnagumunp, Poccuiickas Penepauus

Cpeawn caMbix M3BECTHLIX MpaBoCaBHbIX 0buTenen Poccumn ocobHsikom cTo-
1T 30CMMOBa NYCTbIHb, pacnornoXxeHHas Bo Bnagummupckon rybepHum. ManeHb-
Kas 3akpbiTast 0butenb Obifia BO3pOXAeHa y4eHKaMy ONTUHCKMX cTapueB. OHa
nornb30Banacb N3BECTHOCTBIO CPean TeX, KTO Uckan AyXOBHbIV OMbIT, CBOW NyTb
B LlepkBn. Cpean Hux okasanucb Benukas kHArmHs EnvsaBeta ®epopoBHa m
cTapey, 30CMMOBOW MyCTbIHM nepocxmmoHax Anekcun (ConoBbeB), TOT CaMbii,
KOTOpbI BbIHYN Xpebuin MNaTtpmnapxa TuxoHa Ha MomecTtHOM cobGope PrIL, B
1917 r.

OkTa06pbCKMIN MEPEBOPOT U MOCHefoBaBLUME TOHEHUS HA BepyoLWwux npe-
BpaTUiM MOHaxoB obuTenn B MOASIMHHBIX AYXOBHbIX NMOEPOB. VX OyXOBHbIN
ONbIT OKOPMITEHNST BEPYIOLLMX BasmpoBancsa Ha Cepbe3HOW LIePKOBHOW Tpaau-
unn. OCHOBaHMEM JyXOBHOW XM3HM 30CMMOBOM NyCTbIHU CTarna npaBoCMaBHas
KHWKHOCTb. Mo 6nbnmoteyHOMy KaTtamnory MOHAacTbIPS MOXHO MOHATb, Kakue
WMEHHO KHUIM CTann doyHAaMEHTOM OYXOBHOM XXU3HN MHOKOB. NepBoe MecTo B
Hem 3aHumano «[obpoTontobue» B nepesoge npenogodHoro Mauvcus Bennu-
KoBCKOro. BbiGop 3TOro MCTOMHUKA AYXOBHbIX 3HAHWA OCOBGEHHO WHTEpPECEH.
[aHHoe nsgaHune 6bino OCyLLECTBEHO Ha LIEPKOBHOCNABAHCKOM si3blke. B 310
BpeMms yxxe Habupan nonynapHocTe CvHoganbHbIi nepesog bnbnum Ha coBpe-
MEHHbI PYCCKUMN.

Ywepwwmn B 3aTBOP ¢ Bnagmummpckon kacdenpbl enuckon deodaH (FfloBopoBs)
coenan ceon nepeBod «[obpoTontobusa» Ha pycckuin s3blik. Ho MHOKM npea-
noynu TekcT MNMancus BennykoBckoro. Mcnonbays MeTon peEKOHCTPYKUUM — OMnK-
pascb Ha MHEHUS OYXOBHbIX Yaf NocneaHnx crapueB 30CMMON MyCTbIHM B XX
B. — MOXXHO caenaTb BbIBOA, YTO BbIOOP B MNOMb3y NavCMEBCKOro TeKCTa CBA3aH
C ero Gonbluen ayTeHTUYHOCTbI, BNM30CTbIO K opurMHany. lNpensTcTBrem K
YCBOEHMIO HOBOrO TekcTa «[dobpoTontobusa» nocnyXmnm AyXOBHbIE MMMPOBU-
3aumm ®eodaHa 3aTBopHMKa. B TpaHCnAuum AyxXOBHOMO OnbiTa GOMbLUYH Posb
UrpaeT He pacctosiHue mexagy beccapabuen n poCcCUCKON MPOBUHLMEN, HE
OOCTYMHOCTb PYCCKOIO S3blka, a HenpepekaeMblll aBTOPUTET OTLa PYCCKOro
cTtapyectBa 13 Mongossbl.

KnroueBble cnoBa: beccapabusi, pycckasi npoBUHLMSA, CTapLbl, LIEPKOBb,
OYXOBHbIV OMbIT.
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K npobneme MuUrpaumMoHHbIX HAMEePEHUN CTYAEHYECKON MONOAEXKN
raray3oB u 6onrap

Op. Napnca XOPO3O0BA, ap. Ceprennt XOPO3O0B,
KompaTcknin rocyaapCTBeHHbI yHUBepcuTeT, Pecnybnuka Mongosa

ViccnepgoBaHue npefcraBneHunin CTygeHYeCcKon MONogexn O TpyLoBOW Mu-
rpaumMm m 3THUYECKOW MAEHTUYHOCTW, NMPOBEAEHHOE HaMW, CO BCEW O4eBua-
HOCTbI0O 0D03Ha4YMO akTyanbHOCTb MPOBNeMbl U3ydYeHUsS MUrPaUMOHHbBIX Ha-
MepeHnin monogexu. Nog HamepeHnemM Mbl MOHMMaeM (akTop rOTOBHOCTU K
onpeneneHHomy NoBeAEHUIO, N OHO MOXET ObITb MHAMKATOPOM 3MUTPaLMOHHO-
ro nosefeHus. Npobrnema 3aknoyaeTcs B TOM, YTO SMUTPaLMOHHOE HaMepeHne
He Bcerga peanuayeTcs B MOBEAEHUW, N BaXKHO BbISABUTbE (DAKTOPbI, KOTOPbIE
BMMSIIOT HA Mepexon HaMepeHusi B ero peanusaumio.

B Hawem nccnegoBaHum coumanbHbIX NpeacTaBneHnii MONOLEXN raray3oB
n Gonrap o TpygoBoW Murpaumm 6binn BbiSBNEHbI Takne akTopsl, KOTopble, C
HaLlen TOYKM 3peHnst, MOryT BbiTb MpeankTopaMy peanm3auum SMUrpauoHHbIX
HamepeHu. OTO YyCTAHOBKMN BKITHOYEHWS B TPYAOBYIO MUrpaumio, HeB3npasi Ha
BCE €e W3OEpPXKKW, O KOTOPbIX MOrodble NoAM OcBedOoMIMeHbl Bnuskumun poa-
CTBEHHUKaMM (HaxogsWwumMncs B Tpy4OBON MUrpaLUmM UM SMUrpUpoBaBLLMMI).
YexaTb Ha 3apaboTku nocne okoH4aHusi y4ebbl Hamepesaetcs 60,7% monoge-
XM raray3oB n 64% 6onrap. KOHOLIM 1 AEBYLLKM NPAKTUYECKN B PABHOW CTEMNEHU
3a8BIS0T O HAMEPEHUM BKIOYMTLCS B MUPaLMOHHbIN npouecc. [Mpu ycnewHon
BHavarne Tpy4oBOW MUIpaLMn HEKOTOPbIE HALLW PECNOHAEHTHI FOTOBbI OCTaThCS
B JaHHOWN CTpaHe, TO eCTb AMUIPMpPOoBaThb. BaxHbIiM hakTopom, obycroBnueato-
MM 3MUTpaLMio MOMNOAEXKM, SABMSIOTCSH POACTBEHHbIE MUTPALIMOHHBIE CETU, XO-
POLUO HamnaKeHHble B pe3ynbraTte ANMTENbHON TPYAOBOW MUIpaLmm B permoHe.

KnroueBble cnoBa: cTygeH4yeckasi Mornogexb, MUrpauroHHbIe HaMepPEHUs,
TpygoBas Murpaumsi, counarnbHble CETU.
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CUPRINS

REZUMATE iN LIMBA ROMANA

Valentin ARAPU

lonut Alexandru BANU

Claudia BILASCO
(POP)

Svetlana CANGAS,
Elena FLOREA-BUR-
DUJA

Viorica CAZAC

Viorica CAZAC, Lucia
ADASCALITA

Carolina COTOMAN

Ana-Maria
CUCIUREANU
Adrian DOLGHI

lon DUMINICA

Ivan DUMINICA

Radu-Andrei
FAINISI

Olga GARUSOVA

Sorin GRAJDARI

Natalia
GRADINARU

=0,

Holera — boala care ,nu se descanta”: perceptii fol-
clorice si practici ale medicinei populare (aspecte
etnoculturale)

Cartile de cult din patrimoniul Muzeului de Arta
Populara Nicolae Minovici (secolele XVIII-XX)

Simbolistica mastii. Festivalul de datini si obiceiuri
de iarna din Sighetu Marmatiei

.Batista de brau” — accesoriu in costumul popular
moldovenesc

Credinte despre portul podoabelor in traditiile
populare

Analiza diverstatii pieselor textile de pat traditionale

Strigoii in mitologia romaneasca

Sfantul Gheorghe in cultura romaneasca si cea
greceasca. O abordare antropologica

Transformari n viata cotidiana a populatiei rurale
din RSS Moldoveneasca in anii 1944—1961

Solicitarea de constientizare publica a statutului
de ,non-minoritari autohtoni” autoidentificat de
romii din Roméania interbelica — un deziderat ce
necesita sa fie fortificat cu rationamente istorice

Cu privire la unele descrieri ale localitatilor bul-
garesti si gagauzesti din Basarabia Tntocmite de
invatatori (1884)

Consideratii preliminare privind sprijinul Bisericii
Ortodoxe Roméne oferit etniei rome

indeletnicirile traditionale ale credinciosilor de rit
vechi din Basarabia in perioada interbelica

Vestimentatia elitei comerciale autohtone in peri-
oada calda a anului sfarsitul sec. al XVlll-lea —in-
ceputul sec. al XIX-lea

Mositul traditional: cunostinte populare si implica-
re sociala
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Angelica TELICA
HERAC

Ina ISAC

Natalia LAZAR

Alexandru MAGOLA
Vitalie MALCOCI

Diana NICOGLO

George
NICULESCU

Raisa OSADCI
Ecaterina PIHUROV

Svetlana PROCOP

Teofil RENDIUK
Elena RESETNIC

Valentina
SAMOILENCO

Sergiu SUVAC

Evdochia
SOROCEANU

Natalia SUHODOL,
Viorica CAZAC,
Coralia BABCENCO

Olga TABUNSCIC,
Coralia BABCENCO

Obiceiuri si traditii in oglinda timpului

Procedeul pregatirii materiei prime pentru vesti-
mentatia din piele si blana

Punerea in valoare a patrimoniului cultural UNES-
CO din Maramures in respect pentru mostenirea
culturala

Manastirea de la Sarcova — unicul centru de pele-
rinaj al rusilor lipoveni din Republica Moldova

Tipologia si morfologia acareturilor de forme mici
din arhitectura rurald moldoveneasca

Tema originii gagauzilor in paginile presei regio-
nale (pe baza materialelor ziarului ,Vesti Gagau-
zii”

Turismul cultural — vector de promovare si pas-
trare a traditiilor

Tinerii in cadrul obiceiurilor de nastere si ale celor
de Tnmormantare

Procesele etnoculturale din Republica Moldova
sesizate prin prisma opiniilor turistilor straini

Dinastiile lautarilor si traditile lor in baza
materialelor presei republicane (anii 60-90 ai sec.
XX)

Influienta emigratiei actuale ucrainene in Republi-
ca Moldova asupra proceselor etnice din tara

Costumul traditional moldovenesc in perioada so-
vietica. Din colectiile MNEIN

Luminatiile in sarbatorile religioase de primava-
ra-vara cu data fixa

Mesteri populari pietrari originari din zona Codrilor
Orheiului

Obiceiul sacrificarii in timpul constructii unei case
la gagauzi

Nucile — componente importante ale patrimoniu-
lui gastronomic moldav

Rolul porumbului Tn sistemul culinar al moldoveni-
lor
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Violeta TIPA
Valentina URSU

Tatiana
ZAICOVSCHI

Vasyl BALUSHOK,
Maryna OLIYNYK

Kateryna BEKH
Mykola BEKH
Liubov BOSA,

Oleksandr BOSYI
Olena CHEBANUK

M. Simona Veronica
COSEREA

Oleksii DIEDUSH

Oleksandr
HOLOVKO

Irina [JBOLDINA

Nina IVANOVA

Adem KOG

Nataliia
LYTVYNCHUK

Imaginea cinematografica a satului traditional (in
baza filmelor inspirate din opera lui lon Creanga)

Ekaterina Furteva — ministrul Culturii al URSS

Particularitatile riturilor de inmormantare si pome-
nire ale lipovenilor din Republica Moldova

REZUMATE iN LIMBA ENGLEZA

Little-Known Written Sources about Embroidery
on the Clothes of Ukrainians in the Second Half of
the 14th—17th Centuries
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McTtopuyeckne npouecchl, NPOUCXOAMBLUME B
Beccapabun 20-x rr. XIX B., B nMyax (no pucyH-
kam A. C. lNywkunHa)

Karanbl beccapabuu: aBoniouus  cUCTeMbl
ynpasrneHus (nepsas nonosuHa XIX B.)

OTpaxeHune npeacTaBneHnid O BbICLUMX Curax B
ckaskax 6onrap Mongosbl 1 YKpauHbl

Mcuxonormyeckne  OCOOEHHOCTU  3THUYECKMX
CTEPEOTUNOB CTapLUMX LUKONIbHUKOB-MOMAaBaH:
KPOCC-KyNnbTYPHbIA acrnekTt

OcCHOBHble 0COOEHHOCTM BHELUHEN MuUrpauuu
ykpauHueB MonzaoBsbl B kKoHUe XX — Havane XXI B.

Hepa3spbIBHOCTbATUYECKOTOMNHTENIIEKTYarnbHOIO
BO3[ENCTBMS: Ha MpMMepe MeMyapa o npoLieccax
BOCMUTaHMS B KMLLUMHEBCKOW EBPENCKON CEMbE

BsaumocBsasb HasBaHus ctonuubl Bonrapum ¢
NoMUHanNbHbIM NpasgHnukoM CouHaeH

OTHOCUTENbHAsA  XPOHOMOMMSA  MEXITHUYECKNX
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lMcuxonoro-negarormyeckoe COnpoBOXAeHME
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K npobrnemMe  MWrpauMOHHbIX  HaMepeHui
CTYAEHYECKOW MOMOAEXM raray3oB 1 6onrap
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